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Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel
us to initiate and establish Chinese Realism. Over the past
five years, we took off with simple and honest wish, we took
as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increases more and more realistic painters, who
are a collection of Chinese masterful artists, it serves to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted to us painting skills and also
virtues, to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in
China, has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the west,
while took root and develop in China nowadays, we can say there
exists no oil painting without realistic painting’s needs. Realism
is a means rather than purpose of painting, regarding to that,
there is not distinction of advancement and lagging behind,
all the painting elements are included in every great realistic
painting throughout human history, and that consummate skill
and profound accomplishment are created by soul demands.
The remarkable expressive force and ingenious state are
carried by transcendental painting skills. It is realism that
develops and cultivate our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realism that makes people excavate
and apply oil painting material’s greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention to the abstract beauty behind the
reality, the real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing with colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other’s works is the common pursuit of realism. Since

the founding of China Realism, many artists who share
similar taste and interest, but distinct in styles accumulate
together, inspiring each other and studying the classics,
whereas paying close attention to reality and life, and
approving the key values of truth, kindness and beauty,
which makes everyone gain the great experience that no
other organization could replace. | believe that there will
be more painters participate in the China Realism group
and play a greater role in China’s art field.

We are delighted to publish this set of high emulation
oil painting editions by Jilin Fine Arts Press, which
compiled all the painters who belong to China Realism
and put each one in a book specifically, they used the
High Technology to present the original work to the
viewers in the maximum extent and enlarge the paintings
precisely to show its charm and glamour. On the accuracy
of printing matters, undoubtedly, this set of books brings
a good news to the painters and the ones who study oil
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to fine a oil painting museum in
China, and there are not enough exhibitions for people
to visit. People mostly choose oil painting album to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
refines a new way of printing by Artron Printer’s High
Technology. Those enlarged part could provide more
holographic and accurate basis for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painter, which will
impel them to think and paint more creatively. | expect
that this new method will play a positive role for the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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Resume

1962 Born in Hebei Province, ancestral home Chaozhou of Guangdong.
1982 Graduated from Art Department, Hebei Teachers Institution.

1990 Participated in Beijing Art Exhibition, Excellent Award, Beijing.
1992 Participated in 1992 China Oil Painting Exhibition, Taibei, China.

1994 Graduated from Oil Painting Research and Learning Class of Central Academy of Fine Arts.

1996 Participated in China Oil Painting Academy Exhibition, Beijing.

1998 Participated in Entering New Century — China Youth Oil Painting Exhibition, Beijing.

2003 Held Weng Wei New Works Exhibition, Shanghai.

2004 Held Weng Wei and Zhao Ying — He and She Oil Painting Exhibition, Hong Kong, China.

Participated in first Beijing Realism Oil Painting Exhibition, Beijing.
2005 Participated in 2005 Annual China Realism Oil Painting Exhibition, Beijing.
2006 Participated in 2006 Annual China Realism Oil Painting Exhibition, Beijing.

2007 Participated in Spirit & Character — Chinese Realism Oil Painting Exhibition, Shanghai and Beijing.

Participated in 2007 Annual China Realism Oil Painting Exhibition, Beijing.

2008 Participated in and created the large—scale theme work May of Warm Blood - 2008 for charity auction.
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About Myself
Weng Wei

2004

My father is from Chaozhou Guangdong province,
while my mother comes from Qingdao Shandong
province. Both of them joined the army before
China’s liberation, and in the same year of 1952 were
they enrolled by Economics Department of Tianjin

Nankai University, then they moved to Zhangjiakou

i - ﬂji/ﬁﬁ‘t & B AR A TR — of Hebei province for supporting the frontier areas
s, SXER, YRAMEBANKRE, CELRRH
THS, AREELEHAR RN, BRERX
TR,

ME—XXiEE, HHMFRERET R4, ®
BEERE—HRBIRENEE. §X. BAEMHOR
%?E%EEEEE MET, LXORPREBEIHXEREDL

in 1958, and I was born there in 1962 and grew up a
Cantonese in Hebei.

For the sake of my parents’ work, I was raised
up by grandma. I studied well from primary school
to senior high school, but I have been in poor heath,

say, encephalitis at 3-year-old, and myocarditis at

FEmlt, RBREMES HIBEL2RHASR

8 E B 4 R KT S K I E DR 11-year-old. Every educated youth should go to the
HAE CHESEAERNET, BTEVAL, & countryside with only one child per family living in

BHENABEASHEESHNTW 4, HIXER the city, according to policy at that time. Therefore,

SE CEIE 7. R, HERE—MBAKNEHEE I had to go to the countryside after graduation from
AL EES, B—MARBRIREZORZNEAA. & high school, since my elder bother had been in the

—Efﬁa’\];@;_ ASREREXR L EAEFENT city. I started to learn drawing, so that I could do

BRITHARREER, AU ERERMATEAL, some publicity work in the rural commune, regarding
5527] ROt If" & E’] BT . BRNELTU—1HE that my poor heath couldn’t afford the farm work. Within my lifetime, I will always appreciate Liu
AHIRY, BREXHAMNERERE. RETE. Fuman, Xu Yongchang and Ning Honglin who taught me drawing before entering into college.
HMEM S, £FETHRR—MERERMA. T At the age of 16, I was enrolled by the college in 1978, and was assigned to teach arts in a high

TRBHEEINBHENSRNTYRE. BHERNE school after graduation in 1982, then in 1988 I was transferred to Beijing to be a teacher of Middle
BALE S4, FOBEE LAWK, SLERIERRK.

