LIULANTING’S
I 117 A O™ T
INKAR 1




BHERME (CIP) BiE

X2 ZRE R/ X2L = — b5t bR T ZERBK
#:, 2008.1
ISBN 978—7—80526—687—9

J 5 B

wh EEL R A P 50 CIP %8 4% 5 (2008) % 000125

R ) :

3

-

RiEmE:
BRAEEDRI:
g it

BERRRR -
RN EE.

A

B

PREE R

R

BEETEE

B B EEE X
& XFFE

B I E M

X| =54 Ei 5}

HR&Z (T JER T2 EARE M

4 JEETARRKAEREERX 165

BE 4 100013

B 3EF (010) 84255105 (MH=E)
(010) 64283627 (4i%EE)
(010) 64283671 (KF7)

£ HE (010) 64280045/84255105

& ¥ 2EFEPE

# M dORIUEZHUL R RARATE

B R bt TR R A PR A E

F Z& 839 x1194 1/8

Ep # 32

AR & 200841 A% 1K

Bl & 200841 A% 1 KETRI

Bl % 1~550

# B ISBN 978-7-80526—687—9,/]-604

E # 268.00T

o.x... M.ORF-BE—1ERE-—+H
- RO EE - ERE - PE - 1IV.1222.7



ALINVINNH 40 LIFIdS FHL SHZI'TOGNAS LIV JINI dSINIHOD

———— (O WMALA N
o § ONTINVTNTT

114 | BREERENSRLNEFNEP

‘...V"A‘i g jn@.. ........................... = &
A2 IEEIRE e



FEFEZARTIASEHZ 55
2 z18 H L R A 1
ggﬁgg WA 25 5 AR S I e
il A RIS e
X, & ;
BliE seEwER
x iy |
2T B X
L S -I-
Mtwm P FE = 3
BE A2 EFES R4t AT
ﬁg%gggg o [ 5 2 AR A s T 2 2
: £ 5 Foel e
t s 5 2435 4 A A
R R A R R B £ AR H S
FEARE M 5 1%
RN
N 7 £ 36 i L
S AME| 2 4t
5 2 A 7 o

Xl 245 i R i A A
B3R R AR EAE
SR AR R SRR Y R AR LA 2 A 5 2



CREATION

INHERITANCE

Liu Lanting’s calligraphic works
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Feature powerful brushstrokes but a tranquil and mellow spirit,
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And doing justice to both the form and the spirit,

Keeping the charm of handwriting,
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Which are also her personal expression,

Showing her ink art skills with an innovative mind.

syrom Sunured s Sunue nrry

Chinese ink art symbolizes the spirit of humanity

The ink art of Chinese calligraphy and painting, with its unique glamor,
[s the prime of the world of fine arts in the East.

It is unparalleled.

Today in the 215t century, 1‘

e

It is attracting the attention of the rest of the world.
The creation of Chinese ink art is an unprecedented movement.

Now we can take a good look at Liu Lanting’s calligraphic and painting works
To appreciate and communicate the new context of art she is after,

Her pioneering spirit and her experience and thinking.

The essence of her ink art is grand and intricate.

You will be welcome by a brisk breeze of art,

So unique and individual.

The spirit of the ink art.is alive within.

Liu Lanting’s feelings and realizations in her ink att'Creation
And her pursuit of the true spirit of China’s national-art

Provide beneficial revelations to the development of China’s fine arts today.
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Resume of Liu Lanting

Liu Lanting, female, born in 1959 in Beijing,

is now a member of Beijing Painters’ Association,

Beijing Committee of China Democratic League,

the Political Consultation Conference of Tongzhou District,

and a council member of the World Painters’ Association.

Graduated from the Department of Painting of Beijing Institute of Education
before entering Zhang Renzhi Studio of Beijing Painting Academy.

Further studied as a postgraduate student in the Department of Oil Painting of
the Capital Normal University.

Launched Lanting,

a magazine of calligraphy and painting, in 2003.

