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Zhou Hongyi, born in Mei County in Shaanxi in 1974, graduated from Chinese Painting Department in Xi'an Fine Arts,

Institute now is a teacher in the Architecture Department in Northwestern Polytechnical University. His major
publications include A Collection of Zhou Hongyi's Chinese Painting, Art Works Review, etc.
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A comely and exquisite styleinlandscape painting
Zhao Nong

Light breeze accompanies clear moon after rain, white clouds show changing images in sky.

ZHOU Hongyi, the young artist who spares no efforts in pursuing the spirits of Traditional Chinese Landscape
Painting, has come to a brand new stage of this artistic life. For many years, he has devoted all his energy trying
every means of painting techniques which could help him achieving self-improvement from the masters over the
past 1000 years, dating back to the Song Dynasty. Over the time, his understanding of the masterworks of early
artists such as Li Cheng & Fan Kuan, whose works represent the northern school of Chinese landscape painting,
are intensified and his own personal style is gradually formed.

After Zhou graduated from the Department of Traditional Chinese Painting, Xi'an Fine Arts Institute, he has
been enjoying his life as a lecturer of fine arts in the Northwestern Polytechnical University, Beside his daily
teaching works, he never forgets that he is an artist. His mind always awakes when he is walking in the great
mountains and rivers. Wise old folks and fishermen are common highlights in his works, which represents the
ever lasting traditional Chinese gentry's dreamlive the rest of life like a wild goose floating in the forgotten pond
and in the blue sky. Zhou respects the ancient painting techniques, but he never wanted only to copy. He is always
trying to introduce some new meanings of life into his painting, and to express the voice from the artist's heart;
therefore, Zhou's paintings are always filled with living sounds of nature.

WANG Guowei has a top saying in his Poetic Words in Life: "Where there is 'me’, everything is seen form 'me’,
so 'me' is in everything; Where there isn't 'me', everything is seen from something, so it is hard to tell what is
everything and what is 'me'". "Still water runs deep", Chinese culture finds a spirit in it. People think the capacity
of artists are not only expressed in their creative process, it depends more on their knowledge of life and their
ability of detecting the world. "Reading thousands of books" and "traveling thousands of miles" are among all the
positive accomplishments in life that make artists different.



As a Chinese landscape painter, the classic of his work is always expressed by means of creating a special
environment. In this way, the painting is not just a painting, it also shows the spiritual world of the painter. Here
the painter is not copying the natural scenery, but trying to seek the best way to express his interior spirit. All the
efforts are made to pursue a personal style, as well as to understand more comprehensively about the meaning of
life. Thatis how it works. The environment created has a unique artistic charm, it shows what the painter wants to
express. And itjudges the quality of the work.

During holidays, ZHOU always likes to inspect deep and remote places all over the country, so as to inspire his
painting. Through constant hard work, ZHOU has achieved more and more profound understanding of the
Chinese landscape painting, which gradually formed his own style. In one way, he is like what ZONG Bing said,
"in spare time, enjoys looking at flowers blossoming and fading away. Stay or leave, just follow its destiny." In
another way, he is like what WANG Wei said:" 'watching cloud in fall, spirit is flying; facing wind in spring,
thought is flowing". His understanding of landscape painting eventually deducted into care of life, which is
endowed by the landscape culture.

Besides painting, ZHOU also likes calligraphy and Chinese stamp. He seizes every opportunity to explore
different art forms, from which he gains some valuable experiences. He analyzed and learned the masterworks
from early artists such as SU Dongpo, HUANG Tingjian, MI Fu & CAI Xiang, the most famous four calligraphers in
the Song dynasty. He researched over and over again about the most classic works of WANG Xizhi & WANG
Xianzhi, the most famous two calligraphers in the Chinese history. Absorbing the distillates of many masters,
ZHOU blends what he has learned with his own characteristic and applied them in his painting.

This book is a collection of ZHOU's Chinese landscape painting, accompanied with his calligraphic works and
some pieces of essays to share with others. Itis justlike "good rain comes in time", and the coming days are long.

Autumn 2008
In Xi'an
(ZHAONong, head, professor and doctoral mentor of the Department of Art History, Xi'an Fine Arts Institute)
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Flourishing mountaininspring Coloronsilk
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Livinginthehousenear the willow tree Inkand wash on paper
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Atroubadouralongthebankof osier Inkand wash on paper
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Findingthe truthin Zhongnan Mountain Inkand wash on paper
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