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@ Competition Brief 1971

On December 11, 1969, the French President de-
cided to have a Centre erected in the heart of Paris,
not far from Les Halles, devoted to the con-
temporary arts, which would include a public library
of all-encompassing scope. This decision is of sin-
gular value at a time when the traditional notions of
art and, moreover, of culture itself, seem to be
undergoing re-examination. The purpose is not mere-
ly to summarise the 20th century, however pres-
tigious this may seem, nor to speculate about the
future, but to assert that by means of its fertility,
and even its contradictions, creativity in all its
palpable forms has become the most complete and
direct means of expression of our time. The meeting,
in one place, of books, the fine arts, architecture,
music, cinema and industrial design — which has not
yet been recognised as an art form in our culture — is
an idea of great originality. This confrontation
should enable a far greater public to realise that
although creativity affects an appearance of liberty,
artistic expression is not inherently autonomous, its
hierarchy is merely fictious, and that there is a
fundamental link between today’s art forms and the
productive relations within society.

The execution of this scheme will endow Paris
with an architectural and urban complex which will
mark our century.

Essentially, the project includes the following:

— A Public Library. This is to be of a new type (one
million volumes, 30004000 visitors a day) having
the cumulative advantages of an encyclopedia and an
anthology. Readers will be able to consult freely the
finest works and pictorial documents in all fields,
which will be kept constantly up to date in relation
to the progress of knowledge and of current events.
Similar libraries exist abroad, for example in New
York or Berlin. This one will be unique in France.

- The transfer and re-organisation of the National
Museum of Modern Art, currently located on Chail-
lot hill (Avenue du Président Wilson), where it Has
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been since 1937. Once they are placed in an adapted
setting, the exceptional quality of its collections
should make it one of the most frequently visited
Modern Art museums in the world.

— A focus on all contemporary activities (exhi-

bitions, documentation, research) which are pre-
sently handled by the National Museum of Modern
Art and the National Centre of Contemporary Art.
— A Centre of Industrial Design, brought into
existence by the Central Union of Decorative Arts.
— Multi-purpose halls for theatre, music and cinema
will be used not only for specific activities, but also
for combined performances. These halls, to be used
also for lectures and seminars, are an indispensable
part of the Centre.

Rooms equipped for contemporay musical re-
search. These activities will only be meaningful if
they convey a shared experience, permitting a
mixture of ideas and men. None can be self-
sufficient: all are needed. Unity must be created by
the public.

This complex will be unique in several respects:
— Iis location in the very heart of Paris is excep-
tional.

— The combination of an all-encompassing library
and a museum has famous precedents: the Royal,
now National Library, with its medals, antiques and
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engravings departments, and the British Museum in
London. But such a combination has not been
attempted in the 20th century; the aim for per-
manent education which has inspired it and the will
to create a large centre for documentation on all
subjects give the undertaking an experimental aspect.

Indeed, the entire Centre has been inspired by an

original perspective, that of constantly renewing
information: news of artistic creation in its many
forms, news of industrial design, and especially the
constant keeping up-to-date of those institutions,
Library and Museum, which may be considered the
memories of ideas and forms.
— Finally, if it is true that certain libraries and
museums are to be considered among the note-
worthy achievements of the 20th century, never
before has the conception and the execution of such
a complex been the object of an international
competition.

In response to the hopes which the Center
embodies, it will attract many people of all na-
tionalities, origins and ages. It will be visited by
approximately 10 000 persons a day:

Primarily, the people who live in the district, for
whom the presence of the Centre should be a
familiar element of their daily lives, and perfectly
integrated into the urban environment;
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Young people, for whom the Centre will be a
dynamic factor in their education. It must par-
ticularly welcome schoolchildren and students in-
terested in present-day creative forms;

— Artists. In addition to the possibilities for learning
offered by the Centre, it will provide facilities for
experimentation, in the form of exhibition halls or
studios, where they will have the possibility of
producing their works in the presence of, or with the
participation of the public;

— Workers. They will be able to quickly research a
given subject and acquire complete knowledge essen-
tial to their professional activities, or their culture,
while being informed of research data in all fields. In
this way the general public will no longer be an
outsider to specialised documentation centres re-
served for a few privileged users. The results of this
participation should provide an occasion to study
means of overcoming the dangers of isolation in
research;

— Industrialists, interested in the imaginative forms
generated by interior and urban environmental de-
sign studies, will find solutions to problems created
by the necessity for coherence between con-
temporary design and its uses;

In general, the Centre, aimed towards a vast
public, will present a total view of contemporary
civilisation by means of its varied approaches.

