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The imposing Emei Mountain is reputed as the most
majestic in China. Originally belonging to the Shu
Kingdom, it was under the jurisdiction of Nan’an County of
Shu in Han Dynasty and was later under the jurisdiction of
Jianwei County. “Mount Emei towers in the south of Nan’
an County, 80 li away from the county seat, where elixirs
are treasured based on the Atlas of Contucius’ History.
The Shu Chronicles of the Records of Huayang Kingdom
compiled by Chang Qu in Jin Dynasty records that, “Upon
hearing the news of elixirs, Emperor Wu in Han Dynasty
dispatched emissaries to pay homage to the mountain,
intending to fetch the miraculous elixirs, but in vain”. This
clearly indicates that Emei Mountain already attracted
much attention at that time with its rich and mysterious
legends.

Since the recent half century, archaeological fieldwork
has been gradually undertaken in Emei Mountain and
its peripheral areas and results in a number of significant
excavations disclosing its profound history and cultural
deposits. Integrating with the natural beauty, the cyltural
relics here have aroused the concerns of academic and
artistic communities as well as public interest. /
The stone wares unearthed in Dacheba of Huangwan
Township have witnessed the life of the ancient people in as
early as the Neolithic Age. The bronze wares, chinawares,
stone carvings, coins, and many other cultural relics
excavated in Boxianglin, Shigang Village and Luomu Town
have provide people a direct access to understand the
history of Emei Mountain and confirmed corresponding
records and documents related to it.

Large numbers of excavated cultural relics can well
prove that Emei Mountain had experienced a booming
civilization dating back to as early as the Warring States
Period. Boxianglin in Fuxi, with a remarkable place in the

archaeological study of Bashu Culture, has witnessed the

excavation of 194 exquisite bronze wares, with some of
which even bearing traits of the elusive Bashu Culture. Till
the Han Dynasty, the local agriculture was very developed
with the rice field and pond model found in Shigang Village
as its vivid reflection.

The spread of Buddhism created a new situation for Emei
Mountain. In the fifth year of Taipingxingguo of Northern
Song Dynasty (980 A.D.), Emperor Taizong ordered
his people to build a copper statue of Samantabhadra
Bodhisattva and had it transported to Emei Mountain.
Since then, Emei Mountain as the Bodhimandala of
Samantabhadra has been reputed as one of the four famous
Buddhist Mountains in China with a great treasure of
precious monastery relics including architectures, Buddhist
figures, scriptures, calligraphies and paintings, etc.

It is universally known that the roads to Shu had been
really rough, and this created physical difficulties for
people to view the beautiful scenes and cultural relics
of Emei Mountain. Chen Di, a famous scholar in Ming
Dynasty who had visited all the five famous mountains
of China and composed the Travelogue and Travel Notes
of Five Sacred Mountains, finally made a vow to reach
Mount Emei, but failed unfortunately and was found dead
halfway. Currently, Emei Mountain has become world
natural and cultural heritage site. For this reason, the 3rd
World Natural Heritage Conference will convene here.
The Cultutel Relics of Mt. Emei carefully compiled will be
published as a gift to mark the holding of the Conference as
well as a manifestation of the determination of the people of
Emeishan City to live up to the hope of the general public
to compose new glorious chapters in the new historical
period.

Li Xueqin RE Y
Tsinghua University, Sept. 16, 2007 \
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The Cultural Relics of Mt. Emei

Introduction

Impos{ng Mt. Emei, famous in southwest China, charms
the world with its unmatched beauty and majesty. In its
long history, Mt. Emei has not only nurtured beautiful
natural landscape, but also inherited a large quantity of rare
and precious cultural relics. It is the place which had been
nourished by the civilization of ancient Shu in the remote
past. As is recorded in The Speech at Muye in Shangshu,
“Emperor Wu (Zhou Dynasty) succeeded in the crusade
against Emperor Zhou (despot of Shang Dynasty) because
he obtained the brave armies of Ba and Shu”. At that time,
“Yulei (Jade Peak) and Mt. Emei served as the boundaries of
ancient Shu Kingdom”. The long history of Mt. Emei does
not only reflect the splendor of ancient Shu culture, but also
the profound cultural connotations of its own.

The cultural relics selected into this book are mainly from
the Mt. Emei Museum. The museum has a collection of 4,632
pieces of cultural relics, including 1,015 ones above Class 3.
These cultural relics bear great local characteristics and are
mostly related to the major historical periods of Mt. Emei
and its surrounding areas, serving as precious material
objects for local history study. For example, the bronze
wares, porcelain wares, Buddhist sculptures, paintings and
calligraphic works are not only of historical and scientific
value, but also of relatively high artistic value.

