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Pretface

Musical relics stand out among Hubei Provincial
Museum's collection as a special part. From pottery rattle
balls and pottery bells of the Neolithic Age to ritual musical
instruments used in Confucius Temple of the Qing
Dynasty, they span over 5,000 years and fall into dozens
of categories, embodying the history of ancient Chinese
music. The most attractive is the ensemble of 125 ritual
instruments from the tomb of Marquis Yi of Zeng of the fifth
century BC, which, used by a large court band, include
set-bells, stone chimes, qin, se, sheng, xiao, chiand
drums. The information about musical theory and practice
in the bronze bells and chime stones, which are still
playable, is far beyond historical records and our imagination.

The museum has always been devoted to the publicity
and display of'its collection of musical relics. Dance to the
Music of Set-bells, performed regularly with replicas of
the set-bells and other musical relics of Marquis Yi of
Zeng, has become a popular part of the exhibition” Tomb
of Marquis Yi of Zeng'. These replicas have also been shown
at major ceremonies and exhibitions at home and abroad.

For instance, they were present at the celebration of the

10

35th anniversary of the People's Republic of China in 1984.
In 1997, they were used to play Heaven, Earth and Human
composed by Tan Dun according to the musical characteristics
of the set-bells at the handover ceremony of Hong Kong.
In 1999, they were shown at the theme exhibition 'Music
of the Times of Confucius' in Arthur M. Sackler Gallery
In 2005,

in Washington DC. they were brought to the

Chinese Art Festival in the Netherlands. In 2008, they
were adopted to record Music of Jade and Metal for the
awarding of medals at the Beijing Olympic Games. These
have made them well-known at home and abroad.

The chapter on music in Book of Rites says, 'All music
stems from the heart. ' World music owes its diversity to
the difference in the perception of music by the peoples
from various regions, in the role of music in their life, and
in their understanding of their environment. In other words,
musical instruments of different types, forms and styles and
the music they are used to play can help us to understand the
lifestyle, customs and cultures of the peoples they are
related to and, finally, to achieve empathy with them.

At the 30th anniversary of the excavation of the tomb



of Marquis Yi of Zeng, how shall we commemorate it as
a historic event for the museum? How shall we promote a
deeper understanding of its musical heritage among a
larger number of people? We believe that a clear idea of the
characteristics, cultural value and historical role of Chinese
music cannot be gained without perceiving it against the
broad horizon of world culture and comparing it with other
cultures from a multi-cultural perspective. "We shall bring
the broad horizon to the visitors', through which they can
get closer to the essence of Chinese and foreign music so
that the harmony between humanity and divinity, ritual and
music, heart and music can be promoted. Having been
our wish for years, this is the purpose of the exhibition.
Thus, in collaboration with the Museum of Oriental
Musical Instruments of Shanghai Conservatory of Music,
which has China's largest and most special collection of
world musical instruments, we present a special exhibition
named Heart and Music: World Ethnic Musical Instruments
after a year of painstaking joint preparation. Visitors to the
exhibition will see a rich variety of ethnic musical instruments

from around the world and hear the elegant, exotic sound

they produce. A major part of the exhibition consists of
the images and sound of musical relics. The sound of the
set-bells from the tomb of Marquis Yi of Zeng may
increase our respect for the solemn form, way of expression
and techniques developed by our ancestors.

Finally, my thanks go to Yang Liqing, president of
Shanghai Conservatory of Music and our colleagues at the
Museum of Oriental Musical Instruments. It is your utmost
help and support that has made it possible for people in
Hubei to enjoy such a wonderful exhibition and enriched
our commemoration of the 30th anniversary of the

excavation of the tomb of Marquis Yi of Zeng.

Curator of Hubei Provincial Museum
Director of Hubei Provincial Institute of Cultural Relics and Archaeology

Director of Center for Protection of Cultural Relics in Hubei

Wang Hongxing
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