This Centre should not therefore stay isolated; its
activity will necessarily overflow the limits of the
building, leaving its mark on the district and spread-
ing throughout France and other countries by means
of travelling exhibitions, television broadcasts, pub-
lications, etc. The possibility of consulting from a
distance reference cards programmed into the Lib-
rary’s computer will create a service for the diffusion
of knowledge which will be well appreciated.
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@ Summary of Activities 1971

1. GENERAL EXPOSE ON THE ARCHITEC-
TURAL CONCEPT WITH REFERENCE TO THE
GUIDING PRINCIPLES OF THE CENTRE

We recommend that the Plateau Beaubourg is de-
veloped as a ‘Live Centre of Information” covering
Paris and beyond. Locally it is a meeting place for
the people.

This centre of constantly changing information is
a cross between an information-orientated, com-
puterised Times Square and the British Museum,
with the stress on two-way participation between
people and activities/exhibits.

The Plateau Beaubourg information centre will
be linked up with information dispersal and col-
lection centres, throughout France and beyond; for
example, university centres, town halls etc.

Informations is shown in three areas:

i Within the building, which offers a number of
large, flexible uninterrupted floor areas (varying
between 55007500 sq.m.) housing books, fine arts,
architecture, cinema and industrial design, etc.

iil. On two facades, one facing west across a sunken
square and the other facing Rue Saint Martin. A
3-dimensional loadbearing wall carries constantly
changing information, news, what’s on in Paris, art
works, television, robots, temporary structures, elec-
tronic two-way games and information, etc.

The facade facing Rue de Renard will have visual
displays related to moving traffic, whilst the facade
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facing the sunken square will relate to pedestrians.
iii The large sunken square, including the open area
under the building and the area around the edge of
the square, is the horizontal continuity of the facade
and will have, apart from the above-mentioned
items, such things as mobile exhibitions, live theatre
and music, games, stalls, mectings, parades, com-
petitions, etc.

Around the edge of the square arc shops, cafes,
children’s reception area, current events rooms,

" information rooms, Design Centre, etc. These areas,

many of which lie along pedestrian underpasses, act
as filters and links with surrounding pedestrian
environment.

2. URBAN INTEGRATION

In order to segregate pedestrians and vehicles, a
pedestrian sunken square has been formed 3.20m
below ground level, which links through at low level
to the surrounding pedestrian routes. Rue de la
Reynie is sunk to the same level, thereby forming an
extension of the square.

We propose closing Rue Saint Martin and removing
it, opening the cellars and front doors of the
neighbouring housing directly on to the sunken
square, if possible converting the houses into studios
and dwellings related to the new centre. The cellars
and shops above being used for cafes, restaurants,
reception areas, information areas, and other com-
mercial and cultural activities and thereby giving
more life to the square, whilst at the same time
enlarging it, removing an unneccessary vehicular
obstacle in a major pedestrian area and enhancing
the scale of the square.

The building in the square has two scales. The
3-dimensional steel grill on the two long sides is
light, semi-transparent and higher than the neigh-
bouring existing buildings. The muth lower enclosed
volume inside is broken up by the grill and the
applied information coming down in scale at the
south end, with stepped terraces to relate to the
neighbouring buildings.
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The type and display of the information on Rue
du Renard will be related to moving vehicles and
passing pedestrians, whilst that on the square will be
related to more static viewing points.

The building is lifted on piloti, well above ground
level, so that it is possible from Rue du Renard to
see under the building the whole of the facades of
the houses on Rue Saint Martin, whilst on entering
the square from Les Halles direction, one is faced by
the information grill.

3. UNITY OF THE CENTRE
See paragraphs 1, 2 and 5.

4. FLEXIBILITY CAPACITY OF THE CENTRE
The building offers maximum flexibility of use.
Totally uninterrupted floor space is achieved by
limiting all vertical structure, servicing and move-
ment to the exterior. 3-dimensional walls, floors and
partitions may be unclipped and/or extended at will;
offices may be positioned anywhere, more highly
serviced areas will tend to be located near the
exterior for easier connections with vertical runs.
Areas needing view, uninterrupted daylight and/or
open space, such as the roof top restaurant, with its
view over Paris, experimental and temporary exhi-
bitions, outdoor museum, children’s reception area,
are Jocated either on the roof on the south end of
the building, with its view towards the Seine to the
north, or in the square below, all areas free of the
vertical grill. The roof itself is completely clear for
display and community use, the restaurant being
suspended over it.

