/

B W




TR O
AR X% R i



HEREMBTREEMN ZRH L5

BEERKAB (C1P) ¥iE

X¥/REH X34 & -EE ARXFEHR
#t ,2005
o (PEES S BGEREE)
ISBN 7 - 02 - 004881 - 1

I1.X- NT.0#--@%- I.X%¥%$-4HE-
HR-.E V.1209.2

hERAEEE CIP BB F(2004)% 115850 5

KRB - FUHE
R X L4
RERH . KXF

X %
-Wen Xue
HEH £
KRO F

ARX%¥ HMKRHMY K

http://www.rw - cn.com
bR KE 166 5 HE 4 : 100705
dt 57 26 0 Ep Bl A BR 4 B BRI FeEBELH
FHU2FFE FA850x1168 K 1/32 EPHK 6.875 HWH 1
2006 % 8 AJLRE 1 AE 2006 4E 8 A 1 (EDBY
EIg 1-5000
ISBN 7 -02-004881-1
EH 12.007%




H 33

— . FNEBTRIE GRRFERY -o-evrerrreiens 3
= . HF JRJEL coeeeeeeeereereeneenenieenniiiens 9
=BT ET e 17
PO, BFLEIE——FIE) v 21
i, g%i%‘—ﬁgﬁg%.._gﬁg ..................... 29
AN R I ———BTEE --ooeeeeeemererneneees 35
b EE AR e 41
JARE 3170 67300 || Y R 49
o B E R R —REE e 59
+ . BB s 67
F— . BRFE—HBER s 73
F o  BEHIE R R e 81

= BTN cveenreereeieenieneene 87
+ ., CHEHMER BRPAAE «ooemremeeneennns 95
FH.AFXA—AFIE e 101
o5 R E AR oo 109
Tb ., FIGBER——FFIR oo 117
FN . BIBE L —— T e 125
SRR -1 VoL () 1) SRR 133
T EERFE——(SETL) e 141
o LR SEE——COKBFED ooeeeees 149
T RAREE——(TEHEEY oo 155
—+=. EFES CHFFEY ot 163




===

i b bt = <
Eg§§<%ééa HE =

bt
S

XXI.
XAL.
Xl

X .

Contents

. The Simple Song—the Classic of Poetry «-r-sesmrmmrarme s 2
_ The Soul of Poetry in the Miluo River —Qu Yuan  -rrenee 8
. A Glimpse of the Wise—Zhuang Zi . + 16
The Swan Song of the Historian—
The Historical Records - 20
. The Literary Pacesetter in the Jian’an Era—Cao Cao ==+ 28
 The Sad Chanter—Ruan Ji «eewrresssrrssnssesmssssmseeees 34
_ Freshness out of Nature —Tao Yuanming =«rr=wersmeeess 40
 The Poet-[mmortal—Li Bai r+wsreessssmnrsrnmesmssmsseesees 48
. The Poet-Sage—Du Fu — 58
. The Leader of the Old Prose Movement——Han Yu ceeeemee 66
. King of Plain Poetry— Bai Juyi =x-wereee - 72
" The Misty Realm—Li Shangyin ««wsressessemmsmsmreseesess 80
. The Profligate- Ci-Poet—Liu Yong ««wtsessessesssrreiesesss 86
. The Literary Reformist—Quyang Xiu - 94
 The Talented Man of Letters—Su Dongpo - 100
_ The Patriotic Ci Poet—Lu You rrrorereresreiesresimrsenss 108
_ The Hero of Ci Poetry—Xin Qiji - 116
" The Headman of the Yuan Drama—Guan Hanging -+ 124
_ Ode to Love—Romance of the Western Chamber -«+e2v+-* 132
. An Epic of Heroes—
Romance of the Three Kingdoms - 140
A Gathering of Heroes—Tale of the Marshes -~ 148
Fairy Tales for Grownups—Journey to the West +===-* 154
Love Romance of Life and Death—
The Peony Pavilion «++srereresrrssenssseesenssmssseness 162
Fresh Voices of Ordinary Men and Women—
The “Three Words” and “Two Strikes” -+ ssereereereeeees 168



P R R —— T E T e 169
—4E . MEAKRM R —@FER) - 177
N BEBRG—(KER) - 183
“tb . BIERIRF T —— KA R Y oo 189
N ERES (BRI s 195
Tt BHEE—(OEE) s 201




XXV.

XXV

XXMV

XXVI.

XXIX.

