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Foreword # =

There are more than 40 countries and regions in Latin
America.

Despite the difference in geography and development
level, they have experienced similar history under the effect
of Indian culture. They both have the similar experience
fighting for independence and against colonial rule in
politics, economy and culture. They also have mutual
source of culture and language. On the other hand, Latin
America is a discrepant and multivariate area. Some
countries are deeply affected by European culture while
some countries rapidly develop like a highly industrialisation
centre. Latin America is composed of sharply contrastive
countries, cloister cultures in the 16th century in Mexico

or Guatemala, Marxism approach in Ecuador and Peru
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and Baroque of Andeans. All of these are the embodiment
of Latin America. Baroque is the most representative of
architectures in Latin America.

Since the 16th century, European colonists have
transplanted European culture to Latin America. Along
with the Catholic Church, Baroque architecture appeared
in many cities and towns. After the industrial revolution,
classical revival architecture and eclectic architecture were
also introduced into this land. In the end of the 1920s,
European modernist architecture began to impact on Latin
America. It developed rapidly, but confined in the coastal
cities. In pushing modern architecture, many Latin American
architects were not restricted to imitating but also actively

explored local regional features. After more than 300
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years’ development, modern architecture absorbed Indian
culture and became Baroque architecture which deeply
originated from Latin American architecture culture. The
countries in Latin America also made good use of reinforced
concrete materials to build the architecture according to
their technique and economic conditions. Therefore, up

to the 1950s, the modern architecture in Latin America

had come to maturation featuring in wide space, physical
diversity, thick modeling, rich colour, and sharp contrast of
light and shadow, or with a large mural decoration. Many
works were strongly individual and totally different from
those modern architectures in Europe and North America:
Brazil Museum of 1939 World Expo in New York, Library of
Mexico University in 1953, some public buildings in the end
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of 1950s in Brasilia and Mexico Anthropology Museum,

as well as the hyperbolic paraboloid thinshell structures

with reinforced concrete designed by Engineer F.Rafah.

All of these gave a profound impress on the international
construction industry. The modern architecture in Latin
America has become an important aspect of the multivariate

trend in the world architecture.
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Atacama Explora Hotel

locafion  : San Pedro de Atacama, Chile
Designer  : German del Sol
Photographer: Guy Wemborne

REEE

i BF, ERETEEFD
Wit EEENABRRAESH
111*/. &= EE&EHE]E[

This Hotel invites travellers to stop wandering, and make a fruitful AEERANCER, XERTERBNED BETHS, &
FEERLHNTELR, SKEAERERM, AKRBASXUHNREE
B, R, REELHABNDTARE,

pause. Life, dispersed in Atacama's vastness, is somehow present at
the hotel, inviting visitors to go out and experience first hand natural

and cultural riches, and return every evening back to comfort, free AR, X—RI3TEHAEMEN, RERTHEIRELBA
of the sheer tasks of survival. B, AMIFERBEXBERIEHNT, £ 0 HelEEREE,

San Pedro de Atacama is a 34,000 acres cultivated BESR 1%, AM—K, EEERNEREK, SRANRTHS
oasis, inhabited for more than 2,000 years, in dispersed RLETHESERME, RvABRN B L, MERARBENEKIRESR,
neighbourhoods called Ayllus. The colonial town was founded MEREEFHRE T, BENRENET RS XEEFRRS
instead, by the Spanish conquerors, as a square grid of long Bt RFIRA R B, ARMMANALTRRNLD . B
streets around the main square. EANEG R A ARNRAT, REEIHFRR.

The hotel takes some distance from the existing seftlements,
to found a new town in Atacama. It also follows the pre-
Columbian tradition of buildings that stand isolated in big public
squares, establish multiple relationships between them and nature,
and create towns without the use of streets. The hotel buildings
are a sequence of interior and exterior places. It is the same with
buildings in other small towns in Atacama, where the public and
the private are not very well defined. Disperse buildings, which
form the Hotel, are intended to be experienced as one, and
individualities spared.
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Basico Hotel

Location : Mexico City, Mexico
Designer  : Central De Arquitectura
Photographer: Moisés Isén and José Antonio Sanchez
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#%. Moisés Isén and José Antonio Sanchez

Themed around the basic concepts with a strong local identity, the
Basico hotel challenges preconceived notions of what a design
hotel should be, evoking images of an essential Mexico. Located
only a few steps away from the ocean, off 5th Avenue amidst

the bustling centre of Playa del Carmen, Bdsico opens its doors

to a hedonist crowd with fifteen curious rooms distributed over
two floors. Very traditional ideas of Mexican everyday culture are
brought to life here. Public schools, “cantinas”, the petroleum
industry and other references are present throughout the property.
Made out of a mixture of concrete and Caribbean sand, the newly
built sand-coloured building fits in perfectly with the local beach
atmosphere. The floors are also made of sand-shaded cement
with red details, reminiscent of the typical “Mexican patio” style.
In the interiors, a lot of plants, colourful details and rich textures
remind guests of the country’s popular culture. Héctor Galvan

has made sure that most aspects of the interior design have been
made out of recycled materials, resins, plumbing pipes, different
woods, paint, cotton, rubber tires, plastic, glass and even latex.
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