Three types of panels are offered for differing
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situations:

i A highly insulated, lightweight, cored, solid panel.
ii A highly insulated, translucent panel, such as
Okalux laminate, (hermetically sealed, insulating slab
of colourless, translucent capillary tubes)

iii  Glass

All lifts and escalators are clipped on to the
facade and can be changed if the intensity of use
increases or the positions of the departments or their
entrances are changed.

The external structural grill is designed to carry a
constantly changing clip-on system of information.
Cranes on the roof lift and maintain the different
clip-on parts of the building, from wall panels to
electronic components.

The square is a free open space used for
congregation of people and the exhibition of things.
The building stands on piloti, clear of the square, so
that the area underneath is protected from the
weather; also temporary structures can easily be
erected. Major, socially relevant, information will be
found in the square, including centres for dissemi-
nating information on the latest world catastrophies
and the collection of aid.

Around the square are a variety of inter-
changeable smaller enclosed spaces — previously
described.

5. ACCESS AND CIRCULATION

Pedestrian pass under the neighbouring roads on the
way permeating through many of the ‘information
and commercial activities’ before entering the
sunken square, such as under Rue du Renard, where
there are the current events room, industrial design
permanent galleries and documentation rooms, or
the sunken Plateau de la Reynie, or from Les Halles
under and along Rue de Venise. We recommend
bringing up the underpass from Les Halles so that it
opens into Plateau Beaubourg at the level of square
32.80m. The removal of Rue Saint Martin helps
move pedestrians in from the west side, see para-
graph 2.
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The car park for visitors and personnel is on three
floors beneath the square. Access is by means of two
entry and two exit points on the underground road
system. Cars enter from the west via the under-
ground road under the Rue Aubry le Boucher and
from the east via a ramp connecting the underground
road with the Rue Rambuteau near its junction with
the Rue du Renard. The exits are westwards,
towards Les Halles and eastwards on to the ramp
connecting with the Rue Saint Merri.

Because of its large size, and to simplify manage-
ment, the car park is split into two parts, with
limited interconnection for vehicles. This arrange-
ment provides access from all directions and suf-
ficient road space for the peak traffic generation. In
the short term, before the construction of the link
between the underground road and Rue Rambuteau,
the car park will operate as a single unit with one
entrance and two exits.

A separate underground coach park is proposed
on one level, adjacent to a western boundary of the
site, with one entry and one exit point on to the
underground road system. There is space for the
future expansion of the coach park beneath Rue
Saint Martin.

To service the centre, the square and properties
fronting on the pedestrianised Rue Saint Martin and
to provide for fire engines, ramps are shown con-
necting the square with Rue Rambuteau. An en-
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closed service yard in the open air, with a covered
loading bay, is provided under the building. In view
of the heavy traffic volumes on the surrounding
roads it is proposed that servicing should take place
at night.

6. RECEPTION AND ORIENTATION OF VISI-
TORS

For easy orientation and flexibility, all vertical
movement takes place on the face of the building, so
that it can clearly be seen by anyone viewing the
building from the square in front. The only built
form which interrupts the open square is the glazed
reception area under the free-standing building. The
reception is vertically linked, by escalators and lifts,
down through a wide opening in the square to the
parking below and up the face of the building to the
different departments. Each of the major de-
partment entrances are indicated on the facade by a
clearly coded system.

&

7. CORRELATION BETWEEN THE PRO-
GRAMME AND THE PROJECT FROM Al TO D4
See paragraph 4.

8. INTERRELATIONSHIPS
See paragraphs 2 and 4 and diagram of activities and
interrelationships.

New Proposals:-

i The closing of Rue Saint Martin, see paragraph 2
for reasons.

ii The underground pedestrian route from Les
Halles enters via a ramp from the west up to the level
of the sunken square.

iii The forming of the maximum number of pede-
strian routes under the neighbouring roads. To do
this on Rue Saint Merri, we have slightly changed its
proposed depth.

iv. The basic idea is of an information centre which
presents information on the outside, as well as on
the inside, of the building, relays it and is linked up
to other centres throughout the world.

9. TECHNICAL CONCEPT

Fire escapes can be freely located within the
3-dimensional grill on the outside of the building.
For security, everyone passes through the reception
area, each department has a single supervised en-
trance. Closed circuit television would be used, plus
all the usual security measures.

