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Zhang Fucheng Member of China Fine Art Association, Deputy Director of Water Colour Art
Committee of Henan Fine Art Association, Artist of Henan Calligraphy and Painting Institute, Professor of Art
Institute of Henan University, Professor of Yisidun International Fine Art Institute, Professor of Art Institute
of Luoyang University, Deputy Editor of Henan Fine Art Publishing. Acrylic painting, ‘Grass Ground’, was
selected by the 6th National Fine Art Exhibition in 1984, Distemper painting, ‘Melting Snow’, was selected by
the 1st National Watercolour Exhibition in 1986, In 1987, water colour of ‘Night Settling in Small Town’, ‘Dawn
Gauze’, and ‘Hometown Love’ collected by China National Fine Art Institute; Distemper painting, ‘Chilling
Colour in Autumn’, was selected by ‘China Fine Art Collection” in 1998, Distemper painting, ‘Yesterday’s
Flower’, was selected by the 9th National Fine Art Exhibition in 1999, Distemper painting, ‘Warm Sun’, was
selected by the 7th National Distemper Painting Exhibition in 2005. A whole range of art works were published
in ‘China Oil Painting’, “Water Colour Art’, ‘China Watercolour’, ‘China Contemporary Oil Painting” and other
professional publishing. Some Fucheng’s art works were collected by national, regional art galleries or private

in China, Taiwan, Hong Kong, Singapore, South Korea and New Zealand.
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‘Adagio’ by Competence and Sen

Preface for Zhang Fucheng’s art works

By Henan Provinec,Chairman of the Federation of Literary and Artistic Henan Artists Association Ma Guogiang

Fucheng is one of my few selected friends after many years, who is also one of the few artists that I really admire. As a
friend he is known as kind and generous among us. Also he is the best again among us, as a painter. Fucheng was used to be
an art editor. However, I always think he is an excellent painter, particularly good at watercolour and gouache. He is a famous
artist of watercolour and gouache in Henan. It’s not something negative about to be an editor, which has been a job for many
years myself. He has been busy to publish painting albums for countless painters for several decades. Incredibly he has not
been able to make one just for himself before and after his retirement, not even an art exhibition. Until about half year ago, it’
s me to recommend him to publish an album for himself during a meeting. It is for the purpose of Henan’s watercolour and
gouache art business, as a brilliant artist not to be forgotten and neglected. Maybe it was my suggestion, that Fucheng finally
prepared pictures of his works in front of me, after a few months’ efforts.

Fucheng is a persistent artist, to nearly stubborn. Nowadays many painters have transferred to oil painting or Chinese
national painting from watercolour and gouache. But he stays as it is always, quietly continuing his work. He has been
producing many paintings, but nearly each one of them is a fine art to perfection. Sometimes ‘Perfection’ could be a positive
word or a negative. The perfection of Fucheng’s work brings the utmost aesthetic enjoyment as an art. He never keeps
something he is not satisfied. His work belongs to the style of bitter by Jia Dao or Meng Jiao. He does not pay much attention
to transition or innovation, or even to extension of the subject. He focuses on those traditional subjects as landscape and still
life paintings. He manages to expand and penetrate those own characteristics to reflect their spiritual contents. Watercolour and
gouache are ‘serenade’ or light music compared with oil painting. The sizes of works by British painter William Hogarth are
not very big, however they are extremely impressive and interesting. Same as Fucheng, his works are not big in size nor have
important subjects. But his works are presented smoothly as the beautiful of serenade under his colours and strokes. They have
the same art tension and spiritual contents as those giant size ones.

Even it has no obvious stages in Fucheng’s creations by its art style, it still can be found context by closer look. In
general, the first stage was from 1970s to 1980s, 1990s as the middle stage and newer stage after 2000. The first stage’
s products mostly were watercolour. The painter was brisk when he was young, when the art society was in recovery and
excitement at that time, which Fucheng’s works were vivid, crisp and refreshing. In the middle stage when the art society
was in self-examination, the painter’s art prospect was intent to be more prudence and settled, which showed quiet and mass.
It is the newer stage when he is around retirement, that he selects bolder art style, breaking through previous hedge being
too objective and rational. It has more concise strokes, abstractive structure, and simpler and massive colour. Particularly
the introducing of constructive elements enhances decoration effect in his works. The works are more sentimental by his
impressionist approach. The combined skills of washed, knife slice and dry pen, integration of the best parts of Chinese
traditional painting, oil painting and engraving, all are presented in his works by a special visual appeal. In one expression, his
newer works are more focused on imagery concept, spirit and style.

What is artist then? It’s someone to create beauty. The process of producing beauty is method and purpose as well, just
like boat to carry cargo. Cargo is the concept and boat as the skill. The appealing of Fucheng’s art works lies in his skill of
watercolour and gouache, his passion to Mother Nature and the land.

Now, the subject of an artwork to Fucheng is merely a media, a symbol, or aesthetic reference to express himself. No
matter of what it is, a vase, a bunch of flower, a tree or even a scenery, the object is not important any more. How to present
his concept is what he really cares. He could turn a bunch of plastic flower into life in his painting, also paint brightly in a dark
room without any sunshine, which really amazed some Russian artists friends. All these are from his excellent skill of ‘live-
drawing by not attending’. It all comes to just one theory that artist needs a ‘Nature’ to propel his/her art creation, an inner
drive that is powerful than art style, to establish a his/her ‘Pure kingdom’. Obviously, Fucheng certainly feels comfortable in

his own kingdom.
November 2008
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ACADEMIC REVIEWS

Zhang Fucheng: Clear, bright, and poetic artist

Surprisingly, from the always so-called cradle land of ‘Broad and deep traditional culture, and original and strong
country art’, Zhang Fucheng’s landscape and still life paintings are found with modern Paris art style, which are combined
with traditional romanticism, expressionism, neo-impressionism, post-impressionism, pointillism, fauvism and many other art
styles.

