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Prof. Hang Jian Vice Dean of Academy of Arts & Design, Tsinghua University

The ancient Chinese believe in their philosophy that the whole world is composed of the five elements: Metal, Wood, Water,
Fire and Earth, a circulation in sequence that may induce us to ask why metal, the heading element, is directly controlled
by earth in the ancients’ view. The question is more likely to perplex the western artists who have little idea about Chinese
tradition. It seems that the five elements could also be ordered in other sequences according to their interactions. Earth, for
instance, has an apparent influence on water. Fire too is of vital importance to the smelting of metal. Despite such possibili-

ties, the sequence of the five is still maintained, then why so?

Among the old tales about how the ancient Chinese deal with floods, the end of “Gun” holds our sympathy and sign. In spite
of selfless endeavor, he is historically criticized for the mistake to adopt the way of blocking. “Yu”, on the other hand, tames
the raging water by guiding and dredging, and for this success he is made the greatest “King” of early ancient China. The
standard image of “’Yu” left for us today features him holding a piece of wooden spade as a symbol of his contribution. This
may explain why in the five elements system water is controlled by wood instead of earth, so that the relationship of metal to
carth and wood is also understandable. I couldn’t help believing that the Chinese perception of metal art allows all elements in
the universe to be symbolized and represented by metal, behind which the other four are endlessly on the move. It is based on

this very perception that the Chinese in their long history have accomplished a good many brilliant creations in metal art.

The Academy of Arts & Design of Tsinghua University has engaged in developing modern metal art for over forty years. Prof.
Zheng Ke, an eminent artist, once received a considerable influence from Bauhaus, later combined it with national traditions
to form a Chinese style of metal art. His ideas for metal art have inspired several generations of artists to make great achieve-
ments. Among them is Prof. Zhou Shangyi. What touches me is that she not only dedicated her own creations to Chinese
metal art but also spared no efforts in preparing this International Metal Art Exhibition for as long as two years. Teaming
with her in the curatorial work are two young faculties of our academy Prof. Yang Dongjiang and Prof. Chen Anying. Yang is
excellent as an exhibition designer and curator while Chen is outstanding as a well-learned scholar on art theories. I am grate-
ful to them for they three have complemented and reinforced each other in performing a fruitful teamwork. I am also grateful

to all the art colleges and institutions around the country whose generous support has enabled us to show the contemporary

currents of metal art in China.

Furthermore, I am deeply grateful to our cooperative partners Tokyo University of the Arts and College of Fine Arts of Seoul
National University as well as the artists from Norway, Belgium and others for their active participation in this event. The
works presented here exemplify the new applications of techniques, materials and ideas, showcasing the innovativeness of
multinational artists and pointing out where contemporary metal art is going. I hope by looking into these works we can pro-

mote metal art to a new level that will exceed what has been attained so far.

January 28", 2009, Beijing
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FOREWORD

Communication & Trends: 2009 International Metal Art Exhibition & Seminar was held by the Academy of Arts & Design,
Tsinghua University in Beijing on March 16-25th 2009. The Academy of Arts & Design of Tsinghua University, Tokyo Uni-
versity of the Arts and College of Fine Arts of Seoul National University cooperated together for this exhibition. Focusing on
the topic of Communication & Trends, this exhibition was dedicated to discussing new waves and ideas in academic metal

art practice, research and education and it also created a chance to foster dialogue between different art colleges and institu-

tions.

131 Artists from China, Japan, Korea, Norway and Belgium joined the exhibition. The 133 pieces of exhibited works are clas-
sified into three categories, Metal Ware, Metal Jewelry and Metal Art Object. All of these marvelous works show new trends
in skill, material and ideas of contemporary academic metal arts. The exhibition jury committee, consists of thirteen experts
from five countries, granted five excellent works awards, five excellent design awards and ten nomination awards to twenty

artists with twenty pieces of works in total.

During the exhibition five lectures were given by Ichiro lino from Japan, DoSik Seo from Korea, Ingjerd Hanevold from
Norway, David Huycke from Belgium and Tang Xuxiang from China. Several short-term workshops were also held in the
Metal Art Laboratory of Academy of Arts & Design of Tsinghua University, so that artists from different countries could

communicate and discuss the procedure and skill of the metal art.

This illustrated catalogue is printed to coincide with above exhibition. Besides the pictures of the exhibited works, more pic-
tures were asked from many artists of this exhibition, in order to offer more information and pleasure to the readers. On the
other hand, six eminent experts from the above five countries were also invited to write six introductions for this book, which
are printed in the beginning of five main chapters to introduce the history and current trends of metal art of each country.
We hope that these six texts could draw a rough outline of contemporary metal art in above countries and leave a clue for the

readers to understand the pictures printed in this book.

Exhibition Curatorial Committee for
2009 International Metal Art Exhibition & Seminar

March 2009, Beijing, China
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INTRODUCTION
Metal art in China

Zhou Shangyi , Head of Metal Art Laboratory, Academy of Arts and Design, Tsinghua University

Chinese metal art boasts a long history of high attainment, inclusive of two peaks marked by techniques of forging and casting: the bronzes
that flourished through the Xia, Shang and Zhou Dynasties to the Spring and Autumn Period, and the splendid gold and silver wares that il-
luminated the Tang Dynasty. Metal is by nature solid, malleable or sharp, thus can be made into utensils, tools and weapons helping to shape
lifestyles and boost social progress. Precious and luxurious as metal is, one may use it to show off his/her wealth and status, and the ancient
Chinese in particular worshipped it as part of their rite system. Human intelligence and abilities to harness nature are also represented by
metallurgical operations and techniques, which respond to the highest level that science and technology ever achieve. Throughout the time
various metal items have been created by light hands to serve our life in all aspects, meeting people’s material needs and meanwhile form-
ing unique aesthetic attractiveness. Consequently, a galaxy of superbly-made masterpieces has remained in magnificence to constitute the

great Chinese artistic tradition by addressing its own significance.

Worldwide industrial revolutions have pushed the metal art to an unprecedented level of developmentm, new materials, new techniques,
new ideas and new methods have been emerging incessantly. Metal art has thus taken on a dazzling and ever-changing look. Especially
since the 1980s, under the influence of China’s reform and opening-up, the traditional Chinese metal art has undergone a revival. Varied
thoughts and ideas about arts from abroad, along with a variety of inspiring art experiments, have provoked chemical reactions in modern
Chinese metal art, making it bloom with exuberance and vigor. Big as city landscape, small as desk sets and jewelry, works of metal art have
melted into our life smoothly. They are now everywhere, from large-scale forged reliefs in public areas, modern city sculptures made of
stainless steel, delicate interior decorations, to daily utensils and jewelry. Traditional, national, modern, experimental, artistic, commercial,

the world of metal art is indeed all-embracing and iridescent.

Nowadays, quite a few art schools in China have established the major of metal art and metal art studios, in hoping to foster professionals
for metal art. In fact, many excellent students and graduates have already begun to play important roles in the field of metal art. Chinese
metal art is now at the crossroads of change, innovation and progress. To show the Chinese contemporary metal art to the world, and also
to let China learn better about the contemporary metal art around the world, we have prepared for two years and now come to realize the
dream of holding an international metal art exhibition. It would serve as a platform for artists from China as well as other parts of the world
to interact and exchange ideas about the trends and the development of metal art. Here, we are grateful to all artists for your active participa-

tion and generous support. This mutual effort demonstrated by our dedication is sure to bring the metal art a promising future.

(EI[F, EERD
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Tang Xuxiang
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Bornin 1955 Academy of Arts and Design, Tsinghua University, Professor
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