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A Clean, Well- nghted Place

Efrnest Hemmgway

Introduction: This story took place in a Spanish café, with a plot centering
on three characters : the old man , the middle-aged waiter, and the young waiter.
Rich as the old man was. life was meaningless for him. He tried to commit
suicide, but in vain. The old man tried to drive away emptiness in life by
drowning his sorrow in alcohol, while the young man, not understanding the
bitterness of being old , was eager to go back home to meet his wife. ..

1 It was very late and everyone had left the cafe except an old man who sat in the
shadow the leaves of the tree made against the electric light. In the day time the street
was dusty, but at night the dew settled the dust and the old man liked to sit late
because he was deaf and now at night it was quiet and he felt the difference. The two
waiters inside the cafe knew that the old man was a little drunk, and while he was a
good client they knew that if he became too drunk he would leave without paying, so

they kept watch on him.
2 “Last week he tried to commit suicide,” one waiter said.
3 “Why?”
4 “He was in despair.”
5  “What about?”
6  “Nothing,”
#iE : “Nothing” — A& T eEB ARMERRE L ENLEX S8,
7 “How do you know it was nothing?”

8  “He has plenty of money.”

Nel

They sat together at a table that was close against the wall near the door of the
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cafe and looked at the terrace where the tables were all empty except where the old
man sat in the shadow of the leaves of the tree that moved slightly in the wind. A girl
and a soldier went by in the street. The street light shone on the brass number on his
collar. The girl wore no head covering and hurried beside him.

10 “The guard will pick him up,” one waiter said.

11 “What does it matter if he gets what he’s after?”

12 “He had better get off the street now. The guard will get him. They went by five
minutes ago. ”

P P M E R R RN TRV T NESE, BRAMNOREESRFAHE
B aiFs, BB DR RMTERRSRIE,

13 The old man sitting in the shadow rapped on his saucer with his glass. The
younger waiter went over to him.

14 “What do you want?”

15 The old man looked at him. “Another brandy,” he said.

16 “You’ll be drunk,” the waiter said. The old man looked at him. The waiter went
away.

17 “He’ll stay all night,” he said to his colleague. “I’m sleepy now. I never get into
bed before three o’clock. He should have killed himself last week. ”

18 The waiter took the brandy bottle and another saucer from the counter inside the
cafe and marched out to the old man’s table. He put down the saucer and poured the
glass full of brandy. .

19 “You should have killed yourself last week,” he said to the deaf man. The old man
motioned with his finger. “A little more,” he said. The waiter poured on into the glass
so that the brandy slopped over and ran down the stem into the top saucer of the pile.
“Thank you,” the old man said. The waiter took the bottle back inside the cafe. He sat
down at the table with his colleague again.

20 “He’s drunk now,” he said.

21 “He’s drunk every night.”

22 “What did he want to kill himself for?”

23 “How should I know.”



A Clean, Well-Lighted Place 3

24 “How did he do it?”

25 “He hung himself with a rope.”
26  “Who cut him down?”

27 “His niece.”

28 “Why did she do it?”

29 “Fear for his soul.”

VR AR R RE AR ER), ARSFE T TR HAREXEF AR,

30 “How much money has he got?”

31 “He’s got plenty.”

32 “He must be eighty years old.”

33 “Anyway I should say he was eighty.”

34 “I wish he would go home. I never get to bed before three o’clock. What kind of

hour is that to go to bed?”
35 “He stays up because he likes it.”

36 “He’s lonely. I’m not lonely. I have a wife waiting in bed for me.”

37 “He had a wife once too.”

W AARFEUPERRERA BN TEABY2EE8 . TRTNEEL LS

SREMH %

38 “A wife would be no good to him now. ”

39 “You can’t tell. He might be better with a wife.”
40 “His niece looks after him.”

41 “I know. You said she cut him down.”

42 “I wouldn’t want to be that old. An old man is a
nasty thing.”

43 “Not always. This old man is clean. He drinks
without spilling. Even now, drunk. Look at him.”

44 “I don’t want to look at him. I wish he would go
home. He has no regard for those who must work. ”

pick ... up: i «--oer
slop: v. %5y, Bus
cut ... down; BT «e-ee L

stay up: B LIW
be no good to: FLH
regard: n.H#, BE

45  The old man looked from his glass across the square, then over at the waiters.

46  “Another brandy,” he said, pointing to his glass. The waiter who was in a hurry
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came over.
47 “Finished,” he said, speaking with that omission of syntax stupid people employ
when talking to drunken people or foreigners. “No more tonight. Close now. ”
48 “Another,” said the old man.
49 “No. Finished.” The waiter wiped the edge of the table with a towel and shook
his head.
50 The old man stood up, slowly counted the saucers, took a leather coin purse from
his pocket and paid for the drinks, leaving half a peseta tip. The waiter watched him go
down the street, a very old man walking unsteadily but with dignity.

