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JauHadg cepus mo uckycersy Taiimun TAHBro cocToMT U3 WIECTH PAasieN0B, UPENCTABIANMMX co0oit; {pecku, HBETHHE
KaDTHHEM IIOTONOYHON KMBONMCH, TPABIODN HA JepeBe, CKYIBITYDY, TEXHUEY TRAaHbS Kp—ccw (riaszera) M MCEYCCTBO

BRUIUBEY .

Talimuuw ypexsaau ocoGoe BHUMAHHE jJeiaM KYIBTYPW M Mckycersa. B HeGecumoit cromume ORI COBNAHK CHENUATIBHEE

yupempenus, Kak—ro: Comsuy-uub («BaTaibon JeKOPATHBHO-YKPAIATEXBHON TeXHUKH») U Crongun—ug («Pesujennus o
HexaM KeROPATHBHO-YKpamaTe hHoit Texuuxu»),mompue BAHMMAIMCD JEIAMH 110 IHCAHHNO $Pecok ¥ To BRITUBAXBHON

rexHuke; Wmu-unb («Tranruit 6a'ra.nbou») u- ‘Im\u—-ua («Pesuueumm o manuum TeramM»), ‘KOTOPHE SAHUMAIUCH JeIaMu :

o0 TeXHUEe TKaMbd Ro—ccw (raasera) M ma.uba aTraca; I{saume—uns («I‘pa;smpm—peawonoﬂ 6a'ra:n>on») u I[sarmce—m
(«PeujeHnUs HO TPABHPHO-PE3BGOBHM JeramM»), EOTODHE sarmmamch rexamMu cmy.um'rvpu U pess0oBoit Texumm. B q)eo—
raJbHOM ofmectBe Kuras macrepa awaolt oGracTy HeKyccTBa, BCE Gniu non;BepmeHu TPEe3PEHUI0 U OCTABAIUCH 67943 KaKoro—
TG0 0GMEeCTBeHHOTO TONOKEHUS. Hpu TallIMHOB UX TOTOKEeHHE HBMEHHIOCH: oHE Onary B IOYETE U B nthrpe BHUMAHUA
Tafinnuckoro rocynapersa. OHM GHJIM OPTAHM3OBAHN B nomrémun, OHU noﬁ HETIOCPEe NCTBEHHAIM pyKOBOACTBOM,'/HDRBHTG.HBCTB&
Tafimuuckoro rocyzapersa W TPU YCIOBUAX KOTTEKTMBHOTO TPYAA npomm':mu 6onmym AKTHBHOCTS M nsoédpera'renbaocn B
HCEyceTBes Orarogapda deMy HCEyCCTBA 9TH IPH DAsBUTUA ke PEBOIWNHU YiKe UMeIu Grecraniue JOCTHIEEHUA, HTO BUIHO
X0TA ON IuINB 10 onHoit dpecroBoit Jx:unouuqt: B ONHOI \?ffﬁimo Hedecnoﬁ CTOTHILE, '\ Jajge JocHe CeMHIHEBHOTO O0abINOTO
NOKAPA ¥ MCTPEOHUTeXBCKOTO paspyIIeHUsS NPHU €€ HANenuu, Bee #e  eOXPAHUIUCH -B“nBﬁll‘e dparveura ‘THCAYA W foree
Ppecok. DTo rOBODHT O TOM, B KaK0M DACHBeTe M HmpoTpecce HAXONMIAch Kyabrypa M Hckyccrso Taftmuu Tawsro.

