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To See the Nature Unity in Xugong Inkstone

——An Inkstone Art Study of Master Jiang Shupu

Mr. Jiang Shupu has received professional training in painting and calligraphy. In the early 1960s, he graduated
from Shandong College of Arts, and Yu Xining, the former Dean of the college was his teacher. As he was young, he
exhibited many of his works—oil paintings, traditional Chinese paintings, opaque watercolour paintings and comics, to
name a few—in China’s major gallery displays. His theories and papers have been published now and again on some
in uential magazines and journals, witnessing his outstanding achievements as a young man. In the early 1970s, the
age of historical and cultural heritage sorting up and restoring, Mr. Jiang took an active role in the study and quarry
of Lu Inkstone. A case in point is that Mr. Jiang went to the producing locality of Xugong Inkstone to conduct on-the-
spot investigations and researches for numerous times when he discovered a thread of light in the County Annals of
Linyi about the inkstone. When talking about the initial sight of Xugong Inkstone, he is still feeling thrilled, and even
the most luxurious words would fail to express his feelings at that time. No wonder the calligrapher Shu Tong couldn’t
hold back his amazement and once revealed his excitement by brushing down the four lyric words “Mei Zai Xu Gong”,
which means “Unrivaled Beauty, Xu Gong Inkstone! ”. Mr.Jiang is completely overwhelmed by the unique formations
of inkstone, seemingly they were from the daedal hand of nature. He considers each stone a rare masterpiece. In the
following 30 years, he set indissoluble bond with Xugong Inkstone. Mr. Jiang designed the inkstones according to the
various shapes, colors, qualities of the raw stones and takes advantage of the diversified natural features as well as their
fang-shaped edges developed by ef orescence, and created the special featured and spectacular Tiancheng Inkstone
according to the raw stone’s form, color and texture, and combined the themes from the poems, calligraphies, pictures
or seals in the Cathy cultures, so it is no exaggerating to claim his works are the integration of natural masterpieces with
tip-top handicraft. In the end of the 1970s, Mr. Jiang planned and organized the Lu Inkstone Exhibition in Tuancheng,
Beijing, then displayed the inkstones in Japan, Hong Kong and Singapore in succession and got prevalent praises. The
celebrities in the calligraphy and painting field such as Zhao Puchu, Qi Gong, Yin Shoushi, Li Kuchan, Liu Haisu and
Wu Zuren all left their inscriptions or paintings one after another in order to display their compliments. The calligrapher
Wang Xuezhong referred Mr. Jiang as “the Lead in Langya Stone Inscription”, Shen Ding’an praised him as a “genius
hand™ and Chairman of Chinese Calligraphers Association, Mr. Zhang Hai even wrote a paper recommending his
creative “Tiancheng inkstone”. His works have become the classic collections among a good many museums, large
enterprises as well as collectors.

Due to long-term weathering in special geological structures and corrosion brought by underground water,
Xugong Inkstone forms different kinds of natural as well as flat rocks with serrated edges and cross wrinkles. Out
of one rock, only one inkstone is carved, which is unique while no other kind of inkstones shares the same feature.
With his keen insight in art and rich information in culture, Master Xu skillfully integrates the enjoyable creation
concepts of the traditional Chinese painting with the shapes of the rocks and the beauty of the wrinkles. Cherishing
such idea in mind, the master throws himself into the pursuit of these inkstones, although they look simple, full of
natural beauty. Take the “Yue Inkstone”, named from its shape, for example. No larger than one chi (0.333 meter) as
it is, this inkstone looks so towering and grand that makes you think of nothing but the lofty Mount Tai at your first
sight. However, after a careful observation, you will find the overall shape of the inkstone is also like sage Confucius
sitting at Xingtan Pavilion solemnly and vividly. Because of such special characteristic, Master Xu coined “Yue”
by combining the Chinese character “Qiu” of “Konggqiu” (Confucius’ courtesy name) and the Chinese character
“Shan” of “Taishan” (Mount Tai) and named the inkstone as “Yue Inkstone”, which gives birth to the integration
of Confucius and Mount Tai as well as the harmony between man and nature. It is absolutely a miracle that Master
Xu, through his graver, gives life to a triangle rock, which is considered to be unsuitable to carve inkstones. Another
example is “Buddha Inkstone”, which is named from its image. The surface of such inkstone is bestrewed with so