The temple architectures in Mt. Emei also possess typical
western Sichuan style. They are delicately integrated with
natural landscapes and form a system of mountain temple-
garden clusters which are the major integral part of “Emei’s
elegance under heaven”. Therefore, this book has carefully

selected part of the temple architectures and the cultural

relics preserved in them for readersifo appreciate.
% 1
From 1963 to 1988, a large group of stone wares had been




excavated along the Grade I and Grade Il terraces of the
Emei River and Fuwenhe River valleys of the Qingyijiang
River (ancient Qiangjiang River) system, in an area of 40
km? which is 14 km long from east to west and 5 km wide
from north to south stretching from the Shimianyan Canal (1
km from the eastern outskirts of Emei City) to Baixianglin
(6 km from the eastern outskirts of Emei City) in the east to
Dacheba, Tianjing Township, Eshan Town in the Mt. Emei
Scenic Area in the west. "The upper time limit of these stone
wares is early Neolithic Period and the lower time limit is
Shang and Zhou dynasties. The stone axe with shoulder
included in the book is a representative artifact of these
excavated stone wares.

The large quantity and exquisiteness of the bronze wares
constitute a highlight of the cultural relics of Mt. Emei.
In the winter of 1963, when the farmers of Baixianglin of
Xinsheng Village in Fuxi Town of Emei County (today’s
Emeishan City) were leveling the land, they dug up a;batch
of bronze wares from 70-80cm underground. By 1980, 194
pieces of bronze wares had been excavated successi\}ely
from the Baixianglin grave group, including Mou (drinking
vessel), Lei (drinking vessel), Ge (dagger), Mao (spear), Jin
(axe) and Ywe (tomahawk) with distinctive local features.
The bronze Mou with cover included in this book is the
most representative one of these bronze wares. From the
perspective of application, it falls into the category of
drinking vessels. Such vessels have also been found in
other places in Sichuan, but all without covers. The one
mentioned above does not only have a cover, but also a
circle of incised carving of decorative pattern of deformed
tiger on the covér, providing new physical evidence for
the study on the modeling and evolution of bronze Mou.
Gracefully shaped, this Mou can be regarded as an artistic

masterpiece left to us by ancient Emei people.
On 8 December 1985, in the course of the infrastructure
construction in Luomu County in Emeishan City, from
1 meter underneath the land surface, was discovered an
earthen jar in an upside-down position. Under the jar was
a strip slate upon which were placed a lot of bronze wares,
porcelain wares, and a few jade wares. Among them, the
long-neck bottle and the vase with ornamental phoenix
handles are products with unique vessel design of Song
Dynasty.
In 2002, again in Luomu County, a cellar storage was
discovered. Apart from the large quantity of iron coins,
also unearthed were a group of porcelain wares of the
same style. Of these porcelain wares, most striking was the
shadowy celadon (also blue-white porcelain). Therefore,
this book also includes the photos of two blue-white
porcelain wares by courtesy of the Emeishan Cultural Relics
Administration Office.

II
Nearly half of the collections of Emeishan are attractive
paintings and calligraphic works of celebrities from the late
Ming Dynasty to modern times. This book has only selected
part of the most important collections which are precious
cultural treasure of Mt. Emei as well as a highlight of the
book. <
Of the paintings and calligraphic works in Mt. Emei, many
are works of celebrities in Qing Dynasty and modern
masters. This has close relation to the spreading of the
fame of Mt. Emei in Qing Dynasty when there were over
a hundred temples in the mountain with domestic and
overseas celebrities coming in a continuous stream and
consequently a large number of calligraphﬂ: works of
these scholars and poets have been left here. For érx'ample,



He Shaoji, an eminent scholar in Qing Dynasty, then a
commissioner of education (Xuezheng) in Sichuan, when
visiting Mt. Emei, left a seven-character couplet, “Wawu
chilly with snow piles after spring, sky clean with Emei
green after rain”, which has added quite some charm to Mt.
Emei.

In 1936, when visiting Mt. Emei, Qi Baishi left his painting
"Mo Yu Tiu"(dasheen in Chinese ink), which is of refreshing
and elegant style. The autograph of the painting, “Painted
by Mountain Old Man Baishi (Qi Huang) upon the kind
request of Master Guo Ling in the summer of 19367, was
written and the red-character seal of “Baishi” was stamped
by Qi Baishi in the Daiyue Shanfang (Moon-waiting
Mountain Abode) in Baoguo Monastery of Mt. Emei.