Air conditioning is proposed to normal comfort
standards by a system designed to maintain the
flexibility and adaptability in space planning and
usage which is considered essential in the philosophy
of this building.

Air conditioning systems, therefore, will be on a
modular basis, each plan module being 48m wide by
12.8m of the building length. Central station air
handling units located at roof level will thus be
provided to serve each of the twelve modules over
six floors.

Each plant will supply a treated mixture of
recirculated and fresh air, via vertical main supply
ducts passing ,within the external structural frame-
work, to branch ducts within the false ceiling space
at each floor level. Sub-division and zoning re-heat
boxes or volume controllers may be readily incorpo-
rated within the ceiling space to suit final require-
ments. Exhaust air will be extracted through ceiling
voids into vertical shafts and returned to the central
plants for recirculation as required.
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Areas with special ventilation/cooling loads, such
as television studios, restaurants and so on, will be
served by separate plants. Central refrigeration plant
will be located within the basement area and will
provide chilled water to the various air handling
units.

Hot water will be taken from the district mains at
basement level to serve the various heater batteries as
required.

The structure is assembled from elements. The
permanent elements are the columns and the cross
members which provide basic stability. These co-
lumns are fabricated on site from steel tubes of the
same external diameter but appropriate wall thick-
nesses. The moveable parts are the floors and their
supporting beams, which can be dismantled and
re-positioned to produce a true future flexibility. A
special friction collar has been developed to express
and make possible this flexibility. Steel has been
used throughout and this is protected against fire
and corrosion by filling the tubular spaces with
treated water. The deflection of the floor elements is
controlled by ensuring that the precast concrete
topping acts monolithically with the steel supporting
beams. Transverse stability is provided by the fire
wall needed to separate the temporary from the
permanent exhibition space and by infill panels at
the end of the buildings. These infill elements are
also used to reduce the spans in the heavily loaded
library areas.

10.CONSTRUCTION PROCEDURES AND TECH-
NIQUES
See paragraph 9 for structural materials. Wall panels
are interchangeable depending on the different acti-
vities enclosed.
i Glass
ii  Okalux laminate (hermetically sealed insulating
slab of colourless translucent capillary tubes).
iii An opaque, lightweight GRP clad, sandwich
panel.

Internal partitions are demountable and acoustic.
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Centre Beaubourg, by Piano+ Rogers
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SOME DATES

1. Competition results announced July 71

2. Excavation commences  March 72

3. Construction of substructure commences

December 72

4. Site closed by 7th legal case brought against the client
August 74

5. Giscard d’Estaing considers not going ahead with
Beaubourg-IRCAM (L’Institut de Recherche et de Coordi-
nation Acoustique / Musique) budget cut and scheme
redesigned August 74

6. Steel structure commenced

7. Steel superstructure completed
8. Opening of building  January 77
9. IRCAM completion July 77

October 74
June 75

BRIEF

A cultural center to be made up of four major specialist
activitics: Museum of Modern Art; a reference library; a
center for music and acoustic research, plus supporting
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services such as car park, restaurant etc. totalling 1 million
square feet for an approximate cost of 480 million French
Francs to be completed by December 1976.

THE SITE

The site is in the center of historic Paris within 1km of
Notre Dame, the Louvre, and on the edge of the densely
populated Medieval quarter where people both live and
work. At the time of the competition, there were no
sizeable open spaces in this central area. The neighbouring
les Halles, not only one of the world’s great food markets,
but a dynamic center of popular activity which stretched
well beyond the limits of the actual pavilions, was being
demolished to be replaced above ground by 3 commercial
center with Paris’ major public transport interchange built
below.

The competition site had been mainly cleared in the
1930’s. To the north a large new housing development is
proposed. The area is in crisis. The existing buildings
around the site are mainly of stone, 17th to 19th century,
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between 24 and 34 meters high. There is one major road
bordering the site, rue du Renard.

GENERAL CONCEPT

It was decided that the center was to be ““a live center of
information, entertainment and culture” — the building to
be both a flexible container and a dynamic communication
machine, highly serviced and made from prefabricated

pieces, aimed at attracting as wide a public as possible by

cutting across the traditional cultural-institutional limits.