A World of Fox-Fairies and Flower-Spirits—

Strange Tales from Make-Do Studios =eerereere -

A Love Token of Hairpin—

The Palace of Eternal Youth

A Sign of Rise and Fall—

Peach Blossom Fan

A Gallery of Intelligentsia—

Informal History of the Literati .
A Note of Sadness at the Golden Age—

A Dream of Red Mansions .

+ 176

- 182

+ 188

© 194

+ 200



Literature



I . The Simple Song—the Classic of Poetry

Dear friend, when you begin to study Chinese literature, may you
perhaps ask yourself what to read at first? You might as well, we
suggest, start with the Classic of Poetry. 1t is the very fountainhead
of Chinese poetry and also the earliest anthology of Chinese poems.

Might you ask yourself further why the Classic of Poetry is called
“dassic”? In fact, the earliest name of the Classic of Poetry is
Poetry without any sign of classic, and otherwise named after its
collection of 305 poems as Three Hundred Poems . It was in the Han
Dynasty when Poetry was officially ranked among the important
Confucian classics that it was addressed as the Classic of Poetry .

The Classic of Poetry, compiled in about the sixth century B.C. ,
consists of the writings, for the most part, anonymous, which
extends over five hundred years from the earlier Western Zhou
dynasty to the mid-Spring and Autumn Period. Originally, all the
poems of it are musical songs to be sung and, later to be read as
written poems for the loss of ancient musical settings. It is
conventionally divided into three sections: Feng (Ballads), Ya
(Festal Odes) and Song (Sacrificial Songs). Feng is the musical
songs for the localities with a collection of folk songs from fifteen
states; Ya the music for the royal court by the learned nobles,
which is subdivided into the Major Festal Odes and the Minor Festal
Odes; and Song the music played at sacrifices of the temples and
altars in praise of the exploits and virtues of the ancestors, which
comprises Zhou, Lu and Shang Sacrificial Songs. The best of it are
those simple folk songs, also popularly known as the poems of Feng
of fifteen states, which are followed in succession by the Major
Festal Odes and the Minor Festal Odes as well as three Sacrificial
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Songs.

The bulk of the Classic of Poetry is lyrical poems, but some of it
is also storytelling narrative ones. For example, Sheng Min of the
Major Festal Odes is about the story of Hou Ji, an ancestor of the
Zhou clan. It was said that Hou Ji’s mother, Jiang Yuan, was
praying God for a son when she stepped into the big footprints of
God and then got pregnant with Hou Ji. At his birth Hou Ji was left
in the small hidden lanes, and yet he was fed upon milk by the
incoming cattle and sheep; left in the forest, he was sheltered by the
woodcutters; and left on the ice, he was covered by the spreading
wings of the flying birds. A grown-up man, Hou ]i invented
agriculture and taught the people how to grow crops, thus becoming
the earliest ancestor and agricultural god of the Zhou clan. In
reverence the people of the Zhou clan bowed to their ancestor Hou Ji
and made a myth of his story.

What is the greatest in number and best in composition in the
Classic of Poetry are the songs ol love affairs and lovesickness
between man and woman and the poems on family and nuptial life.
Its first poem is Ospreys of Zhou Nan, which tells the love affair
between man and woman of a young man’s one-sided love for a
woman; A Quiet Girl of Bei deals with the tryst of two lovers at
the corner of the city wall, where the man paced to and fro
scratching his head before his love showed up, and greatly delighted
in a red reed which his beautiful love emerged from the hiding place
to give him for a gift. What’s more, Qian Shang of Zheng about
the lovers’ flirtations; A Rainy Day of Tang about the surprised joy
for the newly wed at first night; and the Plum Falling of Zheng
about the life scenes between husband and wife—all these are very
interesting. Where there are love affairs and marriages, there are joy
and sorrow as well as comedy and tragedy. Some of the Classic of
Poetry, too, gives an account of the lovelorn grief and the
unfortunate marriage. For instance, the Deserted Wife of We:

relates the love - marriage - forced separation story of a young lady : the
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young man was very hot on courting the young lady and asking for
her hand, but once married he came to cold-shoulder her, and even
drive her out of their home though she always busied herself in
managing the household well without any sense of grievance and
complaint. The story, narrated in the voice of a deserted woman,
displays her feelings of deep regret in a very moving way.