many weathering spots and laminated rocks that it even looks like the cliffs. This kind of inkstone is carved into the
image of Miroku Buddha while the inkstone pool is carved like a half moon to stand for Buddha’s head. A ring pool
is also carved in the inkstone to highlight the big and plump belly of MiLe Buddha. As to the features of “Buddha
Inkstone”, the most wonderful ones are the stone tumors around the uneven inkstone. Just as many small Buddha
statues inlayed around the big one, this image looks very like cliffside grotto. Only through this small sculpt, the ideal
mood of “si da jie kong” in Buddhism ,which means all the four elements (earth, water, fire and air of which the world
is made) are void, has already been simply but vividly conveyed when the boundless universe also implicated in it.
The material of “Zhang Qian Stele Inkstone™ is neither square nor round. Some natural wrinkles are intentionally kept
in cupped places while grinding the inkstone faces. Master Xu skillfully carves the epitaph written by Zhang Qian
on the incomplete stele and leaves the cupped wrinkles like the vague epitaph on ancient stele, which brings us the
feeling of apparently severed in writting, but actually connected in meaning. Because of this, the inkstone which even
looks more simple and ingenious and the characteristic owned by great craftsman could also be seen from it evidently.

The distinctive characteristic of Mr Jiang's dedication to the art of inkstone making is his ingenious use of the
texture of Xugong Inkstone. Xugong stone, long soaked in the water, is as sleek and lustrous as a jade and has the
features of producing ink and protecting inkbrush as well as possesses rich and unsteady textures. These distinctive
features of Xugong stone contribute a lot to Mr Jiang's study of the making of inkstone. “The Divine Loong Inkstone”
was made by grinding in the cobbles through which a colored image of Loong, spiritually alike, revealed in the erect
part of the inkstone: a yellowed slightly raised head with blurred eyes; a blue body with bulged belly, a big head and
long mouth but a short tale—a vivid picture of baby Loong eager to come out of the shell. What’s more marvelous is
that an adult Loong is carved on the back of the inkstone, with the grey color of the stone like the mist, dimly visible
dragon head with long beard, big eyes and rare horns. The mystery of the legend was shown in the ying dragon hiding
its tail in the misty sky. What’s amazing and lasting is its round inkstone with its skin mottled and smooth looks like
the fossil of a dinosaur egg. The rising cloud inkstone is not only vivid in its color but profound in its meaning. A palm-
sized stone is carved with fantastic lines and various colors, the lower side of which is painted with layers of brown
and yellow lines unfolding naturally from left to right. The up right the same lines circling up and down of the tone are
like the galaxy descending from heaven. On the up left, a bare part of the cyan stone without any line was laid open
like the clouds dispersing and the sun shining again. It is magnificent, elegant and lively. On the top of the stone, there
is a min version of the carved words on the cliff of Mount Tai titled “Cloud Rising on a Tiny Place” which is a eulogy
of Mount Tai erecting on the ground reaching the sky bring the heavy rain and cloud. By making use of its image,
Mr. Jiang created lines and colors on the Xugong Inkstone showing the unpredictable nature with symbolic meaning
contained in the tiny stone. The famous calligrapher Mi Fu of Song Dynasty was so indulged in inkstone that he even
got a nickname “Mi Lao Dian” (Crazy Mr. Mi).By skillfully combing the color and lines of the stone and the shape of
it, Mr. Jiang created an inkstone named *“ Mi Fu Worshiping Inkstone”. It is as yellow as the skin of an eel, in the middle
of the inkstone there is a section covered with cyan lines in the shape of an aged man wearing court hat and court
dress, leaning forward with hands cupped, which forms the image of Mi Fu worshiping the inkstone. Colorful stone
lines around the aged man give us a sense of living in the wonder land. Another stone hanging on the up right just like
a magical stone falls from heaven functions as the one Mi Fu worshiped. It’s heaven who creates the stone and human
makes the stone. While people are surprised at the wonder of heaven, they also praise the cleverness and imagination of
Mr. Jiang.