The subjects are always ordinary contents, no matter they are Zhang Fucheng’s landscape or still-life paintings.
However, he creates extraordinary arts even in those common subjects. His art style has elegance and relaxes, which strokes
and colours are floating in warm and sunny air. Matisse expressed that he hopes art as comforting chair, to supply rest and
consolation spiritually. This is an important part of art indeed. Zhang Fucheng’s works stay away from those unnecessary
abstruseness and obscureness, which present the most of spiritual leisure and sensuous pleasantness to the most audiences.

It’s a kind of escape of art by lyrically depicting beauty, searching aestheticism and harmoniousness. Aestheticism and
harmoniousness are Idealism’s pursuits, which are often unnaturally presented in normal life. That’s because ‘arts’ and artistes
could possess the freedom of ‘self’fiction and self-imaging, towards self-enjoyment. The freedom of creating aestheticism
by self-consciousness does not care much about realistic life anymore. Such superior art achievement stretches life into
extraordinary measurement.

Zhang Fucheng was born in such an unfertile land, and has been suffered. Zhang Fucheng has his easy way to life
and many things, after those sufferings and experiences. When the sunshine of life comes back to his heart, such ‘sunlight
of freedom’ lifts both spirit and heart. It turns to noble and amusement. The creational heart vibrates and opens the eyes
to ambiance and real ‘aestheticism’. ‘In front of a subject of beauty, we are facing an absolute, strict, undoubted and total
inner-self defined value.’ In face of nature, it has its organic abundance, from the formation of a flower bud, growth of a tree
or transformation of a butterfly, to how they become parts of such rich and active nature. Of course you will find the high
similarities in both of micro and macro worlds, which even precisely repeats the regular pattern in the tiniest leaf. If we had
the same feeling towards nature, it will create what comes from the bottom of heart, just like the nature itself.

He tries to reflect his personal life experience by art, which chooses forms and objects closed to his heart, such as a
bunch of flower or a piece of bright plant. He watches them by both of his eyes and heart to introduce them into his works, as
a flower stretches and shows into all directions in time and space. He does not serve or control, just as a media of his flower,
by a modest attitude. The beauty of flower only passes by him, not himself. He is in favour of natural and unleashed freedom
life, in still objects and flowers. Fucheng thoroughly falls into nature scent, silently.

Fucheng’s paintings are both realistic and abstract. It’s not hard for him to reproduce the object realistically by his skill.
However, he tries mostly to present what is in his heart, by extracting its pure characteristics from summarizing and deducing
elementally, objectively, contently and formally.

In his paintings colour impression is mostly expressed, and structure of objects seems not very stable. But it is not loose,
as Cezanne said, that it’s reproduced from impressionism, something solid and stable. Therefore Fucheng wants back to

traditional. It relates to nature and all kinds of colour impression. It’s been said in 20th century that ‘Painting is not following




BT

nature, but parallel working with nature’. At least I think it’s parallel. Neo-impressionism is also based on relief of colour,
same as impressionism. It’s only pure form of colour and concept of realization by Cezanne; it’s value of pure beauty and
concept of great harmony. Fucheng is after purer picture than impressionism. It seems entirely formed by tiny molecular of
pure colour from spectroscope. It’s hard to stay away from those blue, rosy red, special violet of Provence, ochre and khaki.
All these flowers, lilac, rose, lily, begonia and camellia, are reflecting with all kinds of bottles and pods. He often handles
pictures by western strong decorating style, which is also closely relevance with eastern sense. It is impossible to depict or
explain his works simply by words. More importantly I concern the reason to paint, instead of how to paint.

His flowers are those deeply from his heart, which are quiet, clear and bright to extend object forms of painter’s self-
life. In many ways they are related to Fucheng’s living state, attitude of life and world perspective. They are symbols of his
soul. In his newer works such symbolic pictures show some sort of poetry, flow out a kind of feeling of untied floating and
happiness of liberation.

Fucheng denies his works to any style of art form. Indeed, Cubism has never found logical conclusion from its
invention. Our formation work is to free us from any kind of form structure, to destruct previous barrier, and finally to step
into art field. He knows that transition will emerge in art works eventually, once after certain point, which has wider, freer
and more in-depth contents than appearance. ‘In the farthest place, I most devout’. It is such humble and devotion, we find
extraordinary achievements as expected in Fucheng’s art works.

You will immerse yourself in quiet and peace in front of his works, which are full of silent atmosphere. His works stay
away from superficial despair or expose depression. His works have deep sentiment to nature and life, and slight sadness.
Beauty is always delicate. Cherry blossoms in Tokyo are always falling at their utmost moments, which diffuse sorrowful
beauty in thriving colours. Cherry blossoms are Japanese’s most favourite. It has splendid moment then shortly down to earth,
but the beauty survives among us. I prefer the metaphor of flower in Kawabata Yasunari’s novel. Under his writing, old city,
fair lady, cherry blossom and love are all in one unrealistic combination, which heavily depicts fate prospect of bleakness
and miserableness. That’s exactly what Kawabata Yasunari was after. The beauty and shortness of flower indicates life’s
uncertainty. Age could make someone slick and cunning. Maybe the prospect of flower is the most ideal life.

It’s the art by Fucheng that I found such most realistic and purest beauty of clear and humble.

Zhang Fucheng, a clear, bright, and poetic artist.
Shi xiaoan 2008.11.16

Shi xiaoan Independent Curator-Academic Director Art Director of Yiche Art Organization
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