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ABSTRACT

This book gives a comprehensive and systematic summary of the architectural
techniques and artistic styles in Tibetan traditional architecture which has had a long
history. It aims to provide fundamental, technical as well as practical instructions
for the designing and construction units and engineering workers in the construction
of the traditional Tibetan architecture. Meanwhile, this book helps to instruct the
town construction of Tibet and the inheritance and development of ethnic
characteristics. For all the scholars, teachers and students and readers interested in

Tibetan architectural culture, this book can also serve as a good reference.
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FOREWORD

Tibet, mysterious and beauteous, has an illustrious historical culture and unique architectural style. As the fruit of the
wisdom of Tibetan people who bear the merits of industry, bravery and guilelessness, the Tibetan architecture witnesses the
technical and cultural communication between Tibetans and the Hans.

Tibetan architecture is an inimitable branch in Chinese architecture system. Various types of constructions constitute the
traditional architecture in Tibet, such as palaces, folk houses, manors and temples. The whole construction characterized by
profound ethical manner and local specialty, can be honored as one exotic flower in the garden of Chinese architecture for its
marvelous majesty, splendid structure and talented technique. Traditional Tibetan architecture develops with the civilization
and development of humans up the Qinghai-Tibet Platcau, which can be seen from the existing ancient buildings. The majestic
Potala Palace and the sparkish Yumbu Lhakkang Palace represent the classic construction of ancient palaces; temples row
upon row such as Sera Monastery, Drepung Monastery and Ganden Monastery, the magnificent Jokhang Tempkle and
Tashihunbu Monastery, as well as the grand Sangye Monastery and Bai Ju Monastery, exhibit the artifice in the temple
construction; Norbulingka Park is an apotheosis which combines the ancient and modern features; while the venerable Pala
Postoral Land and Lang Sai Lin Postoral Land are the historical records of feudal villein society. Folk houses in various style
spot here and there in Tibet, though dissimilar in different places, all houses are applied and functional, some of which arc
elegant while others have primitive simplicity. Furthermore, the mysterious Guge Kingdom relics, and the cave-house in
Zhada and Pulan, together with the blockhouses in outskirts, the far-flung business road, and the delicately-designed towns,
which were created under the glimmer of human wisdom, manifest the industry and intelligence of Tibetan people. Among all,
the grandiose Potala Palace, the exhibition of the wisdom of Tibetan people, not only gain its fame for the construction but also
win the authorization as an artful masterpicce and cultural relics. Thus in December 1994, the Potala Palace was listed by
UNESCO in the List of World Cultural Relics.

After the peaceful liberation, Tibet speeded up its pace in development under the leadership of CPC and took on a brand
new look. Especially after the Reform and Open period, under the solicitude from CPC and the State Council and the support
from all Chinese, Tibet is experiencing much rapider development and another construction heat from village to city. A large
amount of buildings well up including the Tibet Museum, the Lhasa Theatre, the Tibet Hotel, the Lhasa Department Store,
which possess both the traditional ethnic features and the modern taste. The construction work, 1o a great extent, shows a
promising prospect of well-to-do life lying ahead.

Meanwhile, it is important to realize that the construction is in defect of typical ethnic characteristics and local features,
limited by the design and technical capacity especially in management ability. Much improvement needs to be made.
Stepping into a city, you will be caught first by numerous streets and busy markets. However, what impresses you most might
be the architecture in it. Elegant or stylish, magnificent or refined, the city is. That is what the architecture owns and that is also
what the trait of a city lies in. The fast development of traffic and 1T industry in recent years has promoted the globalization in
many fields and it also leads to the propinquity in constructional culture. Constructions in different arcas and countries come

to have an identical face which makes the traditional culture and local culture weaker and weaker. This will inevitably decrease

the diversity of cities and thus lead (o a singsong. Then how could we change the situation? In my personal opinion, the first
and the most important action to take is inheriting and developing the traditional construction culture by doing research in the
philosophical thoughts of traditional culture, then working out those can be seasoned with modern environment. After integrating




the aesthetic standard and cultural psychology of modern people with that research, we can by all means complete a perfect
city construction. Ethnic features and local culture should be emphasized in research and construction work. Thousands of
years, the traditional architecture is a precious cultural deposit which could only be preserved by our inheritance, coordination
and development. Wu liang-yong, the master architect, exclaimed after his visit to Tibet,"I did have a further comprehension
of Tibet when visiting it myself. 1t is a shame that 1 haven't been here before until I was over eighty. The amplitude of area, the
depth of culture, the honesty of folkway as well as the marvel of architecture impress me a lot and teach a lot. I feel more
responsible and confident for and in the research in local culture." Consequently, we can draw the conclusion that it is possible
to enrich the cultural connotation of architecture, if only we do the rescarch with an aesthetic ideology.

The publication of An Introduction to Tibetan Traditional Architecture aims to inherit and protect the traditional architectural
culture in Tibet and provides the ethnic- and local-oriented town-construction of Tibet with scientific evidence and technical
support. This is what we should congratulate on and cheer for. It fills up the blankness in Tibetan town-construction research.
Focusing on the traditional style and features of architecture, Introduction does a comprehensive research in and summarizes
the elite in Tibetan traditional constructions, which is characterized by accurate cutline, clear texture, proper selection, precise
structure, comprehensive content and the emphasis of key points. As a summing-up and monograph of Tibetan traditional
architecture since it reflects the artistic form and style, this book creates a new phase for the research in Tibetan architecture
and will definitely promote the research in traditional construction and the improvement of architectural culture. Tibetan
modern construction will also benefit from this book. I appreciate and acknowledge all the scholars and friends who have
contributed in writing and editing this book.

With a view to improve the carrier function of cities and towns on the industrial structure adjustment and population shift,
to focus on the gathering function of urban stream of people, logistics and the information flow, to improve the town taste and
people's living standard, as well as to preserve the tradition and to keep up the features, the modern architecture should reflect
the spirit of People First. In order to inherit the nature and elite of traditional architecture, we can not just swallow it raw and
whole; while in order to meet the demands of the modern, we can not copy indiscriminately the constructions of others.
Vitality exists only in creation and characteristics; otherwise, the taste is no better than chewed tallow. People and buildings
can't be separated, and as a result of that, architecture should be harmonious with nature in the embodiment of ethnic
characteristics, local features and time spirit. Forminism is an enemy which should be objected to. In the interest of building
the well-to-do society in an all-round way, the construction work should meet the demands of development of society and the
needs of people’s life, and at the same time accord with the long-term interest.

Indeed, Introduction is as rare as phoenix feathers and unicorn's horn in the research of Tibetan traditional architecture.
Whereas, there is much to be impoldered and learned and even what we have known can not be all included because of the
limitations of space. We do expect more comprehensive and more penetrating works in Tibetan traditional architecture to do

one's bit for our national architecture.

Vice President of Tibet Autonomous Region  Luosang Jiang-cun
In Lhasa .Jate in 2003
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