The inscribed motto of inkstone is the carrier of inkstone cultures. Since the Song Dynasty, the famous writers
and scholars have involved in the making of inkstones, and their inscriptions of poems and memoirs on the inkstones



have endowed them with more profound connotations. The inscriptions on his inkstones have added mutual occult and
magnificent features to each other, thus the creative philosophy of integrating the nature and handicraft has revealed
thoroughly and vividly. The “Yue Inkstone™ he inscribed read “the Confucius of Mount Tai, the Mount Tai of the
saints”. A simple piece of inscription on one stone of the Mount Tai peak behind the Confucian Academy as it were,
his borrowing of the line coincidentally adapts itself to the context of the spirits of Confucius and Mount Tai getting
fused as one whole body—the ingenious integration of Nature and handicrafts, thus the inscription simply put an
finishing touch to the masterpiece. The “Stony Inkstone” is made up of three inkstones on a block of thousand-layer-
plate sedimentary strata, just like a Li calligraphy of the Chinese character “Shi”consisting of three parts: one is a level-
dash stroke, another is a falling left stroke and third is a sqare-shaped stroke. Mr Jiang would like to make funnily the
inscribed motto by the way of wordpuzzle with children’s tastes but not losing its elegance. He inscribed a poem as:
“One stone comes into being naturally, made of a leaning stroke, and a short one with a square but round internally.
Where there is a blackink bed beside it, it is just a inkstone seen by side of the stone”. Zhang Qian Stele historically
is known as one of representatives in integrity, power in the tablets of Han Dynasty, which is embodied an strenghful
connotation and full vigor in characters’ structure, as well as strong strokes in favor of its sqare strokes. Making full
use of the surface of stone and all round nature-weathering Xu Gong Stone, Mr J iang inscribed all characters of Zhang
Qiang Stele as a beatup tablet inkstone with characteristics of classic simplicity which didn’t lose the taste of a perfect
art masterpiece. On the back of the Stony Inkstone did Mr Jiang imitate 12 characters from the Head of Zhang Qian
Tanlet to inscribe. The words read Ode to Late Long Dang Yin County Magistrate Zhang Qian in Gu city with a passage
carved: Zhang Qian Stone tablet was erected in the third Year of Emperor Zhong Ping of Han dynasty. The blending
style of 12 characters which are witnessed from Zhuan to Li calligraphy are shown in Classics and Zhuan way. This
inscrebed motto is a result of Chinese-character evolution with the value of the textual research.

Mr Jiang has been applying the abundant allusions during his creation of making inkstones, which is not only
enriching the cultural deposits of the inkstone and improving its artistic tastes, but also showing his well-reading and
profound knowledge. Now let me take first example of uses of allusions. He engraved on a gourd-shaped inkstone
made from scorpion stone as follows: “To temper person into useful one by living a hard and simple life” originated
from a book named the Analects of Confucius-Yong Ye, the original is:* Living in a humble house with simple diets,
he still could enjoy the happiness of learning. That was what Yan Hui was doing” This quotation was told about one of
Confucius’ seventy-two noted students named Yan Hui who didn’t care about living in a humble house and a simple
food but still felt happy and interested in studying and became a useful person in the end. It is a signficient meaning for
an appropriate and exact quotation on the inkstone by Mr Jiang. Another example of allusions used is that a inkstone
named as “Inkstone of Creation of the World” is made from natural cobble like a chiken egg. Mr.Jiang chiseled the
yellow cobble and made it a shape of stone core with cyan shiver, the meaning of which matched with Pang Gu
Separating Heaven from Earth. On the rim of the inkstone is the seal cutting as follows: “The original heaven and earth
was chaotic in an egg shape. after born in it and living the 18,000 years old, Pan Gu created the universe” The quotation
is originated from Tai Ping Yu Lan(Taiping Imperial Encyclopaedia). The words from San Wu Li Ji(History of Three
Sage Kings and Five Virtuous Emperors) were written as: “like an egg the Heaven and Earth chaos, Pan Gu was born
in it and lived for 108,000 years old, and separated the universe into two parts: one was called Heaven with clear
substances while the other was Earth with turbid matters. The supernatural imagination came into being impossibly
unless the great masters did. The third example of inkstone made by Mr Jiang is Xu Gong Inkstone named after “Huang
Shigong” with a seal of “Old Man on Bridge”. Huang Shigong, an ancient militartist in China, was taught by Zhang
Liang, then helped Liu Bang take over his country, and later he was turned into a yellow stone which was buried



