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PREFACE
——By Liu Boshu (Director Of Chinese
Painting Research Institute)

Fver since. Chinese traditional culture iuh:liungzhe area which is a distant
source and a long stream have accumulated so deeply. These wonderful places
which have a galaxy of talant attracted so many men of letters from Ming & Oing
dynasly to emjoy themselves so much as to forgel o go home. They wrole a lot
of marvellous poems and painted so many beautiful paintings to express their deep
love and the elegant scenery of Jangnan arca. Some of the artists were handed
down hecause of their pure and vigorous paintings. Since modern times, il is so
prosperous in art circles in this area which is especially eminent by those famous
artists, such as. Mr. Wu Changshuo, Mr. Huang Binhong, Mr. Pan Tianshou. Mr,
Lu Yanshao, Mr. Lu Yifel. Mr. Zhou changzu, Mr. Fang Zhengxian and so on.

Today. the very famous artists like Mr. Gu Shengyue, Mr. Zhu Yingmen, Mr.
Kong Zhonggl, Mrs, Du Manbua, Mr. Tong Zhongtao, Mr. Liu Guohui. Mr.Zluo
Hejun, Mr. Wu Shanming. Mr. Min Xuelin and Mr. Feng Yuan, are all the natives
of Jangnan arca. They were nurtured in the culture of hometown in their carly
ages. Later. they concenlrated all their attentions on Chinese painting, All of them
graduated from China Academy of Fine Arts which former names are Zhejiang
Academy of Fine Arts and National Art Training School. These artists remained
in school as teachers to research art and Lo create wonderful Chinese paintings. As
many of their masterpicces have been displayed in great exhibitions home and
alroad. they have been becoming warld-famous generally. Actually, the artists,
who have unique stvles and superb arlistry. are nucleus of painting circles of
China today.

It is very important to constanily bring forth new ideas in the arts. As it is
the golden time between two centries, a new batch of gifted artists has emerged
in art circles and they paint variable masterpieces which make the art circles are
overflowing with vigour. There's no limit to art and knowledge. 11" s grea:
important to improve the artistry and to renovate the styles. That is the way to
draw better paintings. | trust that these artists will achieve preat successes not
only by their solid foundations but also by their positive creations. They would
absorb quintessence of the others, have deep love for the life and break free from
conventions. In this way. the artists will have elegant and pure styvle which
express their clear and simple characteristic and their painting would keep up
meaningfal artistic conception.

I am so gtad to hear that Zhejiang Photographic Press will publish the
masterpieces and artistry of these artists. As all of them are in their golden ages
to create more and more masterpieces. 1 believe, Lhat they will achieve greater
successes and create much more paintings for people as nourishment for the mind
and also add color to the construction of spirit civilization.

I wrote this preface with abundant feelings in my heart.
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WITH THE BLUE SEA IN MIND AND
THOUGHTS SURGING WITH BILLOWS

The painter loves oceans, admiring the audacity and strength
shown in their vastness and vehement surging of waves.
That’ ¢ why he likes to work on the subject of seas and
océar. '

Seawater is a living thing. [t cannot be separated or cut
into different units. Ils splitting and merging process almost
lake place at the same time. Seawater exists but does not
have a distinct shape and thus becomes rather unfathomable.
However, after his vears of careful observation and study on
the sea, this painting is able lo catch the sea’s momental and
romantic patlern by those numerous changeable and complicated
lines.
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QIAN TANG RIVER TIDE

In this painting, the overwhelming vehemence of Qian
Tang River Tide is delineated by the mobile, vivacious and
dignified lines, forming a charming contrast with the ancient
and imposing Pagoda of Six Harmonies on the riverbank.
And thus the typical artistic conception, “the ungiue and
incomparable magnificent sight of Qian Tang River Tide on
is created. On
the top left part of the painting is a poem wrilten by the
celebrated Tang poet, Bai Juyi, titling “The Beauty and

"

August 18 (according to the lunar calendar)

Marvel of Jiang Nan (the area south of Yangtze) " . This
poem serves the purpose of reminding people “when to return
and enjoy the beauliful scenery in Jiang Nan again” .

The painter used to spend seven years on the Qian Tang
riverside. “The grand tides rise in various postures twice a
day according to different modes of the flowing water.” Such
scene often encourages him to record and convey its charm
and spirit with the painting brush. He hhs to draw dozens of
times before getling a satisfactory picture. However, “there
is always room for improvement.”
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THE YELLOW RIVER WATER POURING
DOWN FROM THE HEAVEN

This painting bears rich content within the seemingly
small compass. People's hearts are vibrated by the majestic
vehemence transmitted from the relatively small picture. The
river water is coming down in torrents from the sky and it
seems as i we can feel the liny droplets of water flicking on
our faces and our ears [illed with the thunderous sound. In
the end, all these are magically turned into components of the
piano concerto, THE YELLOW RIVER, a moving musical
movement.