Xie Wuliang, the former curator of the Central Research
Institute of Culture and History”, also left his handwriting
here, “The witty remarks of Zen Master Zhao Zhou unfold
the path to enlightenment, while the tradition of Linji
School is just to eradicate all worldly considerations. After
hundreds and thousands of klesas like rampant flowers
and grasses wither successively, comes the turn of daffodil
to blossom in glacial Mt. Emei.” The preceding autograph
reads “Humbly expecting the comments of Ven Guo
Ling”, followed by “Wuliang”. Spontaneous and unique,
the handwriting of Xie followed the styles of Wang Xizhi
the father and Wang Xianzhi the son, and absorbed the
dignified, elegant and unrestrained elements of the tablet
inscriptions of Northern Dynasty This piece of work was
made between the late summer and early autumn of 1946
according to his travel records.

Zhang Daqian, an accomplished master of traditional

Chinese painting, also left here his painting Autumn Lotus,

a freehand brushwork depicting in ink and light color

the autumn lotus sheltering a wild mandarin duck. In the
upper margin of the painting is a poem by Dagian, “A
lotus leaf earnestly shelters a wild mandarin duck, even
the strong west wind can not blow it apart. Its aged stem
dwarfs a lion in strength, and easily withstands the golden
body of Tathagatha.”
The horizontal hanging scroll of “Tian Xia Ming Shan”
(Famous Mountain under Heaven) in running handwriting
was written by Guo Moruo in Beijing and then sent to
Mt. Emei at the request of local cultural relic protection
authority in September 1959.
This book also includes several works of Mr. Li Qiongjiu, a
famous painter in Leshan and expert at landscape, flower
and bird paintings, as well as Buddhist figure painting. As
the themes of his paintings are mainly from Mt. Emei, thus
he was given the appellation of “Li Emei”.
Apart from the above-mentioned celebrities and their
works, this book also includes some other masterpieces
which we will leave to the readers to appreciate.

111
The academic circle generally maintains that the
introduction of Buddhism into China approximately started
in the reign of Emperor Ming of Eastern Han Dynasty. The
spreading of Buddhism could not do without Buddhist
images, so ancient people also called Buddhism the
“religion of images”. At the initial stage of the introduction
of Buddhism into China, on the crossbeam of the ancestral
hall of the cliff tomb in Mahao, Leshan City, Sichuan,
was carved with a sitting Buddha with right hand in
abhaya mudra, the gesture of protection or fearlessness.
Afterwards, in the cliff tombs in Pengshan, Mianyang and
other places in Sichuan, some money trees and tree seats

carved with images of primitive immortals and Buddhas
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were unearthed, indicating the flourishing activities of
producing religious sculptures in Sichuan since the Eastern
Han Dynasty. These activities might also have influenced
Mt. Emei. Legend had it that in the 4" century, Monk Hui
Chi built the Puxian Monastery (now Wannian Monastery)
down the Guanxin (mind observing) Slope. Tang and Song
Dynasties witnessed the golden times for the emerging
of Buddhist sculptures. Among which, are famous and
exquisite Leshan Giant Buddha, Anyue Sleeping Buddha,
Guangyuan Thousand-Buddha Cliff, Jiajiang Thousand-
Buddha Cliff, etc. In mid 10t century, Zhao Kuangyin, the
first emperor of Song Dynasty, dispatched a delegation of
monks led by Monk Ji Ye to visit India. When he returned,
upon the imperial order, Monk Jie Ye came to Mt. Emei to
build temples, translate Buddhist canons and spread the
Dharma. He had people build a 62 ton huge copper statue
of Samantabhadra Bodhisattva in Chengdu, which is now
enshrined in the Wannian Monastery. This statue is not only
a masterpiece of Buddhist statues in Mt. Emei, but also an
unprecedented project in China’s history of Buddhist art. In
Yuan, Ming and Qing dynasties, the production of Buddhist
statues marked the age of the thriving of Tibetan Buddhism
and the decline of Chinese Buddhism. Among the Buddhist
statues included in this book, there are statues of Chinese
style, quite a number of Buddhist statues of Tibetan esoteric
tradition and Nepalese style. These statues are mainly
works of Ming and Qing Dynasties and have stood witness
to the wax and wane of Buddhist art in China.
IV