together with his teacher Zhang Liang after his death. So Mr Jiang inscribed motto on the inkstone as follows:* the
marquis learned from thy three tactics and I ask for thy Samadhi”, which expressed his reverence for Huang Shigong.
His carving inscription is “This inkstone has a strangelooking and antique appearance with simple shape and yellow
smooth texture, just like the holy stone turned from the old man, Huang Shigong on a bridge which is the original in
allusion. That is where the rub is, but the two books Huang Shigong Three Tactics and Tai Gong Strategics failed to be
handed down from past generations now”. His works’textures are natural and simple with the deep moral of allusions.
During his creation of inkstones, Mr Jiang made the wonderful and perfect uses of the seals, either the need of the
compositions of pictures or the recurrence of emotion, or the focus of keynote. Take an example of a seal of a Chinese
character “Mi” inscribed in relief on the Jin Nang Yan(Smart Sack Inkstone), it was made of Xu Gong Stone which is
a wonderful ate surface with sharp cliffs on its round top, and a white quartz line across it to focus on the top; under
the top the stone shapes an oblate like a sack, behind the quartz line of the stone binds its waist by appearing several
wrinkles just like a string binding the mouth of cotton sack. The inkpool made in terms of its natural form represents
content of the cotton sack contained ,and its creation is originated from legendary story ----the master plan in a sack
to beat Zhou Yu(having something up one’s sleeve) schemed by Kong Ming in the novel named Three Kingdoms. In
ancient china, when passing on the intelligence by horse riding, sealing the mouth of a sack with stamp is needed in
order to prevent from disclosing secrets. There is a stamp“Mi”(a Chinese character) in blank at the lower right-hand
corner, which is either focusing on the keynote or achieving a balance with its slightly left-leaning shape as a whole.
This is a real master work. In the year of Jiashen, Xu Gong stone was found in the new Horsewhip Mountain Pit.
The surfaces of materials are natural and smooth and delicate and tender with brown and yellow at inner materials.
Mr Jiang carved a Chinese character “Shou” at the head of a natural peach-shaped inkstone. Naturally, the story of
Monkey King stealing Queen Mother’s birthday peaches was remembered in the Year of Shen Monkey when he got
the inkstone, so he inscribed as on it like this: “I am lunky to get the peach-shaped inkstone in the year of Monkey so
that stealing the Queen Mother’s birthday party; as the pool of inkstone connects with Yao Pool, thank Monkey King
for your opportunity”. After that, Mr Jiang remained excited till very late during that day’s party. I remembered, he had
not given full expression of his views yet, and still talked about differences between scholar inkstones and workman
one in passion, which can be felt wonderful to understand the stamp of enjoying the real interests in the situation. The
stamp was made in the form of uniform and smooth strokes known as Iron Line, structured as out head and extending
its feet, and the strokes of arc line just like one’s smile on his face. When observing and appreciating it, he was very
happy. The stamp Tian Pu Bu Diao (natural stone without carving) is a usual encarved seal originated from the seals
of Han Dynasty with the sense of simple and splendid way. The Tian Pu(Natural Stones) is a kind of beautiful and
natural stone, the name of which is coordinated with his name Zhong Pu, meanwhile expressed his high outlook of
pursuing the simple and natural style. The character Jiang, in a heart-shaped seal must be inscribed on every inkstone
by Mr Jiang. He used the knife skillfully in a smooth, feasible way, which seems to handle at desired with a fake proof.
It is wonderful techniques to focus particularly on leaving the space in composition of Chinese Painting and
making artistic conception out of itself with characteristics of the finite descriptions but infinite senses, which is really
showing the style of a master work that Mr Jiang fully made use of these techniques between the white and the dark
during making the inkstone. The Shi Han Inkstone, made by him from an expensive material from the old Xu Gong
Shop Pit, has a big and wide material with two layers full of gravel opal forming a splendid scene with a jagged,
interlocking pattern. The shape of the stone is rectangular solid like a box with a natural cover from the split stonelayer.
The wide and magnanimous appearance is light yellow and weight full of rich serum. On surface of the cover, Mr
Jiang only chiseled the painting in style of Han dynasty with rings held each other as ornaments, which is enriching