Some of the Classic of Poetry also copes with the peoples’ life,
including the aristocrats’ wine-drinking, archery, feasting and
merry-making as well as the life of hard-working peasants. For
example, July of Bin unrolls a truthful picture of the hard-working
peasants in front of us: the peasants did the plowing and hunting,
silkworm-raising and cloth-weaving all the year round. Though
offering money-gifts to the imperious aristocrats on each festive
occasion, they were still deprived of their harvest and had to go cold
and hungry. Furthermore, those pretty-looking country girls were
given to being insulted by the aristocratic playboys. Oppressed and

exploited by the rulers, the laboring people built up their
 dissatisfactions and protests in their hearts, which, as a
consequence, found their way into poetry. Wood-chopping of Wei
uttered strong indignation at the rulers who gained without any
pains, and put this question to them: If we did not sow and reap, /
How could you bring in three hundred / stack-yards of grain; / If
we did not chase and hunt, / How could one see all these badgers /
hanging in your courtyard? (tr. Liu Wuchi) In the Big Rats of We:
the laboring people flatly compared the rulers to the hateful big rats
who had eaten up their crops and food, so that they had no way out
but to bring their wives and children along and fiee to a distant land.

When it comes to the artistic features of the Classic of Poetry, let
us introduce how the writing methods like fu (exposition), bi
(comparison) and ring (stimulus) are applied therein. To put it
simply, by fu it is meant to narrate the situations, thoughts and
sentiments in a straightforward manner. With b/ we mean that it

makes a comparison to an object so as to present the situation
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through images. For example, a comparison of the rulers to the big
rats was made in the above poem the Big Rats of Wei, and in the
Beautiful Lady of Wei Zhuang Jiang’s beauty was described by
comparison through a series of similes: “Her fingers were like the
blades of the young white grass, / Her skin was like congealed
ointment, / Her neck was like the tree grub, / Her teeth were like
melon seeds, / Her forehead cicada-like, / Her eyebrows like the
antlers of silkworm moth.” (tr. James Legge). Xing, which
generally appears at the very beginning of poetry, speaks first of one
thing in order to encourage another thing by comparison. For
example, the first few lines of the Lush and Green Peach-tree of
Zhou Nan write of the wedding ceremony of the bride like this:
“Buxom is the peach-tree; / How its flowers blaze! / Our lady
going home / Brings good to family and house.” (tr. Arthur
Waley). It is a case in point that the bright, blazing peach blossoms
are associated with the beauty of the young bride and the lively
atmosphere of the wedding rituals.

Written mostly in four-word lines with four lines to a stanza, the
Classic of Poetry is rich in refrains and recurrent songs. Rhythmical
and musical, it is easy to recite and relish.

I . The Soul of Poetry in
the Miluo River —Qu Yuan

The fifth day cl)f the fifth moon in 278 B. C. witnessed a thin, old
man with tousled hair chanting in a low voice by the side of the
Miluo River of the Chu State in the South. Being very haggard-and-
painful-looking, he suddenly heaved a deep sigh toward the sky and
plunged himself into the stormy river. He was none other than the
first great Chinese poet—Qu Yuan.

A native of the Chu State , Qu Yuan was born into an aristocratic
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family in about 339 B. C. Well-educated in his childhood, he was
very intelligent, eloquent and knowledgeable with a strong sense of
patriotism. During the reign of King Huai of Chu he held the post of
Zuotu (in charge of promulgating government decrees and receiving
foreign guests). Trusted by King Huai, he took part in affairs of
state. His outstanding talent, however, was envied and slandered to
King Huai by his fellow minister Jin Shang, the Lord of Shang
Guan, so he was estranged from the king and exiled to Hanbei (near
Xiang Yang in present-day Hubei Province). After King Huai died
King Qingxiang succeeded to the throne. Framed by one of King
Huai's younger sons, Zi Lan and the ilk, he was re-exiled to
Jiangnan ( between present-day southern Hubei Province and
present-day northern Hunan Province) and finally drowned himself
in the river. To commemorate his death, the people of Chu would
throw Zongzi® into the river every fifth moon and organize the
dragon boat festival. Hence the custom of eating Zongzi during the
festival and the dragon boat festival.

Qu Yuan's works consist of Encountering Sorrow, Heaven
Questioned, the Nine Songs, the Nine Compositions and the
others. His representative work is Encountering Sorrow, an
autobiographical lyrical poem totaling over 370 lines. In this poem
he strongly complained about his unjust treatment, and uttered his
deep sorrow over the denial of his chance to serve the country despite
his intense love for it, thus bringing into a sharp focus his noble and
steadfast character.

Encountering Sorrow is roughly divided into three parts. In the
first part Qu Yuan told of his family background, birth and name,
moral excellence, outstanding talent and his wish for devotion to the
sovereign. He claimed to be judged by virtues and talent as well as
fair outer adornment . He aspired to help the King of Chu in

@ a pyramid-shaped dumpling made of glutinous rice wrapped in bamboo or reed

leaves.
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