The Yellow River is the cradle of Chinese civilization.
The vehemence and vigor of the Yellow River poriray China’ s
national spirit.That is, to march resolutely forward regardless
of obstacles and difficulties lying ahead.Obviously, the artist is
not only painting landscapes but also the spirit of Chinese
nation.
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PICTURE OF TERRIFING WAVES BEATING
AGAINST SHORE

This dazzling painting is characlerized by the artist’s uninhibited

use of splash-ink, a typical Chinese painting lechnique, which creates
an artstic conception of great momentum. [0 this picture, we can see
terrifving waves darting towards the precipitous cliffs. The scawater
clashes violently into the rocks and reefs, its spindrifts splashing in
the air. High in the autumn sky, a group of migraling wild geese is
soaring ahead in “V” formation.  What we see in this picture is
exactly like what Wei Wu had elaborated in his article entitled
§Chapter of Longevity®. In il he described the scenery of swarming
seawalers that is surging in the bleak autumn wind.

This kind of painting topics always rise in the painter’s heart
like waves. The ocean in his mind bears the remembrance of the
seawater near Pu Tuo Island, the impression of the North Sea, or Lhe
lofly aspiration he got after seeing the ocean around Peng Lai Islands.
That's why his painling brush contains great amount of enthusiasm
when be hegins to work and thus he is able to sketch the frame and
add colors freely and ardently. The whole work was completed
without a stop. The preserved Chinese ink (iqk of very dark guality
alter heing preserved overnight) that he used to draw the water
droplets all over the paper well strengthen the picture’ s imposing
manner as well as its fluid and dynamic state.
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THE BRIGHT AND BEAUTIFUL SCREENLIKE
CLIFF FACING TOWARDS VIGOROUS WAVES

The Pu Tuo Island of Zhou Shan is one of China’s four holy
lands of Buddhism. The painter has often been atlacted there all
because he is deeply in love with its vast and vehemenl waves, rocks
in novel and strange shapes,golden beach. thick forest and those
anctent iemples.

The painting malerial of this picture is laken from the wonderlul
scenery of the Chao Yin Cave. In it he exaggeraled and gave
prominence on the precipitous clifl, deep ravine and terrifving waves
generated by the sca waters when they beat againsl lhe shore.
Apart from this, he also transferred the nearby * ‘Goddess of
Mercy Reluctant o Leave” Nunnery™ to the mounlaintop where it
stands firm and erect in the wind. In this way. a harmonious
combination of natural beauty and cultural charm is reflected on the
paper.

That day the painter was suddenly, in the mood to draw a
picture. He felt so excited and was in high spirits. Urging by this
artistic impulse. he spread oul the paper and starl to paint fast and
nimbly with the brush. The whole work was finished without a
stop.  The picture is rich in color and the Chiness ink is handld
soundly and smoolhly, thus the Buddhism conception of  “the
omnipresent radiace of Buddhist doctrine shinging everwhere” can be
fell.
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LOOKING AT FAR CORNERS OF THE EARTH

The vasiness and majestic scenery ol oceans and seas often g@ive
birth to various metaphors and analogies that can be used to describe
many other occasions. These include  “knowledge is like an ocean
that will never be at an end” . “we should have the magnanimity
to welecome and embrace all the difference and diversities exisited in
our_life just as the oceans will always have capacity for different.
rives and streams flowing to them from all corners of the earth”
“Genuine magnaimity means 1o have wide breadth of mind™ ., “A
drop in the ocean™, ctc. These sentences that has close connection
with oceans and seas all express Lhe sincere hope that people should
have wide range of knowledge and breath of mind and that we
should also make long-range and ambitious plan for future.

To feel and sense the essence of our surrounding world is the
prerequisite for reeciving certain philosophical enlightenment.  [n
order to feel and to sense better. we should learn to look and to
observe with heart. So far as we know, “looking and observe” is
the principle pattern of human beings’ spiritual life. The purpose of
this painting, “LOOKING AT FAR CORNERS OF THE EARTH".
is to convey the meaning that when we are conducting ourselves in
society, we should learn 1o look far ahead and.havc wide breadth of
mind. You will get endless wisdom and power if you Kkeep looking
and observing life with heart.