The jade wares, ivory articles, purple gray teapots, gilded
copper pagodas, crystal cups selected in this book are
partly unearthed from the tombs and cellars in Mt. Emei

and some of them are imperishable fine art crafts. Although

these works are in small quantity, they are very unique
and reflect the folk customs in the Mt. Emei area within a
time span from Song Dynasty right down to the late 1940s.
Ivory and horn articles are small items in ancient cultural
relics, however, more often than not, in a tiny article, is
infused with extremely exquisite craftsmanship handed
down from ancient times. The Jade-Bead Pendants of the
Royal Cap records that, “For his memorandum-tablet, the
son of heaven used a piece of sonorous jade; the prince of
a state, a piece of ivory; a great officer, a piece of bamboo,
ornamented with fishbone.” This serves as a proof that in
ancient times, in terms of the production of ritual wares,
apart from jade tablets, ivory tablets took the second place.
The ivory tablets selected in this book, although are works
of later periods, still remain quite precious due to their
superior quality. Another ivory Guanyin (Avalokitesvara
Bodhisattva) holding a string of beads in hand made in
Qing Dynasty is a Guanyin statue created by folk artist
according to the esoteric Buddhist canons. The Guanyin
is dressed with a cross-collar cassock, holding the bead
string in her left hand resting on the knee and covered by
the right hand. According to Buddhist traditions, beads are
not only used as counting device during the chanting of
sutras, but also the means to eliminate evil obstructions and
accumulate‘;nerits.

Purple gray wares are made of a special kind of china clay,
Zini, or purple clay, at the temperature of 1150 degree C.
The history of purple gray wares spans from Northern Song
Dynasty to the present. After mid Ming Dynasty, purple
gray wares were related with the tea ceremony of literati
in the South of Yangtze River. Gradually, tea sets with the
integration of teapot art, poetry, calligraphy, seal cutting
emerged and became an integral part of China’s ﬁga;culture.



The purple gray teapot with loop handle included in this
book is remarkable in terms of its shape, workmanship,
calligraphy and seal cutting. The teapot, reddish brown,
oval-shaped, with vine-like loop handle, on whose front
two twigs are molded along its shoulders, has an arc round
lid with vine-like button with a hole through which the lid
can be connected with the handle by thin thread.

In 2002, in the Luomu County of Emeishan City, a cellar
was unearthed with storage of over 1.6 million pieces of
iron coins of Song Dynasty, with 17 era names ranging from
the Yuanyou Period in Northern Song Dynasty to Baoqing
Period in Southern Song Dynasty. This place is the site in
China where the largest number of iron coins has been
unearthed and are of great importance for the research
on the social economy of the regions around Mt. Emei
then. For this reason, we have also included it in the book.
One remarkable thing is that in the same cellar was also
unearthed a precious coffee-colored six-petal crystal cup,
which is the only one of its kind in Sichuan. Its material,
exquisite workmanship, distinctive lines of the petals and
smooth curves are all first-rate.

Vv

Mt. Emei currently has 27 temples including 9 national
key cultural relic protection units (jointly called the
Ancient Architecture Complex in Mt. Emei) and 4 Sichuan
provincial cultural relic protection units. In terms of the
historical periods of the buildings, apart from the Beamless
Brick Hall of Wannian Monastery, the rest had mostly been
built after Qing Dynasty. The temple architectures in Mt.
Emei bear several characteristics. First, the layout of the
architecture flexibly made use of the natural terrain of the
mountain. Most of the architectures,did not use brick and

stone bases. Instead, they utilized the elevation difference

and then were reinforced with stones on the ridges. A
gradient development of these architectures had thus
taken shape well represented by Fuhu (Tiger Subduing)
Monastery, Hongchunping, Leiyin Monastery, Qingying
Pavilion, etc. Second, these temples used much wood and
less stone. Third, unlike the official architecture in Central
and Northern China, they were not built in the Fashi (style)
as regulated by the Gougchen Yingzao Zeli (The Imperial
Specification for Buildings), without color painting, few
in post and lintel structure while most in crossing beam
structure Fourth, the characteristics of folk residences. The
courtyard houses, mostly surrounded by trees, bearing
apparent secular traits, are more suitable for secular
residences, whereas their religious functions have been
placed in a secondary position. Last, most of the names of
the temples have their respective origins. For instance, the
Fuhu (Tiger Subduing) Monastery, which was built by Shi
Xing, a traveling monk in Shaoxing Period in the Southern
Song Dynasty, for the purpose of subduing the tiger
disaster, thus the name.

The famous Baoguo Monastery is a national key cultural
relic protection unit which is also a monastery built in
typical style of Sichuan folk residence. In the 5% year of
Tongzhi Period (1866), it was expanded into a 60 mu large
monastery with five layers of halls. Adopting wooden
structure, the whole monastery is compound courtyard
architecture with graded topographic elevation along the
central axis. The main body of the architecture follows the
sequence of Mountain Gate, Maitreya Hall, Sakyamuni Hall,
Seven-Buddha Hall, Tripitaka Pavilion with surrounding
wing-rooms as living quarters,i::reating a peaceful and
tranquil environment for monks and Buddhists.

Quite noticeably are the beamless brick hall and the copper