the symbolic meaning. At it’s lower left-hand corner There is a seal Tian Pu Bu Diao (Natural Stone without carving)
left. The imposing manner on seal surface, openness with antique sense, and the wide space all render the wonderful
meaning:“what is on the stone? All is expressed in wordless”. The Wonderful Inkstone with mixture of sky-cyan and
yellow-brown surface, has natural and regular grain lines in good density with the effect of blackink dispersing in rice
paper, and just be of the outlook of Zhang Dagian’s landscape by splashing ink. Mr Jiang wouldn’t like to cut more and
only grind it into plate popular in Ming and Qing dynasties. On the upper right-hand corner of the ate, he inscribed
two characters Qi Guan (Wonder) entitled by Wu Zuoren after his visit of Lu Inkstone Exnibition. The whole ate
surface is just a beatiful and perfect Chinese painting.Many years ago, he got a Xu Gong stone like a natural eagle-
shaped design. If it was made into an eagle inkstone, it seems to be vulgar. So it had been set aside for decades. Under
examination of the stone, he suddenly thought of a Chinese painting---Birds painted by famous painter Zhu Da---which
expressed a bird shrinking it’s neck and looking up the sky with vacant eyes ----- on it’s head there is a heave part with
an eagle eye but without the ball in it. He only inscribed his work by imitating Ba Da Shan Ren’s unique badging and
sealing way on his inkstone, just as seems that a natural passage should have been formed by using skillful hands.

Making Buddhism into Art and understanding the Buddhism by art are just as the highest lofty desire for the
artist. Action with buddhist idea and making nature take its course just are his aesthetic orientation in his creation of
making inkstone. This is verified from the early inkstone motto: “When learning to make the inkstone in my early life,
[ appreciated the perfect skills of Duan inkstone works and admired beauty of the painting techniques. I didn’t know
that buddhist’s epiphany of the truth until reading the History of Inkstone by Gao Xiyuan!” Learn from ancient masters
by the natural way to believe in the truth in simplicity, we can see that his natural techniques and understanding oneself
from his late inkstone motto: “Not to do is not nothing to do, do it by letting nature take its course.” In the inkstone
creations you can see his wise thinking and conception. Buddhism Inkstone is only one inkstone made by chiseling
a buddha-shaped inkpool on the surface of a stone like cliff and no word is inscribed, which is feeling that buddha’s
peace and quite. Think of the visual as the reality, live between them and then know the buddhism in your heart without
indicating. What’s more, Great Gulf Inkstone, made from a material, was chiseled two pools at the middle of the ef ore
scent ate. On the chapped surface he encarved the character Chu in clerical script in the east and character Han in the
west. The moral of Chu and Han boundary lies in the inkstone. This is another classical example of Not to Do that Mr.
Jiang respects the philosophic theory of Not to Do is not Nothing to Do in order to do something by Laozi.

Mr. Jiang Shupu has developed and invented the Heaven-man-integration Xu Gong Inkstone by guiding his creation
with Chinese traditional outlook of Heaven-man integration, which is an unique school creating a new style of making
inkstone of art. As the theory is the cornerstone of Lu Inkstone development, Mr. Jiang becomes a leader who has
developed the natural and simple styles of art of Lu Inkstone. It is hard to express enough by my severval words for
appreciating Mr Jiang’s art of making inkstone. Meanwhile, the full appreciation for Mr Jiang’works is far beyond my
powers. Hereby I dedicate the passage to wishing in advance he will create more beautiful, wonderful and elaborate
masterpiece.

By Jiang Hongshen
February, 2008
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Yue Instance

26cm X 39cm X 5cm

Yue inksone is one kind of the Xugong inkstones, which is from Chaihu mountain. The Instance looks like the lofty mountain
Tai, the overall image is similar to the confucious sitting at the altar. In the middle of the stone, there is snuff color texture,
which looks like dark green pilaster. The character “Yue” was chiseled at the heard of the stone. Some Chinese poems were also

characteristic at the back and sides. The Yue instone is considered to be the magnum opus of all the Xugong Instance.



