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Painter

Born June in Xinjianli, Ninghai Town, Mouping County,
Shandong Province. Ardently loved painting since childhood.
Entered Mouping Middle School after graduating from Mou-
ping Dongguan Primary School

Joined the 8th Route Army for the purpose of fighting
against Japanese invasion and saving the nation. Studied in
Department of Fine Art of Jiaodong University for Fighting
against Japanese Invasion and Building Up the Country

Took the post of the correspondent in ¢ Jiaodong Pictorial %
of the Jiaodong Military Region

Took the post of the editor in « Soldiers’ Pictorial) of
Liaodong Military Region

Took the post of the leader of Fine Art Creation Team of the
Navy

Became a member of China Artis

Took the post of Stage Art Designer in Beijing Fenglei Beijing
Opera Troupe

Took the post of Director of Office of Art, Beijing Painting
Academy
Retired, as a veteran cadre who had engaged in creation of

, prints and di

Association

Chinese painting for nearly
50 years, from Beijing Painting Academy. Grade-A Master of
Art in Beijing Painting Academy, Member of China Artists’
Association, Member of China Print-Painters’ Association,
Member of the Research Institute of Traditional Chinese
Painting, and Artistic Consultant of Qingdao Academy of
Oil-Painting
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Preface

1 knew the name of Jiang Ping through viewing his works in
the early 1950s. It was at a night years afterwards that I saw him |
at Mr. Wu Zuoren’s house. The first impressions I had about
him were: Guileless, sincere and less natural and unrestrained
than what people thought of him. Soon afterwards, sayings went
that he encountered misfortunes. I did not see him until the early
1980s when I knew more about him.

Born 1924 in Ninghai Town, Mouping County, Shandong l
Province, Jiang Ping was an ardent lover of painting as a child.
When he was 20, he joined the 8th Route Army for the purpose
of fighting against Japanese invaders and saving the nation.
where he became a artistic worker in the troop. Being
successively an correspondent then an editor in ¢ Jiaodong
Pictorial » and « Soldiers’ Pictorial ) (in Liaodong). he took up
his painting brushes, fought ceaselessly, and made contributions
in pursuing the victory of anti-aggression and Liberation wars.

After the founding of New China, he was transferred to the
Fine Art Creation Team of the Navy as the Team leader, and
the golden age of his creation activities began then. Many of his
works produced in that period (such as oil-paintings entitled
« Naval Battle at Lajiwei Island ) , « Sinking the Enemy Naval
Vessel “Taiping”», « An Yemin, the Martyr) and prints
entitled « Wiping Out the Aggressors) , « Ship-Buildng .

« The Naval Port) , « The Escorts) and £ Lying at Anchor) ) J
were carried by newspapers and periodicals published during the |
early stage of the People’s Republic of China, as well as in
collections of artistic works. Being listed among excellent works
of the 4th National Prints Exhibition, the wood carving entitled
& Ship Building®» was collected by China Gallery. The
oil-painting entitled « Naval Battle at Lajiwei Island) was
among the collection of the former Leningrad Navy Museum of
the Soviet Union. These works, presenting primarily his artistic |



talents, led him into the painting circle of China and made him
the focus of attention.

Just as he began forging energetically ahead toward the high
artistic goal, he was drawn into the political 'storm of 1957 and
encountered adversity ever since. Hundred pieces of his works

frcehand brushwork He has been exploring after the skill of
P by bini
of oil I wish him success!

the traditional brushwork and

were burnt:- until “the Cultural Revolution” was proclaimed
ended and the unjust charges against him were reversed. He was
then assigned to Beijing Painting Academy as the Director of
Office of Art. The new journey in his artistic life began.

Before National Day, 1983, an individual exhibition, the
first one after his rehabilitation, was sponsored by Beijing
Artitsts’ Association. The exhibition, held in Huafang Studio in
Beihai Park, had about 60 pieces of his oil-paintings and
sketches put to display. Through these works, all drawing
‘subject matters from the ocean, he showed his boundless feeling
of being sentimentally attached to the ocean.

Jiang Ping is on¢ among the few ocean painters of China at
present. His life has been closely linked with the ocean. His
home town is surrounded from 3 sides by the ocean, thus he
knew the ocean well and ardently loved it since his childhood.
For many years, he served in the navy and went frequently to
fleets and fishing villages. Now, when taking up his painting
brushes once more, he was eager to respond to the summon of
the ocean. He went 4 times to Jlacdong Peninsula, his native
home, and Liaodong Peninsula, and iastically sketched the
ocean from which he had long been absent. The boundless waves
helped in washing away his agonizing memories about the past
and in making him open-minded. Being wholly occupied. he
worked untiringly and a large number of oil sketches were thus
produced. While appreciating scenes of the ocean depicted in his
works, we could feel that his heart was beating hard. In recent
years, he has been trying to depict the ocean on Xuan paper in

Jiang Ping is a painter with extensive interests. He is good
at print, oil-painting and traditional Chinese painting, and the
subject matters involve landscapes, figures and many others.
Recently, 1 have seen a few of his frechand paintings involving
Zhong Kui (the legendary ghost-driver). Figure of Zhong Kui is
not like those used to appear — not an immortal with sword in
hand and driving demons and ghosts, but an ordinary man
strolling with a fan in hand, or one who is drunken, even one
who is playing chess or frolicking with demons. Jiang Ping also
loves Beijing opera and is a highly skilled Erhu player. I think
that it might be just such a little musical instrument which

ied him g those days when he was
bereft of his painting brushes.

Now, Jiang Ping is over 60 but is still making every effort
to make as much contributions as he can in his remaining years.

Beijing Publishing House is going to publish a selection of
Jiang Ping’s paintings. As his friend, 1 am gratified. This album
may just be a fragmentary milestone in his artistic life, because it
is regretable that only a part of his sketches and creation
produced in the recent 10-year period are majorly collected in
the album while only a small part of his prints among his works
of the past are fortunately recovered. But I am sure that it must
also be a new starting point!

Sun Zixi
March, 1992
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