C 1864-ro roma, B Kakom maxa croaung Tafimumckoro rocynapersa Tausknu (HeGecuas cwomuaL BiIioTh o 1949
roxa, ropa ocHosamua Hosoro Kuraa, B Teuenue 85-TH JetT 3TH HcKycctBa TalBMHCKOTO TocYaapeTBa, HePeRUBUIN HEHCyHC—
IUMKE GeNCTBUA 0T MHOTOUMCIEHHHX BOMH M IAKAPOB M HemepeyHcIuyple TMOKYINeHHA cO CTOPOHE DPEAKIHOHOTO TOCIHO)CTBA,

IOYTH 4T0 GHIM OKOHYATENBHO YHUYTOKEHH. ITocre ocmoGomnenus, Oaarofapa 0coGOMY BHUMAHMI, ¥ 3a60Te, OKA3AHHNY

um -co cropoHn ITapruum w Hapoxpuoro IIpasuTerbersa, Guaronapsa rayGokoft 1w6BH K PEBONOUMONHAN DeTUKRUAM CO
bt

CTOPOHK WHPOKUX HAPONMKX MACC ¥ TOXIePHKe UMM, GIATOZAPA TIOCTEIOBATEIBHAM YCUIUAM DAGOTHHROB, TDPYAMBWIUXCA B

06nacTH HCTOPHYECKUX JAaMATHUROB—BTH MCRYCCTBA B BUIE OTHEISHHX (JPATMEHTOB ¥ OTAEABHEIX OCTATKOB IPOM3BENEHUS
u u3jeIuA KAk DeJROCTHHE YHHKYMK Bce #e GHIM TOCTENEHHO LOGHTH ¥ OOHADYEeHs. I1IpOM3BENeHUS He 8TH, ROTODHE
TENEePs YAAJ0Ch KOOHTH MIM OOHADYKUTH, XOTH, OGHITH MOEET, U HE }mmmfcsi HONHHEM IPeICTABUTENEM BCEro HUCKYCCTBA
TallmuHCEOTO TOCYnapcTBas B ixe:rom UM €T0 YAacTH, BCE e OHU KaKk HacIegcTBO MCEYCCTBa, JOCTaBIIeeCd HAM, | ne‘ébma

nemm XXT HAcC U noc'roﬁnbr 0co00T0 HAMero BHUMAHUA.

OnHako BBULY TOTO, 4P0 PaGora 110 WOCTEIIEHHOMY BRIABICHHI0 HCEYCCTBA Tammmcnoro rocvnapc'rna JUOH TOJIBRO HAYaTa

rocie 0cBOGOKIEHUA, M Temeps B BHroit oGracru JUMIE ~cgeaza.ua ycmuonmemnaﬂ pagora, TO PpPaGoTa. IO CIEIUAIBHOMY

u3yyeyuw uckyccrsa TalnmMHCKOTO rocylapcrsa B 1EJOM enfé oéraerca BIEPeNU, TAK Kak TAKO® H3YUPHUE HE TOTBKO CBAZAHO

¢ BOMPOCAMY CAMOTO McKycera Tafinuu TAHBTO, HO M HAXORUTCA B Hepasgenivoit cBazH ¢ ero pesoronHoNHON ucTopuedt B

nexom. Crexosareasuo, B o6aacru uckycersa Tafinun TAubro 1akie UMEITCA MHOTHE Bonpocm, TpeGyImIiue UBYUEHHUIA OT

Hac. W3 BTHX BONPOCOB MK COYJU HYEHHM IPEICTABUTH HA YcMOTDPeHUe uHrareielt HeKOTOPKE OCHOBHLE BONDOCH, KOTOPHIE

CIeNYIT HUME. : , g Mt ol e S

re j ~ '
I{epBuift~~5T0 OTHOCHTENBHO TOTO, 4TO B McKycerse Talinun TAHBrO BOCHPEWANOCH U306DAKEHUE YeIOBEUECKOR IMUHOCTH.

