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The space in SOHO NewTown is both material and spiritual.
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Attitude determines form!
Men should wear skirts; this is an anti-establishment attitude.

They say that art is the highest form of culture, while business is vulgar. “Uncultured “business people collect art to create a false
appearance of sophistication. This further glorifies art.

Through the commercialization and popularization of avant-guarde art and the art of architecture, we create a dialog
among artists, architects, and society at large.

In 1997, everybody was building apartments that were no more than cement shells. This was said to leave room for the expression
of individuality.
We only build fully-furnished apartments. This is the attitude of a trendsetter.

These days the art of architecture is monopolized by the masters, the ones who design museums, bank headquarters, and airports.
Their grand designs result in astronomically expensive, large-scale productions.

We bring the masters back down to earth. We ask them to design for the stylish middle class. Here they are constrained
by budget and functionality. There are no more masters. There are no more idols. Art marries business.

Is China ancient or youthful? Is Beijing an old city or a new one? New airport, new roads, new buildings, and a new downtown.
Ancient China is embracing her vigorous adolescence. She is embracing her Construction Age.



SOHO RREAHE

TATEHEAWAL IR — AN B CAE R4,
—AER, R H O R, AU
AT A A XA HRAIER ZE RN H A 2 5 -
FEEHE ARBUBEARE T AT i 2 % BRAR AL IR
PSRRI 17 TR 50 L 22 WS M J IR 1 L, X — e
ANRERE TR, TS 8k S 281 Tl D RS (. an
RAEA RS2 MBS, B, 44 P IEIE
A AR A A R TN K

B 2 e [ A U PR 2 S BB LR , S 2 AL AR A 3
Fr iR ?

SRR A A I 58— A N i PSR T A BRI XY
SRR R — N FERTPEIRHII A U AR E
WA I B RN, T R AR AR
Feantrge, #b7e 19 tzdrhmbimok TR iR, HERIEE
Sl =i, —FLEIAA , FEARAN AR L BB SR T kil
FES 80%., [FIRERTw L, TRIAERISRE, [RIRRREEM (X 2
PG AR Sl — R AR T KUk (L B2 R
19 g it A AR . M SEE R AR i, ERRAE
20 H2EHE AT REIFRARPIEAER X

MZHZ, £ 1929 4E KM 4 Z AT 10 4R LK T 20AHR SR &
TR AEH — U ARk LMK I 25 215 2 A S Lk
ol S T TN AT 5 2 LEAUL o s R (R T EER AR

PAAAE S E ST, AR SORE, ISR 20 25T
AL, SR, 90T “HERRA" TEHSR AT e
R, AT A 20 HELCHR T SOMA— A
FE19 22 5 20 it & 2 ), b EDADK T R AR, X —
sy, rhE R E AR R SR, SRR R
TEAIITBERE, XA 21 2 A A RO B
E% 8= | IS e e S e e oy iDL Rl e : 78

— IRBFE

FIAFEEFIHCX AR E R U — T AR
Kl , B, 1EAETREE 10-20 4R i), HCSR AL
RXHXAEEF E AR, b EEREAED AEHIRAR, Abn(i
Se AR T AR IEE A REFUN A,

FETE S b, TRRIER, B 2 i FOERTRESUR
&, MRIBRAE—AAS b, SURZIDERIRAL: HE 400 44—
SURT, MBS IR dRotk, BIBLIERIAFHEUL 400 4%, i b8
R, b A RSN A

BT, BRGNS b, BTN Pl LAE
H SR D AL T R R, B BRI P AT
LMEH CEA R BRI IR k¥, [WIAE, JORTE
Dy, TUAE ARG o S R T S 1 5k g s A doc 4 09 D3 - %
T AR AT R AT B REMBAR TR T AR, A,



FRE ST ST A R BT S, KGR AT T A O
T INAAS I At 7 WS AT ISt , AR T T 14 T A
it BAA T SR RSEE 2 5 o FRATHESHT U, Fe S by 2R e s
Fyl T ok, Bilan SOHOX FERIMEE:, il ity rh I HEHTH K “HR
DT, AR OF, FEEXE BN SO, B
XA, XA

— i LliE

FH OB ARG R, A o B IR R A TE R
RTINS R, 2L HEHES B Knfkg s
BERRHEA, MG Ry B, KB,
FRERIID R - FBER, 23, vk, UHRERSM A RS,
HAivE SOHO FEA AR —FIg L1 5 KA 5

FATER EFUIAR A PR IR B T ERE R BLE I R
{6 PE 5 55 (A D RE R Wl e bk PRAG B It it s A 5 A2
Tl F# 28 378 2

._.%ﬂ.