Bl 4ERARETS. BEBFEERE—TE
RREEMSE, FERARKRERE ﬁ%&’ﬂﬁﬂlﬁ, 5
ERGNEET. T, BREENIEE—MRE
HENRE, BRTEENAN, HBUBERERERX, XK
REgHEBRR2Mi—EnNmE. RF, BERER
SR—FER, AXHPOR =R,

School Affiliated to Central Fine Arts College, and my son was born in the same year. I worked in
Central Fine Arts College and Xu Beihong Arts College of Chinese People’s University thereafter, and 1
continue to engage myself in the educational work in the city-design department of Central Academy of
Fine Arts now. Being a teacher is my professional job whereas a painter is my amateur work, and I am
really happy to be a teacher.

Painting has been esteeming as my life career since I graduated from college, during this period,

B, ME— ARSI EAET UMb L A58 some works of mine have been selected by kinds of exhibition, some won me awards, some have even
%Efﬁté’hﬁ BASERDAGEIOET, Tike been collected by Beijing Institution of Artists, and some have been successfully auctioned. To be

BASRMEGRI—K, RESZAEEZIE, honest, I just get to understand painting through 20 years’ experience. My short-term vision is to paint
CERBLRRE. something in earnest in the next 10 years.
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2006

I was born in early 1960s, and entered university in 1978. It is not easy to define
whether the people in their 40s belong to youth or middle-age. Looking backward
the past, my whole life consisted of studying, working and painting, it was simple
and smooth.

There stirs a huge change in the city I live recently, which seems as in vogue
as the foreign city in the imported movie of 1980s. When the night comes, I
often look out from the balcony, at the twinkling neon lights of the high-rise,
at the streams of cars belting along the overpass, lights in different shapes and
colors interlace with the sunset glow, which forms into spectacular and dreamy
amusement park.

In the meantime, the familiar people turn into unfamiliar day by day. My
formal students have grown up, and they enter into the society with enthusiastic
and passion as my other friends, all their utters are brand-new words, such as
blog, online love affair, one night stand, persons, events, pressure and unsolved
in their career so that I can not chime in a word during their talking.

I am changing without awareness. My attention used to be paid on genuine
canvas language and drawing, nowadays, considerations on cultural factors have
taken their place, so painting comes back to the root needs from the bottom of
heart. I have no idea what can I do with so much time left in my life without
painting, for which is already my life style, and the process of painting is also
that of life. My daily job is to record the city I am living in and people around me
no matter he is familiar or not with the tool of painting. My judgment towards
paintings is just whether it is like what I see and what I feel, perhaps, is my

pursuit in arts.

2008
I have written in my autobiography five years ago: In my opinion, painting has
been esteeming as my life career...

Painting is a career, which as if shoulders great missions, hereafter, I just get
to understand painting at that time.

At present, painting, in my acknowledge, involves much more contents.

As a life style, painting has become part of life harmoniously. I am full of
expectation as facing the paintings every morning, hoping painting can bring me
a whole day amusement, which is also my enjoy.

As the time passes by, I gradually find out that painting is not so rough, what
I do everyday is just put what I truly feel beautiful on the canvas, portray what I
see time and time again till it presents as what you hope.

Some believe that oil-painting is beyond Chinese folk’s appreciation since

it comes from the west, which is actually overstating. As far as I concerned, oil-

painting is just a transnational language to touch appreciators’ soul. Through
the evolution of a century, it has been localized in Chinese painters’ works, and
entered into Chinese painting; as a result, we can consider and appreciate it from
a Chinese point of view, based on Chinese culture.

Regarding to personality, I am perfection-pursuer in real life, I love the
indescribable wonderful feelings, hope that my work is much purer, and wish
something more pure vision and drawing in them.

There is no perfection in painting, I pursue perfection in the process, and
when it come up to perfection, it itself has been changed, that is to say, pursue
of perfection is a journey without destination, running without interruption is
the fate of these for perfection. While, pursue for perfection may be a realm of
mind, and being obsessed in it is also a kind of happiness.

How time flies, I have entered this field for 30 years, beginning at the
college admission. The painting, as it were, is blending with my life, and will

accompany me for ever, it is my harbor.
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HEEF Oil on Canvas
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jelEER  Oil on Canvas