8 7 ° o : \‘\\



\ :
9T0 OfMH M3 OCHOBHNX M CAMEIX CIOKHKX BOIPOCOB B TO ke BPeMa B McKyccrBe Tafimmu Tambro. Tafimuuckas peBoxionus,

K4k DeBONKIM, UPOBOAUMAN KPeCThAHAMH, HCIONB30BNBANA (OKECTBO B KayecTBe ODYAHA JAS MOOMAMBAINMM MAacc Ha

PeBOIONMOHHY IO OOPLOY, MOTOMY OHa B MCEYCCTBE HPOBOAMIA MOIMTHEY HA OCHOBe HDPHHIHOA «BOkecTBY 0000 HEHABHCTEH

upoi» u pormut «He jomyerumo co3jaBATh MU EKaRoii—1u00 QUTypH», nomenieHuofl B «lecary HACTABICHUAX? , KOTODPAS B BHJIE
MEPOIPHATHA BHBHHYJIa «3ampelierHe PHCOBATh 4e€X0BeYeCKOil JHUHOCTH», D10 MEpONpHATHE ORLTO HAIPBIEHO IPOTHUB JKHBO—
IHCH ¢ YeJ0BeYeCKHMH QHTypaMmH, .uaoﬁpamammeﬁ DIUBONK M3 FKUBHHU ’q)eouanon M nponoepmBanmieit geopanusm. HruM
H 00BACHAETCH TO, 410 CPeJM OOHADYKOHHWX HAMM TARIMHCKMX Qpecor, UBETHHX KAPTHHOK, HOBOTOJHUX-TYOOUHHKX KapTH-—
' HOK Her HH ojiHoji, HA KoTopoit MB00pamaIach- Ol ueloBeyecKas $urypa. Tax, manpumep, dpecka «Habawparenpuad ORIHI
KIAST 00OPOHK PeUHOro Gepem» co creHn Ha yauie Taunsnrait 8 Haukume pe copepmur B cefe HMH ojpHO qemneqecnoﬁ
JIH'“IO(.TH, X0 110 up.nm.ll.m o0nYasg, Razajxoch O, 410 M 6(1mﬂe KOJGEHLL ()HTI: H300PAKEHN BOUHB, HA BOCHHKX CYJ1aX
ke 1ox (mmueu, BRICTPOUBIIMXCH B JIHHHIO,—TaKme OOHIK, & HA JOXEAX mmnamm;ux HQ peke,—aopounun. Keuam nownn,
KAk JIOXM DeBONOIUMONNOTO JATeD, M JNONOYHHEM, KAk TPY)OBOIl Mapoy, M T0 We MzoOpamaIMch Ha Jpecke, 10 oTca
caepyer, 4r0 TafilMHE 3aNPeTHIM H300PAKATH He TOABKO THYHOCTH {eoNANBHOFO i CYEBEPDHOTO Xapakrepa, HO M BOOOIIe
AHYHOCTH, 0e3PABIHYHO KTO OB OH HH O, BEXKNYASd CBOMX repoeB M TPynoBoit Hapon. O)HAKO cyIIecTBOBAIO LIPENHOT0KE—

HHe y HEKOTODWX, 4T0, SAROOK, TaiilMHW B NoclegHHe TOLK PaspeNimiy H300pPakaTh yeloBeYECKHe JMUYHOCTH. Tagoe 1pejg—

HONOEeHUEe, HaM Kakercd, Heo0OcHOBaHHOe. Kak M3BeCTHO, IBeTHHE RKapTHHKH JEHBOL[UCPI OY'IJEOYGROI‘O CTHIA OTIHYATHUCH

HMEHHO TeM, 4TO OCHOBMOE MX cOJepEKaHHe IOCBAMANOCh HCTOPHM M3 KHBHH M H300DAKeHHAM 4YeroBeyeckoil ruymocTH,

OIHAKO M3 346 IUBETHHX KAPTHHOK LOTOXOYHON IKMBOIMCH HTOrO CTHIA BO KBOPUE TalimMHCKOro BepHore Kuazs Umyusaua B