SRR e A 8 AT R Tl T U de 1 44 P B b I
T o AT AT S L P4 5 1 T — P AR i b P
[Xo 23 HERR A R BLEH S 2N BLAREE o ARRrAO B LR ERE I A
KL TER I AR,

FEVEREBEE A5 T, W9 ABEHERS T KA, SAISE, SRR
A IR AR 2 AR FAL SO A BTASI 30 %5 40 % s
S PRI 2 AR S R A B, TRA 12 B AR
TR — M LR i,

SOHO B3t At Horb B L IF % MU A 2 —, ISR i
I B FRITE H RIEA BT B T AOAE 08 —HUK) T 4t B
R ABROTUH , A “AHEAESELIRIL, AnfiE R
DL BUR GIET, A — APk, I S0 B AR R R
Fi, SRLAR T MY AR AC TR A4 A HBE R PRI —FRbAEY,”
SRR AT R T FRIE S KSR T ke — A R0
DAL 0 QT o 1 3R 4 HEA RS A 3RS £
FEIEA AL S S P BB kA ] . 253 P
A5 KR5S —BERIE T A ERKIIFHEN — AR ABE R TR
He SRR RE R TIF 4 A BT RSP

—— (RN 20004E 12 13 H  (AEFTHIEF2) Jasper Becker

SOHOHAIHZAE rh B ERWBGEA NS T 55— Fh:i6
PRI AL Tt 2R U TN AR AR
WL, BAVES] RO 2R B AERIAIRIIE: . ARk
WA BEFEEAR, A EARETAFINAL, EERAN ., FE.
182, [N ERA N 2208 .

— SRR

A AR A R g R 2 VS N A H BT
B FrLL, HAETA LR, NPT AE R 5E M Tk 2002

sl i AN BB Y TR aS b, B T A S R A5
AAE R, skt i, ARPrRbryzs i3t AT A B B R
2R )  IERXFPLI R DIAETE, A A RTINS IR
ZIAA T eIk, X — Rt IE R 7 e A R 5
FREL, AR NINALE— RS, D T X R0y, ATshar
VLE G SIS, Bt TTisFP R ILR . FRErzsial, 45
PREFR A TRIERIAT R, X R 22 AA S BT R
I AN RHEIX R A . S b (LR 2R P A I B TS
HIMRTT T ERS ?

— WIAALE

11 SOHO ix — & PERITR F L FfiTATLAE 20 H20 el i S AR
RIS G A ke ke, S th2e 65 HH ol R e 5, X o
— YA TN, Ri TR MAN], AL AR A B LTSS Ake A,
G5 RS A A ]

SOHO fi e Ebr 2R . HFUHI BRI —H55) o
Wb TR A AT, MR, R R A
PRIRIREESE, /DR TC RS R Z a2, i L NERE . A
LEIESR

72

— XK



SOHO New Town File

| believe that every country and every city has its

»

own “Construction Age,” much like every person
has his or her adolescence. During this age, people
dedicate themselves to large—scale construction
projects that set the form of the city or country
for years to come. Though in many ways this age
has a life of its own, there are some preconditions
for its coming: First of al, the society needs to be
in a comprehensive transitional period where many
fundamental aspects of people's lives are being
re—evaluated; secondly people's mindsets must be
adjusting accordingly to work with and take
advantage of the changes; thirdly, existing
architecture and the appearance of the city must
be in such a state as to necessitate the changes.
Additionally this transition cannot have a negative
effect on the city or country; rather it should be
a driving force for vigorous economic growth in
the society. Unless all of these conditions are met,
a society wil not have sufficient motivation to
enter a large—scale construction age. It is clear to

me that modern China is coming into her adolescence,

i.e. her “Construction Age.”

What wil be the features of China's construction
age and what sort of buildings wil it inspire? To
answer these guestions, we must understand the
circumstances under which a person or a city steps
into her adolescence. For just as someone who
grew up in a time of peace wil have a very different
experience from someone who experiences his or
her youth in the midst of war, every city's
construction age reflects the circumstances

surrounding its beginning.

For example, Paris went through her adolescence
in the mid—nineteenth century during the reign of
Napoleon . It is said that 80% of the city's
construction was completed during that period. The
consistency of the height of the buildings, their
form, and the materials used all manifest the same
imperial style. The city style in the period of Napoleon
Il made Paris the representative city of the

nineteenth century. With the magnificent strength



of her youth to build upon, Paris enjoyed her prime

in the twentieth century.

A more recent example is New York City, which
entered her youthful phase in the decade preceding
the 1929 economic depression and achieved an
~ unmatched level of prestige. It was during this time
that large American corporations seized the world's
leading economic role from the previously dominant
European firms. These newly rich companies
competed with each other through the construction
of great symbols of their power—unbelievably tall
buildings that have come to be called “skyscrapers.”
In every sense, skyscrapers are the symbols of
twentieth century capitalism. Throughout the world,
the 'adolescent version' of New York City has
been replicated in every major city and has become

the model for twentieth century metropolises.

The ninetieth and twentieth centuries have already
come to a close. And now, at the beginning of the

twenty—first century, it is China who now welcomes

her adolescence. This is a critical point, since the
style that appears now, in China's adolescence,
and the kind of municipal infrastructure that is
produced will play a large role in determining the
trends of the twenty—first—century city and its
architectural style. Therefore | pay special attention
to the architecture in today's China.