The client specified a number of specialist cultural
activitics. It has been our intention to broaden the brief
whilst not forgetting these specialist needs; to create a
center for specialist, tourist and people who live in the
neighbourhood, a neighbourhood in crisis; not a center
divided into 4 water-tight departments but a true dynamic
meeting place where activities overlap in flexible well-
serviced spaces. The greater the public involvement, the
greater the success.

The building is a well serviced shed that consists of

Site plan
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superimposed uniform spaces supported externally by a
freestanding structural frame, the whole capable of change
in plan, section and elevation, so as to absorb the
unforeseen. An ever changing framework, a meccano kit, a
climbing frame for the old and the young, for the amateur
and the specialist, so that the free and changing per-
formance becomes as much an expression of the archi-
tecture as the building itself.

SITING OF THE BUILDING

Over half of the site was left as an open square for a wide
variety of public events for both specialist and ama-
teur-markets, exhibitions and visual happenings, circus,
meetings, creches, games, cafés, etc. The roads were closed
over a large area so that shops could spill over the
pedestrian area.

Half the building is below ground; the rest is sited on a
north-south axes along the heavily congested rue du
Renard, so that the square is shiclded from noises and
fumes, whilst retaining the street quality of rue du Renard.
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On the west side of the building, the square is in the form
of a sheltered amphitheater sloping down towards the
facade. The facade itself becomes an activity container, a
3-dimensional structural framework with people walking
on it and looking down from it, a wide varicty of items
clipped to it, tents, seating and audio-visual screens etc.
Much of the success of this areca and, in fact, the center
will depend on the ability of the authorities to encourage
this wide range of activities whilst keeping out traffic.

ZONING MOVEMENT AND ACTIVITIES

There are 4 major zones:

1. the environment and square

2. the substructure

3. the superstructure

4. IRCAM

The superstructure is clearly divided into 4 zones:

3. 1. the five large open plan floors

3.2. the west 7 meter wide structural zone facing the
square
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3. 3. the east 7 meter wide structural zone facing rue du
Renard

3. 4. the roof

1.  The environment and the external activities appertain-
ing to these spaces have already been discussed. These are
multi purpose public entertainment and information
spaces surrounded by commercial activities which can spill
out from neighbouring buildings. These general public
activities continue both under the building and up the west
facade.

2. The substructure. At the street and the level of the
square there are large public areas: the forum, theatre,
shops, reception, café, children areas, current events areas,
exhibition areas etc. Below this are technical and storage
arcas i.e. audio visual, computer, photographic, security
control, mechanical services control etc. whilst under the
square is the bus, truck and car arrival and parking areas.
3. The superstructure. Open floors contain the major
cultural activities, outdoor terraces, and administration
department. On the top floor there are more general public



Final design (1972): Model from facade
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activities which will close late at night benefitting from the
view and giving a constant life to the building i.c.
restaurant, experimental cinema and temporary ex-
hibitions. The departments themselves will be open from
10.00 a.m. to 10.00 p.m.

3.2. West structural zone facing the square. This is for
vertical and horizontal movement benefiting from a
wonderful view over Paris. Escalators, lifts, escape stairs,
glazed and open galleries or corridors, audio visuals screens,
announcements, exhibitions etc. will be clipped on ani-
mating and continuing the activities of the square below.
3. 3. East facade structural zone on the road contains all
the mechanical services, goods lifts and fire stairs with
continuous steel galleries for case of maintenance and
change.

3.4. The roof zones contains plant rooms, cooling
towers, etc.

4. IRCAM — A multi disciplinary research centre into
music and sound where artists and scientists work together
to break down, recreﬁte, and document the nature of

photo by Bernard Vincent
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music. There are 4 departments.

The building is situated below ground because its
acoustic and general functional performance is as effective
below as above. We therefore liberated a further small
urban space for public use, including outdoor musical
performance whilst also opening to view the side of St
Merri, a beautiful 16th century church.

There are 4 acoustic zones varying from public noisy
along the west side to anacoustic chambers along the east
side. The public movement zone flows downwards com-
mencing at ground level, down to thie experimental concert
hall at level 5 reflecting in a minor key the serpentine
escalator onec can see through the horizontal window
which roofs over the whole public zone.

GROWTH, CHANGE AND SCALE

It is our belief that buildings should be able to change, not
only in plan but in section and elevation. A framework
which allows people freedom to do their own things; the
order, scale and grain coming from a clear understanding



Final design ( 92): Model from services side
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and expression of the process of building, the optimisation
of each individual element, its system of manufacture,
storage, transportation, erection and connection, all within
a clearly defined and rational framework. The framework
must allow people to perform freely inside and out, to
change and adapt, in answer to technical and client needs.
This free and changing performance becomes an expression
of the architecture of the building, a giant ever changing
meccano set rather than a traditional static doll’s house
with its cosmetic non additive shop-fitting detailing.