* Editor-in-chief of Lanting, a major journal of the ink art of calligraphy and painting.
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LANTING
IN
MY EYES

Zhang Baoxi

I agreed without hesitation when Lanting called and asked me to write a preface for her upcoming collection. Her namesake

magazines stacked on my bookshelf reminded me of the moment when Lanting decided to launch a magazine of her own.

On a sunny morning in early 2003, I received a call from Lanting who did not beat about the bush, *“ I am going to publish a

magazine on my own, called Lanting.” She was in such a bright and brisk mood that even the sunlight was overshadowed.

I have known Liu Lanting for ages. She painted twice for me. The first time was during a gathering of painters. Someone
wished for one of her works of bamboo, but I got the upper hand and that painting became mine. In another occasion, I cajoled
her into giving me her painting of peony. Since then she seemed to disappear for quite a long time and I could only resort to
contemplating on the two paintings she gave to me, transfixed and obsessed. It then dawned on me that there did exist goddess
in this world, such as nymphs from the Alps and the Himalayas, because Liu Lanting, in my eyes, personified the trinity
Goddess of Beauty, Love and Art. She was as radiant as the Goddess of Beauty, as tender as the Goddess of Love, and as
intelligent as the Goddess of Art. I did not mean to say she was too perfect to be true, but she was just impeccable. This was
how I perceived her from her paintings and the other way around. Hu Jieqing, a renowned painter of the elder generation,
congratulated Lanting on her painting show in the National Art Museum of China in 1993 by comparing her to a highly
motivated woman who painted with so fine and innovative a brush. As the Chinese old saying goes, women are no less
competent than men, it is hard to neglect the fact that a woman as she is, Lanting is a professional woman painter with no less
courage and ambition than men. From her painting shows in China and overseas, visitors would never fail to find that her
works were imbued with grandeur, modesty, profundity, dignity, integrity and open-mindedness. She is adept at expressing
her ideas and feelings incisively and thoroughly through her unique artistic language. Whether it is a mountain or a lake, g
bough or a leaf, she paints by following but not confining herself to traditional techniques with inspiring touches. Without
extraordinary courage, prominent talents, an open mind, and unyielding perseverance, her distinctive artistic style would have
been impossible. Tian Jiyun, China’s former Vice Premier, once acclaimed her as a painter who incorporated observation of

the nature and originality of the mind Liu Lanting does deserve such a credit.

Now ten years have passed, Lanting, the magazine sharing her name, appeared before my eyes, signaling another progress
Lanting has made in her artistic pursuit and one more contribution she devotes to our nation’s culture and art. It was relent-
lessly hot when she was busy preparing for the launch of the magazine. She knocked open my office for numerous times,
almost as punctual as office clerks, with smiles that would dissolve the unbearable heat into tender spring breezes. I was then
the Chairman of the District Federation of Literary and Art Circles. Every time she came to visit, she always began with simple
preambles like, “ I am seeking support from Chairman Zhang” ; or I am reporting to Chairman Zhang ” . I understood her
quite well and received her with warmth, offering her support and encouragement as best as I could in every progress she
made. Lanting is some one who would make an ocean out of a drop of water you offer her for more people to swim in, or turn
a sapling into a big tree that grows far and high for more people to enjoy the cool. Such is Lanting’s way of life that it is
admirable yet a wishful thinking to dream of making friends with her.

Now Lanting is publishing a collection of her works. In this collection, we will find that in her paintings, Lanting achieves a
balance between precise structuring and vivid representation, between contrast and harmony among different shades of colors,
between highlighted themes and supporting parts. She creates a legendary phenomenon in art by drawing upon the best of
various schools of painters and blazing trails of her own with continuous improvement. All those who care for Lanting, let’s
bravo for the forthcoming collection! For the steady footprints she has left and achievements she has made in both her artistic

endeavor and life! May I wish Lanting, her namesake magazine, become the pioneer in art!






