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Preface

"Jixiang"(auspiciousness) is a phenomenon of the
Chinese culture which originates in the native habits and
customs. The word Jixiang is derived from Zhuang Zi of
the Spring and Autumn periods, "If the spirit is empty and
calm, all is well". Cheng Xuanying of the Tang Dynasty
gives explanations,"'Ji means good deeds; Xiang is an
indication of happiness. "This is the earliest definition of
the word Jixiang. Through ages, the connotation of the
propitious culture has developed with the extension of
history. Its social function implies happiness praying,
moral principles, and driving out evil spirits and destroy-
ing calamities.

Folk art is unity of matter and spirit. It is crystalliza-
tion of melting the native art form with traditional crafts
and mark of plentiful content of humanities history. The
propitious culture takes folk art as its carrier whose aim
is to construct an auspicious circumstance and express
a beautiful dream and wish. The image with luckiness is
called "Jixiang grain " or "Jixiang pattern”. They are clas-
sified into good fortune image, realization of luckiness
image and symbol of luckiness according to image

features. The themes implying auspiciousness are un-

countable and cover all the fields of lives. They are found
in the production and working, rituals and festivals. There
are "formulation " and "statement" in most of the propi-
tious themes of folk art. It is established by popular
usages. The happy and auspicious theme usually de-
duces by the ways of quotation, metaphor, analogy, and
euphony, for instance, quotation:"peach"as "longevity",
"peony"as "riches and honour", "pomegranate"as "many
sons";metaphor: "sheep'as "filial respect", "eight
immortals"as "congratulating an elderly person's birthday";
analogy: "plum blossom, orchid, bamboo and
chrysanthemun"as "a man of virtue", "lotus"as "having
good conduct";euphony: "bat'as "fu"(happiness),
"deer'as "lu"(fame and social status), "cock"as "ji"
(luckiness) because of the same pronunciation in Chinese.
The craft of auspicious images is very rich. There are
sculpture, painting, embroidery, printing and dyeing,
knitting, metal craft, lacquerware, porcelain, block new
year's picture, and papercut according to classification of
material and craft; there are architecture, fashion and
accessory, ware, decoration of environment, things for

festivals, toy and the four treasures of the study accord-




ing to classification of functions.

Fu, Lu, Shou, Xi, Cai and Ji are the core of the
propitious culture. They are interrelated and interdepen-
dent with individually auspicious theme. The folk art rep-
resenting the six themes, especially the traditional craft
unchanged by modern technique is not only simple and
vivid in form, but also elaborate in making with a rich
content. The typical folk art works usually show by auspi-
cious patterns. Since it has double or many meanings in
theme and is easy to read, it is very popular among the
common people. Through a long time of history, Fu, Lu,
Shou, Xi, Cai and Ji are always close to the common
people and spreading widely in folk customs without a
stop. At different historic periods, there are different
themes, such as praying for happiness and luckiness,
fame and social status, being pregnant, letting riches and
happiness come into the house, and exorcising evil spir-
its and calamities. The images of praying for happiness
and luckiness are "five fu dedicates longevity", "the god
blessing", and "fu is in front of you"; the theme of being
pregnant "phoenix flying over peony", "magpie standing

on plum blossom", and "kylin sending a baby"; the theme

of longevity are "a hall filled with gold and jade", "letting
riches and treasures come into house", and "wealthy
forever"; the theme of fame and social status are "grant-

W

ing titles on horse", "passing the imperial examinations
successfully", and "being promoted to a higher office and
rank"; the theme of exorcising evil spirits and calamities
are "all is well", "guarding house tiger", "Zhong Kui catch-
ing ghosts".

The six themes Fu, Lu, Shou, Xi, Cai and Ji tenta-
tively represent the auspicious concept of the Chinese
agriculture and handicraft ages. They use simple and di-
rect art language to express the concern of life and ea-
gerness to happy living from the common people and pur-
suing of their own value. The propitious images of the six
themes show their unique aesthetic features as they are
building lucky and happy atmosphere. Nowadays, the cul-
ture and tradition are paid attention. People start to have
a same understanding about the propitious culture. We
should clear the dust on the history and make the propi-

tious culture blossoming in radiant splendour again.
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Summary

Cai is fortune; it stands for money and commodity.
Among common people, it can also mean thriving business,
successful official career, prosperous enterprise and grand
harvest. Sima Qian is the first scholar who positively defines
the power of Cai. In Records of Historian: An Account of
Merchants, he writes: You come and he éomes, everyone
comes for fortune, you go and he goes, everyone goes for
fortune. To him, the desire to obtain fortune is a social norm; it
meets the law of the social development for humans to pur-
sue their personal interests and to satisfy themselves to the
fullest. Itis the " Basis of Taoism" and " Law of Nature". There
is a saying " Humans live for fortune, birds live for food", it
shows how much human existence depends on wealth and
why people spend their lifetime chasing it. So the core of Cai
Culture is to get rich and gather wealth, but for people of dif-
ferent social status, the word Cai carries different meanings:
for farmers, having great harvest and healthy fowls and ani-
mals are Cai; for traders, business booming and money pour-
ing in are called Cai; to feudal official, promotion is Cai.

The passion for fortune has cultivated many religious
ceremonies and figures for people to worship. Born out of this
fervor are a few Cai gods of all trades: Zhao Gong Marshal,
Fortune God of Five Roads, Fortune God of Scholar, Fortune
God of Warrior, and Fairy Liu Hai etc. Every New Year's Eve,
people will light up fireworks to " send poverty away", on New
Year's morning, they will open doors to " welcome fortunes

in"; and the fifth day will be a good day for new business to

open. People do this to ask favor from the Cai God so their
business will be blessed and fortune will grow. Farmers will
paste " Overflowing Harvest" banners on their storage room
and light up fireworks to celebrate the new years. Cai culture
also prompts the development of folk propitious decor such
as Abundant Harvest, Endless Fortune, Overflowing Five
Grains, Roomful Gold and Jade, Fat Pig Push the Door. Even
though this kind of celebration does not guarantee fortune, it
is a comforting effort. Farmers are zealously devoted to their
God of Agriculture. In good years, they will hold ceremony to
thank god, in hard years or when disaster strikes, they will
hold one for protection to rebuild their homes. These seasonal
celebrations are also reflected in Cai decorations and it has
become an important part of folklore.

Influenced by traditional feudal ideals, people in ancient
times regard greed as a sign of disloyalty. To them, " Losing
fortune" can dispel " misfortune" and " gain virtue"; * misfor-
tune distracts and stops disaster". It is their way of self-control,
but it does not hinder ordinary people's pursuit of wealth. From
the time when personal ownership becomes a reality, pas-
sion for wealth is a normal social activity, and the passion for
excess will never die under any circumstance. It is fair to say
hard work and fair play are acceptable ways to collect fortune.

Graphs of Cai: Fortune God, Shaking-Money-Tree,
Gathering-Wealth-Pot, Fairy Liu Hai, Golden Frog, Golden
Fish, Carp, Peony, etc..
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