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34. BRAEES Bridal tower 2008 I WA 55¢m x 50cm il on canvas 55¢m x 50c¢m
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WU YI, QI YUN, JI QING
- —Painting style of Gu Sheng

Shen Beixin

Gu Sheng is a passionate and diligent painter with true emotion and he never stop exploring and pursuing the emerging art in the new form.

Among the painters of his generation, even those younger than him. he is an unusual one with the unceasingly exploring and practising spirit. Maksimov had even said. "Emotion
is soul of picture. painting must be full of true emotion" . Painting requires emotion and perception

Mr. Gu Sheng's works are full of passion. His composition. tone. and brushwork include so much casual and unrepeatable description that even he himself might not be
reproduced. It was mentioned on painting that : to have brush, to have ink. with intention , without intention. And the highest bourn is unintentional.

Without intention means to present casual description with some interesting intentional flaws .

Chinese free-sketch style painting is so difficult that noboby can surpass Qi Baishi .the great Chinese artist. It is improvisational, free, thus natural and unmannered.

Gu Sheng's color style is bold that is more like what I do. His works are characterized by very strong colors.  His works are artistic conceptional ,good design, and rich---and
composition, colors .black and white contrast . xu (the unreal) and shi (the real). all of theses elements convey the rythem of Chinese free-sketch painting. The quintessence of Chinese
free-sketch painting and calligraphy is Rhythm and Deforming (bone method  “use of brush /Gufa Yongbi” ), these are the essential point.

Rhythmic vitality. Deforming lens is an appeal painting language. Rhythmic vitality means the air of ink . the air of stroke and the air of colors. They are the most important
things.

Deep engaged in it. you will form your own painting language. Mr.Gu Sheng's works look somewhat loose, but it is actually trained and under the discipline. It is the
improvisationally creation that bases on the discipline.

Now he has been more mature and had formed his own series, stood on some higher level. It shows that he had found his own style. gotten a great progress. After reading his
paintings, I felt so pleased that I found his color disposition is much more strong and free than mine. There are more naturalistic and objective things involved in his works. He
abstracts from objects and abandons those perplexity which might frustrate his sensation, and concentrates more on the visual pleasure. Ones who know the painting will know the
painter.

Being not identical. Mr.Gu Sheng's works give us a sort of fresh feeling. Russian impressionism master Corowen said." painting is unique". It means the identical individualities
must be abandoned in the pursuit of art, or else you will make the repetition. Reading his paintings, every page will attract your eyes. The tone is some purple, some green. some blue
and some yellow; the object and the composation are all various, the technique is also diversify. so you will learn the fresh impression from his works. The identical individualities are
the most unwanted in the pursuit of art.

Painting should have self style but not being constrained by the style. What Gu Sheng paints is a kind of general perception. As for a painter .it is very important. Whatever
Chinese painting or western drawing, painter should be concentrate on the holistic impression which include the color tone. composition and the treatment of black, white and grey.
The bamboo drawn by Zheng BanQiao .a famouse Chinese ancient artist, the size is about four to six screen walls. How to arrange so big size? The essence lies on the generalization.
"He painted five to seven bamboos within five to seven days. Each branch was perfect and the smaller ones and leaves were suitably filled in, the whole picture was well organized."

Gu Sheng pays more attention to the holistic impression. It is illegible to see his painting closely .but the holistic impression will be found by reading within a certain distance.
Those drawn by the painters unaware of the holistic impression are just opposite. His paintings sames somewhat rough closely. But in fact, they will bring you another imaginary
richness, a re-creational space while looking little further. This is also a sort of painting language. By exploring ceaselessly. Gu Sheng had gotten such achievement. Painting should
be lucid but turbid. Lucidity is another characteristic of his painting. It is mentioned in Chinese painting as"xifa" ("xi fa"Chinese tone). His paintings profit from the Chinese
calligraphy 's Brush. :

It is different from the western stroke. it is more rich than latter. In western, one painter's stroke is accordant. But a Chinese painter's brush is various. On Painting: shade and
texture (cunfa) and the dotting methods(dianfa)are all belong to the brushworks. (Zuo Chinese tone) means to draw. (Ti .Chinese tone)means to dot ., then pull out suddenly, and when
you use these brushworks, you will find much variety and they are quiet different from other brushs. Chinese painting, my painting, It is the Writing that is the practice of Chinese
calligraphy tradition in oil painting. Writing is completely different from painting. Painting is close to limn, make and draw. is usually apprehended as to drag smoothly. But Writing is
not same, dotting then finished. up and down, like music with rhyme and rhythm, big and small. by shade . (Ti .Chinese tone) and (Na .Chinese tone: a kind of brushwork) .These are
seldom found in western painting.

Now. GU Sheng's works had touched the soul of the general thing. Continuously, there are more great change. According to my own experience, I think his space of variety is

infinite.

Shen Beixin. Chinese famous oil painter, The fine arts educator . Chinese oil painting academy administrative director. chairman of shanxi oil painting academy. Professor in

Ni'an Academy of Fine Arts.







I. BERIE silive Light 2008
A2 WHAE  55¢m x 50cm
Qil on canvas 55¢m x 50cm

2. BRATWPEIL Flyingflower under condlelighting 2008
MF WA 55em x 50cm
Oil on canvas 55c¢m x 50em
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4. EHFEX, Luxuriance 2008
W2 WHEA 55em x 50em
Oil on canvas  55¢m x 50em

3. IRFTEAIBEE Blooming 2008
WA WA 55em x 50¢m
Oil on canvas 55¢m x 50cm







6. HUXIR= Hundreds of flowers in bloom 2008
A WA 55em x 50em
Oil on canvas  55c¢m x 50cm
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. RPEITIR Sprung 2008

M WA 55¢m x S0em
Qil on canvas 55¢m x 50cm

8. KEBTEAE] Ironweed in the vase 2008
Az WHAT  55em x 50em
Qil on canvas 55¢m x 50cm




9. [EfsT210E Fresh 2008 = =& 55¢m x50cm
Oil on canvas 55¢




10. E2@HH Autumn 2008 =i = cm x 50cm

Oil on canvas 55cm x50cm
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Oil on canvas