Cyuoy, cOriacHo 3akXi0YeHUAM TPOEKTAPHOIO0 HX OfcIefoBauHa Hamu B 1959 rofxy, MOKHO ¢ yOeRHTOABHOCTHI YPBEPAHT, 4TO |

cpeau 300 KapTHHOK, KOTOPHE ABXANTCH (GeCCHOPHRIMHU OPpUrHuaramu TalllHuCEOTO rocynapersa, HET HI 0XHOM ¢ U300 pakeHHeM
yeloBeueckoii auynocru. Xord Ha 4-X M3 OCTAIBHWX 46 KapTHHEAX, HAXONAMMXCS HA IePeKIajUHAX HepejHero Hapeca
TIABHOTO Baja M HPejcTaBIAIUX cofoil uneiisamx, u urypuposaau HeCKoIbKO MEIKUX yeI0BEUYecKUX u300pamenuii, Ho, 110
¢I0BAM MACTEPOB HTOI0 HCEYCCTBA IPERIOHHOrO BO3PACTA, OHM HE CUHTANTCT PUTYPAMH uYeIOBEEa, a 1o KAPTOHY MACTE[OB
910t muBoIMCH HaszmBawrea «l[3eHN3HHB» ;(ynpameuue"ﬁpupou,m). Kpome aroro, 1o o6cirepoBaHUK) APXUTEKTOPOB, BTH
KapPTHHEH BOOOIIE He SBIATCA opuruuanaﬁmu raiimuuckoro wepuopa. Jisoper; UmynBaua ORI OfHMM H3 EpynHelRmiux
coopykeHuit mosyHero uepuona Tajimunckroro &trocyzgapcma, €CHH HAITMCAHHEIEC HA HEM I[BeTHHE KAPTHHEN IOTOJOUHON HUBOIHCH,
BOUPEKH TPAXUIUAM CTHISA HToii Juunmmcu,iue HMeIH HU onpHoil uenoseueckoil urypnt, To HaKT BTOT yEKE TOBOPHUT O TOM,
4TO He OBIO BOOOWIE TOr0, YTOOKN TAlIMHK B JIO3JHUE TOXH HNOIYCTHIM IMCATH uenoBeueckue Purypum. OgHAKo, CIEKOBAIO
0K enge OTMETHTH, IIPABHIA TAKOT0 3alpera He BCeMH Taiimwmamu npqum:m;anucr, nocireponpatensto. Tax mHaupumep @pecka
«Araga ropoxa TaHNMMHAMU», HAIMCAHHAA HA CTEHe JOMAIIHero xpama Tlayepnx n JI3uuyu, UMEHHO sSBIfeTcA Takol, Ha
KoTopoit Onau u300PaKeHN PUTYDPR qenonema, TARk Kak oHa Onia HA WM CAHA OoltnamMu UpHCOPKUHUBIIOTO K TalinuuaM orpaga
KaHTOHCEOTO oOniecrsa «Heb6a u semMau», o Roropom. SAPEO CBHD,ETE‘;IBCTB}IBT H300pakeHoe Ha dpecke 3HAMI € HAXIMUCHIO
«Huyuryusuit» (Boesas xpyimnua pocrouuoro Kaurtona). Takoe apienue analoTHUHO ¢ ARJICHUEM Hapynienus rady—samnpera
32KOHOM YNOTPeONeHUS OTHeNBHHX CI10B B OPUIOMAIBLHEX Oymarax pajpu ypamenud k HeGecHomy napio (manpumep 3airpemeune
yHOTPeOIATh CI0BA, JOBTOPAIOINHE WIH COBHANAKWINMEe ¢ HMEHEeM yileHoB mapckore xoma HebecHoro maps W T. I.) €O
cTponn Kuasa-repos Hunpanma Yen [Oit-vwena u pepmoro kuass Wkyusaua Jiu Cio—veHa B MX OQUIUAIBHKX 6GyMarax 1o
IPHYHEE CIEMHOCTH WA HeOperHocTH . CaejroBaTeNbHo, HTH OTIeIbHNE cIyual, KAk HCEIWYCHUA YACTHHE, He NPeicTaBranT
co0oit ocHoBHOe noxekenue Bemeidl. HaM Heo6X0IMMO PAZIMUHTH, YTO NpPENCTABALET co60il TIABHOE M UTO—4YACTHOE, KOTOPHX
HeXb3sA CMEIIUBATE BOCKUHO, TeM GoJxee He CIeXYET "no:rsay:ms YACTHHMU CIY4AAMH, OTPHIATE TIaBHOE. OCHOBHHIM TeYeHHeM