W MBE TR, AR ZHEPINEBERZE TSR TRMNAEARIEAR M
S LR EIREATNSL.
51 “Why didn’t you let him stay and drink?” the unhurried waiter asked. They were
putting up the shutters. “It is not half-past two.”
52 “I want to go home to bed.”
53 “What is an hour?”
54 “More to me than to him.”
55 “An hour is the same.”
56 “You talk like an old man yourself. He can buy a bottle and drink at home. *
57 “It’s not the same.”
58 “No, it is not,” agreed the waiter with a wife. He did not wish to be unjust. He
was only in a hurry.

59 “And you? You have no fear of going home before your usual hour?”
W FERFEFEXF T -0, SRFRFEX AR EL RETERE EACHETR

60 “Are you trying to insult me?”

61 “No, hombre, only to make a joke.”

62 “No,” the waiter who was in a hurry said, rising from pulling down the metal

shutters. “I have confidence. I am all confidence. ”

63 “You have youth, confidence, and a job,” the older waiter said. “You have

everything. ”
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64 “And what do you lack?”
65 “Everything but work.”
66 “You have everything I have.”
67 “No. I have never had confidence and I am not young.”
68 “Come on. Stop talking nonsense and lock up.”

VR U SR R TR P B RIS AR Y B O, B E R X SR R D RS
BHANESERE HENREENICG.
69 “I am of those who like to stay late at the cafe,” the older waiter said.
70 “With all those who do not want to go to bed. With all those who need a light for
the night.”
71 “I want to go home and into bed.”
72 “We are of two different kinds,” the older waiter said. He was now dressed to go
home. “It is not only a question of youth and confidence although those things are very
beautiful. Each night I am reluctant to close up because there may be some one who
needs the cafe.”
73 “Hombre, there are bodegas open all night long. ”
74 “You do not understand. This is a clean and pleasant cafe. It is well lighted. The
light is very good and also, now, there are shadows of the leaves. ”

VEE X IR TR AT N T AR R BUR B E MU R A B R E LR E R KR
#.

75 “Good night,” said the younger waiter.
76  “Good night,” the other said. Turning off the electric light | * peseta: n. L%
he continued the conversation with himself, It was the light of W B ST AR

course but it is necessary that the place be clean and pleasant. fir.
You d ¢ ic. Certainl d o N ¢ hombre: n. —#
ou do not want music. Certainly you do not want music. Nor KAFIRRIE, &N

can you stand before a bar with dignity although that is all that is 5
provided for these hours. What did he fear? It was not a fear or | - bodega: n. HHF

dread. It was a nothing that he knew too well. It was all a| EW&RHEE
* nada. 74 ¥ FiE,
HYETEIXPH

nothing and a man was a nothing too. It was only that and light

was all it needed and a certain cleanness and order. Some lived in
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it and never felt it but he knew it all was nada y pues nada y nada nothing

y pues nada. Our nada who art in nada, nada be thy name thy | * ¥ POSIF i

FEPHY and
i i in nada as it is in nada. Give us
kingdom nada thy will be nada in nada as 1 R—
this nada our daily nada and nada us our nada as we nada our T % 3

nadas and nada us not into nada but deliver us from nada; pues then
nada. Hail nothing full of nothing, nothing is with thee, He | < Hail nothing full of
smiled and stood before a bar with a shining steam pressure | nothing, —nothing

coffee machine. is with thee: 74

"
W A K S TR BT 5 nada 3600 Jtrbagpg) | O KRR

R E TR — 1 235 T A KR 50 R AR 2 R m’fﬁfgwm

w !

77 “What’s yours?” asked the barman.

78 “Nada.”

79 “Otro loco mas,” said the barman and turned away.

80 “A little cup,” said the waiter.

81 The barman poured it for him.

82 “The light is very bright and pleasant but the bar is unpolished,” the waiter said.
83 The barman looked at him but did not answer. It was too late at night for
conversation.

* copita: FBEFE, TR

84 “You want another copita?” the barman asked.
85 “No, thank you,” said the waiter and went out. He disliked bars and bodegas. A
clean, well-lighted cafe was a very different thing. Now, without thinking further, he
would go home to his room. He would lie in the bed and finally, with daylight, he
would go to sleep. After all, he said to himself, it’s probably only insomnia. Many
must have it.

W AR E O RAE R BRI SR JBR B R T S5 /MR KR AR M A
R—RagiA.

%% Comprehension Exercises

1. A clean, well-lighted place is simply a decent place for people to drink, but in
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this story it implies more than that. How do you interpret the irony of the title in this
story?
2. In the story, Hemingway holds a black, naturalistic view of the world and sees

it as “all a nothing”. How do you understand “nothing”?