—— Kengo Kuma

| agree with Kengo Kuma in naming the current
period in China a “Construction Age.” A
Construction Age usually lasts for 10 to 20
years, during which time a city fully develops
it's architecture. After that, all it needs is
renovation of existing structures. China is
currently stepping into a Construction Age and

Beijing has taken the lead.

For various reasons, China has never really
experienced a Construction Age. In his book, Lin
Yutang quotes Li Siguang: “a typical construction

cycle in China lasts around 400 years and the current

cycle has stretched from the Great Wal of the
Ming and Qing Dynasties until now. Faced with the
end of this 400—year cycle China has entered into
a Construction Age unprecedented in its history,

especialy in light of the current political situation.”

Even though Beijing's real estate landscape is
currently dominated by low—income housing, demand
for low—income housing remains strong. Most people
think that the way to meet this need is to continue
to build more low—income housing, but | think this
approach is misguided. One of the reasons that
demand remains strong is that a large percentage
of low—income housing is still occupied by high—
income and middle—income familes. It would be better
for the city in the long run if developers, or a
significant portion thereof, made it their job to buid
houses for those who are on top of the income
pyramid. These people can then give their houses
to those who are below them in the middle of the
pyramid and those who are in the middle can leave

their houses to those who are at the bottom. As



high—income and middle—income families move out,
existing low—income housing will become much more
accessible to truly low—income famiies. In this way,
it is possible even for those who do not have
houses to enter the pyramid, and for the overall
guality of housing in the city to improve. Only high

quality architecture can improve a city.

When | was living in the countryside, the impression
| had of cities was what advanced and modern
places they were. Later, when | got more famiiar
with cities, | understood that some parts of them

were wel developed and others were not.

We are bringing the most progressive and the most
advanced notions and concepts to our cities.
Concepts such as SOHO and minimalism. And we
are the first developer to bring color to the Beiing
cityscape. These sorts of innovations have alowed
us to become a trendsetter and leader in the
industry and in the city itself.

—— Pan Shiyi

Zhang Xin and her husband Pan Shiyi are the most
successful and famous residential developers in
Beijing. They have independently designed and
financed stylish living quarters for a mew generation
of homeowners. Inside the apartments are
aggressively modernistic. The split—level designs alow
the residents to live and work at home.

Buyers are gueued up even before completion,
many of whom Zhang says belong to a new class
of Beiingers—computer savvy 35 to 40—year—olds
who run small businesses in the arts or media sector.
“We wanted to find an architectural answer to the

»

way people live now,” she says.

SOHO New Town is one of the first such
developments and was built on a site which once
belonged to an old rice wine factory. Zhang Xin is
planning another development when the model
factory, the Beiing No 1 Machinery Plant, which
employs thousands of metalworkers, moves out.
“It will be challenge for domestic architects to

»

adapt and become creative,” says Zhang Xin.

“Yet it is difficult to maintain the unigue national

style. Globalization now means everyone uses the

»

same kind of materials,” she adds.

Zhang and her husband say they are trying to
foster innovative design by creating an
architectural museum near the Great Wall at
Badaling. Architects from around the world have
been invited to design innovative holiday homes
that blend in with the local scenery. They have
experimented with converting a former peasant
courtyard into a stylish country hideaway using
local materials. This lies in a village near another
section of the Great Wall where a dozen of
Beijing's art crowd have all done something
similar .

——“The Color of Beijing” by Jasper Becker South
China Morning Post December 13, 2000

SOHO Art Collection offers people an entrance
into a more artistic lifestyle. In a city that changes
its face every second, we are constantly
confronted by new values, thoughts and lifestyles.

We choose art today because art is more fun. Art



excites us, enriches us, moves us and at the same
time, art confuses and empties us.

— Al Weiwei

| have always believed that human action only
retains its meaning in a certain space and a certain
context. Therefore, all past human action only
makes sense in that specific environment from
the past. Once people position themselves in a
new environment, | believe their behavior wil change.
That is to say, the environment has a tremendous
binding force over human actions. It is this binding
force that makes two originally unrelated matters
related. This kind of relationship is realy the most
interesting part of architecture. Therefore, | cannot
agree with those who think people can move freely
in a building without a binding force. A given space
inevitably alows for only a given set of actions;
and the binding force is intrinsic to space. Isn't it
the architects' responsibiity to communicate the
binding force to the residents in a simple way?

—— Riken Yamanoto

In the innovative SOHO project, we utilized the
twentieth century's best theories and solutions to
create the best possible architecture for the new
century. We combine functionality, flexibility,
spaciousness, simplicity and elegance together to
create room for both working and living.

The SOHO residential complex is part of the forward
progressive international art and architecture
movement. Minimalism can be interpreted as
necessity, which is to say that every single element
in the buiding is as important as the building taken
as a whole. Fewer design elements mean more
space and comfort, and greater efficiency and
elegance.

—— Antonio Ochoa
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Concept Determines Form

Who We Are Dictates How We Live

God Resides in the Details

SOHO Art Collection

A New SOHO Is Born

Simply A Game of Numbers Simply A Play of Words