The building must be able to react to two types of
change — those due to technicai needs which happen
mainly during construction i.e. unforseen fire, security,
loading, cost, delivery and quality problems, and changes
due to continuous development of the brief. The building
has had to cope and will continue to have to cope with
both types of change: i.e. the implications on the brief of
the death of Pompidou or the location of the museum, for
up to the end it was not totally sure that the musecum
really would be in the Center.

photo by Bernard Vincent

I o 43—t = SRRy BUBUE 170X 48X 7 /A R » 4tk
AT AT R ~ kT 0 0 ) e 8% 1LY L RS A 20 IR 1060 71 19
FEGE) o 55 K H AOBRICZ2 I Tl i UM 5 R [ RIE—— i A4
(AT SE BOBHE G T8 D10 0 1) A 5 ke 1 i —— A P
THT AT 14 7% 5 TR JEE PR AR R, 3¢ PR 24 . o

A ST 10 fY R I S Y At A 10 TRV O R o B e
SRS WRSE A 1 PR BSHE ( OG S o I BS ~ A ~ B DGRBS ~ R
RBl ~ SRR ~ AT AR B » SHESTIR A it o1k o plt 5
PIORURE ST BEGTE 45 BRAL AR5 1A FE ~ ISl it »
(R S0 0 345 4 — o RUE B ~ 57 ) M BB R o AR b 3 R
TAM ~ B AEBETTRR PRI« BB M SEIE o H b
PR T A3 0 B 8] B2 8 SR T 75 RSt 1 T D B o ANJIRR » 5
— RS AR o AN SRR B — 50 G YL WY RS 0 S Al i
(19 K 2R 73 R ABCHC) 02— 8N > T A 712 — K . Nkl DA
o MBS Z o EATER R TR o BRAE R B B o At

This has not drastically affected the building for, for it
has been possible to adapt the deep plan floors and
open-ended detailing to take the changes into account.
Each of the major floors are 170 x 48 x 7m high, with no
fixed vertical interruptions of cither structure, mechanical
services or movement to limit the users’ freedom. These
large open loft spaces are serviced both from the ceiling
where all ducts and conducts are exposed for ease of
change and maintenance or from the floor, where there is a
14cm high computer floor.

All vertical connections are run along the East and
West sides of the building. The corridors, ducts, fire stairs,
escalators, lifts, columns and bracing which normally
interrupt the open floors are exposed on the outside. The
building is inside — out, making it both technically easier
to adapt, clip on or remove components and giving the
building scale, transparency and movement whilst doing
away with the traditionally ‘closed’ facades of stone, glass
or brick. All partitions in the superstructure are moveable
made of dry construction. Naturally there is a hierarchy of
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flexibility, the burdlandschaft partition can be moved in a
minute, the larger suspended museum partition may
take an hour and the fire walls may take a day to unbolt.
But all are moveable and express the moveability. Not even
fire compartments are rigidly fixed and certain more
expensive dynamic fire dividers can replace fire walls when
the functions demand. Still further up the displacement
hierarchy the facades of the building are not connected to
the columns, so that outdoor indoor spaces may be
changed, making the building less or more transparent.

The view out from the building from the floors and
even more from the gallerics and large escalator snaking its
way outside the building is exceptional. There is no facade
so transparency and scale has more to do with the
activities within the external open steel framework. The
building reveals its internal mechanism to all who look up
at it. It is a flexible, functional, transparent, inside-out
building. It could even be a fun place to be in.
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THE FIRST THREE MONTHS

The center has been visited by 1 million people, with up to
45,000 people a day. The brief specified a maximum of
10,000 people a day. It is winter and the center is only
open for half of each day. Approximately 25% of the
visitors never enter the major departments, but just enjoy
the escalators, the galleries, the views of Paris and the
general exploration of the external climbing frame public
forum and terraces. In the forum, Tingley’s chocolate
making machine is being built which will give free pieces of
chocolate to all the children. Though we are a long way
from achieving many of the aims we had set out, especially
in the realm of popular activities outside the strict confines
of the original Center Pompidou brief, the people are
taking over the public areas.
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