B HekyecrBe Taliuuy TAubro ABxgercd 1o, 4ro He usofpamawrca Gurypu deroseka. KEcau pake B Gysymem Oyuryr ooHa—

DY#EHH OTHCTbHKC TIPOM3BENeHHS ¢ W30(PameHMeM ueN0OBeKa, TO BCP e OHM, KAk UYACTHME U MCKIOYCHMA, He MOTYT

MOCTYKNTE NOBONXOM JIIA OTPHUAHMA TO, YTO ABIAETCA OCHOBHKM B HeKyecte Tafinuuckoro rocypapersa. 'Tafinuun Kak

BORUTENH npea'rnauumoil PEBONWIHUH CBOUM MEDONDPHATHEM B BHjE 3auPera U300PakATh UEI0BEKa MAHECHH YJ5ap KUBOIMCH,

usoﬁpaxsammeﬁ qenoneqeuxue durypu nxd nmpouosexu deoxarusma u cyesepuA. Mepoupusrtue 5T0 c}:lrpam €BOX) AKTHBHY
POIB ‘B  EIaccoBoft GOpLGE, ONHAKO - GHO, HPOBOJUMOE; Eak J0I'MA,  CKOBHBAIO TaKke -mnmnucxwezw.ucxyee-rm,,_r.ﬁo'ropoe

080‘



BRHYIKICHO ORJIO B CBOMX CIOKETAX OTPAHMYHBATHCA JHUIEL pPamEamMM H300pameHuit NPHPONK, NBETOB M NTHN, MNEPHCTNX M
EUMBOTHHX, M T. . B pesyabrare 3T0T0 OHO AMIHAOCH BO3MOKHOCTH 0To0pakarh 06pasn CBOMX T'epoeB H TPYILOBOTO HADPOJA,
H BOCHEBATH PEBOTWIIUI H300PAKEHUAMH HOBHX Jofell ¥ HOBWX MOABUTOB, C TEM, uTOOK eie B{HeKTHBHEee BOCIHUTHBATSH
HApPOJHHX Macc B xyXe pepoaonuu. Tak dpecka «HaGawpareabnas 6aulHd a4 0GOPOHK peqHOro (epera», COTBOPEHHAA
PeATHCTHYECKUM METONOM HCEYCCTBA, M3—3& OTCYTCTBHA H300PAKEHHT HKUBNX JWjeil, 3HAyHMTeTHHO OJejHena pPeBOJIIIHOHHRM
AYXOM, ueM TO, eciu O oHa OBIA ¢ U300 PAKEHHAMH Iepoes—00iios. A {@pecka «Crer repoes» BMEECTO TOro, YTOOK H300—
PasuTh COOP HACTOAMMX IKMBRX TePOEB PEBOXWUMM, COOPABHIMXCHA €O BCEX KOHIOB CRETA HA PEBONOITHOHHY IO 6op56){,' B
COOTBETCTBHH C €€ HeHmOCPeJNCTBeHHON M OCHOBHONR TEMH, BHHYKIEHA ONIA HAKWCKAUHO—O00PEMEHUTeNBUMWM KOCBOHHLIM Me'rdz;om
yepes 00PA3K NOIYras M MejBejd, IOCPEHCTBOM HX COBBYYMH, TOABKO NHIIL CHMBOJNMYECKH HAMEKHYTh Ha TeMY TauBlierocs
B CIOKeTe coxepiKauud. I/lcuo.rlbaonunaﬂ PENUTHI0 KaK MOIHOE ODYIKHE Jas PeBOXWIHOHHON GOPBON, TANLMKL XOTA H {OCTHIIY
00aBMHX "YéueXOB, HO ¢ Jpyroit c:ropoum, PETUTHA K€ DTA CKOBLIBAJA DPEBONIOIMIO He jpasasg el pasBuThcd Rak clrejyer
BUEPE]. HMEHHO TAKOE ke LOXOKEHUe u.cosz(_'am)ci B ‘MCKYCCTBe M B JIPYTHX 66:1ac'mx, Y10 APKO TOBOPUT 00 OTPAHHEHHOCTH
KpecTbAHCKOf pepoaonuk. Oraasas cebe fcHmii oruer B Boupoce o saupere rafuHaMu pHcoBaTh YeNTOBeKA, MK CMOTIN o1l