E R - AR (1899—1961) . — iR R EEAMER A T MF BRI —
ANEERE E— KR KRR EN 18 ZHMERIERAIMAE BT E AR S
ZEGLEEBIRIT 20 N H AU R B # e 237 3, BHRERETEH KR
MALLEARBR GRS, E SR ZER) Wit E& O R. ZGRTHEEEDY
FELEREREA N R WRBIER.20 FR, R R T ER/NME
S(ERNBEHCER) KE/DMRCRFEBEEAE) OGRS T, B8 FEM BR T —
ARG R BRI /R T RSB AATEE E O EEBRME K, UK
G EEOPHFRITH, 50 T XM EES S0 FR, M EBEZR T KA /DGR
AR FIhE/NECEAN58) . G EHERKB T 1952 £ L E M FE M 1954 45
B DUR SO 32 0 WA R b B B KA B R 5 T 45, (B0 28 SR &) X 7 XL
B okl X, G TR R RKIL—f EEEMNTMRBESEZ T B,
s8R /DR R R 8, A R, (B AR A RBR S .
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Wedding Night

Tom Hawkins

Introduction; The narrator is a black man working at a bus station magazine
stand . For many years he has been waiting for the right girl to come along. When
the girl does come, he brings her home. Will they have a romantic night?

1 I have worked at this bus station magazine stand since nineteen fifty three,

waiting for the right girl to come along. When I took this job, the paint on that wall

over there was new; it was a light green color then. The servicemen from the Korean

War would stop and buy cigarettes, and I learned the insignia from the Army, Coast

Guard, Navy, and Marines.
2 Once I was held up by a stocky white man in a brown
jacket. Showed me the two teeth he had left in his head and
the barrel of a little tape-wrapped automatic pointed at my
heart. I gave him all the dough but never felt scared. Way |
saw it, he was just like me, and I could die behind that
counter and just walk away inside his skin, with a few
dollars to spend. We were all one thing. So I handed him
the money, feeling richer right away—three hundred
twenty-three dollars—and let him get away before I called
the cops.

AR 2 BEGRR LU, §R E“R” B— 1B A,
ZHHLEEHFEROXEMREEE 4 TE, BALTFHEMNE

B ZBEANSE BREHEPHR” A ACKHBASGH
R RIFHLE.

serviceman: n. A,
insignia; n. R

coast guard: n. ¥R
TBA

navy: n. % E

marine: 7. fREA

hold up: £#

stocky: adj. &ty
barrel: n. %

dough: n. << #MH >
®

scared: adj . JBRH
counter; n.{E5&

cop: n. ¥E
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3 Anything can happen in the bus station. In nineteen-sixties, we had what we
called the hippies, young people in ragged get-ups. They used to sleep all over the
furniture in sleeping bags, with packs and rolled-up tents. That’s when I began to
think that the right girl might come along after all, some girl who’d grown tired of the
long-haired boys, and tired of the road, and walk home with me and hold my hand, and
curl up with me in my bed and on my squeaky spring . I kept an eye out. One day I saw
a young lady: she looked so long-tired and in need of a friend. I bought her a sandwich
and coffee and a peanut-butter cup. I bought her some aspirin and a pint of milk,
fingernail clippers and a souvenir shirt.

4 T told her I had a place where she could come to rest and | * hippy: .88+

» ragged: adj. HIBERY

o curl; v. (ff) Hil

s squeaky: adj. BERE
T

girl hanging around. o spring: n. K

5  She stroked my hair and said my heart was full of love. | « sandwich: n. =Bi%

She said she had to sleep about twelve hours and then she’d go | * clipper: n. 3471

stay, as long as she might want. I told her it wasn’t fancy and
wasn’t but one room, but what was mine was hers. I knew it

was clean. I’d cleaned it up the day before when I saw this

*+ souvenir: n.%40& %
« stroke: v. 38
o slump: v. k%

away. | took her home. She slumped down on the bed and
cried—told me I was “so very kind”. And then she slept like

the dead. I lay down on the floor beside her, where I said I’d
stay. In the middle of the night I woke up on fire, and the
room was turning. I couldn’t think. The air turned furry,
where | crept up and slid in bed beside her, that girl still
completely dressed. She breathed like the sea. I touched her
skin, just her skin inside her clothes. She really never woke,
just sighed and turned. In the morning when I woke up in the

bed, she was gone.

fire; n. X BB
X7

creep: v.J&, JFHE
|

slide: v. (f#) &5

6  I’ve worked here since nineteen fifty three, waiting for the right girl to come

along. I guess she did. Some good marriages don’t last long.

VRS 6 BRRE, ASTLATF SRR S0, B — R R BN R R R IE R UM
IR TAEBEXRETEOBRAKR, - MEX L ARG —ZRC LM RT . e
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R IERRER BN EE LA TER BARE B LRGN, TIEEZ RORIF.

$% Comprehension Exercises:

1. Why does the narrator feel richer than the white robber?
2. What makes the narrator feel that that girl is the right girl?
3. Why does the writer entitle the story “Wedding Night”?

EB&HT(1946— ) . XERBAER/DMER M AFEKTRABRRHNGHER
MBS AR /MR BT (1989) W Tt 10 4EH &R FAUR U %4
A —EEM .