Jerye BHUKHYTH B CYTh jela PeBodoinud Taiinun TAHbro, Kak KPecThbsaHckoit PeBOXOIUU.

" Bropoit—>sTo 0 HaciaejoRaHMu TalilMHCKMM TOCYAAPCTBOM HACTeUst KYJIBTYPH W HCEycerBa. TallmMum K HEKyccrsy

HOXXONMIH € CAMMM ACHMM M TOUHNM OTHOIIEHHEM: BHCTYIAIM TPOTHB yero, CTOATH 3a YTO—BCé OHI0 KAak—GH Teper

AUIOM. DOPMH, TOOIPAEMHEe TajliMHAMU ¢ 0COOKM BHUMAHHEM ;. OHIH (PECKM,UBETHHE KADTHHEM, HOBOTOJHHE—1yGOUHEe
KapTUHEY . 3 HUX I[BeTHHE KADTHHKHM B BUNE JKMBONMCH HA IOTONOYHHIX CTPOIUIAX U THePeMHYyKaX B 3AaHHAX JI(BOPIOB,
HOMAIIHUX XPaMOB, IlepkBeit ¥ MomacTHpeil, oﬁuqammueca cBoedt 0co6oit APKOCTHI UM Kpacoroit, usjipepie ngg/zicrannanu
c000¥ OHY U3 ODUTHHAJIBHRX xapamepnux yepT apXUTeKTYDH npesHero Kuras u OGwau oxsoit us usnmﬁ;;éﬂﬂux dopu
M HPOKUX Hapounmx macc. Tlocme punactuu Cyn (960—1279 rr.) noMemuubHM KIaccoM crana noompmw}; JEUBOIUCE B
CBHUTEAX, B CBA3M C'yeM (HhPeCKOBAT KUBOIHUCH Haqaﬁ:a BCTYNATH B II€PUON ¢BOEro ymnapka. Tadnuum, Ha’dneu,onan ayuiue
TPALUIIHY Q)pecrconoft;munonucn K DeBHero th'aa, HAayalM ycepjpHo copelicTBOBATH ee pasnu‘iﬂo M B TO ke BpeMA IOON[PAIH
H IBeTHHE KADTUHEH, U uonoronuue—xyﬁoqu&re EaDTUHEU-HAPALY ¢ DPecKoBolt KUBOMMCBI, He OTPAHHYUBAACH (HOPMAMH,
U3TO6IEHHAMY TTOMEI{HYBUM KJIacCOoM, Kak Ji:unonucrr TONBKO B cBHTKAX: IIpu Taftiimuor, HOBHX JIBODIOBHX 3panuit 6RO
COOPYIKEHO CPABHHTENBHO Malo. Takue 3IAHUA, KAK Ha yaune Taunsnrait u wa yirune HMyuwauw B Hangume, rjpe HUMeIHCh
npousseneHua dpeckopoit muBOMMcH TANMUUYCKOTO IEPHONA W OGHADYKEHH TOABKO MU HOCHE 0CBOOOKNEHNS, OHIKM OHB—
WHMYH TIOMEI{eHHAMY OMeN(UKoB. TAlIUHN 3AHABMIM BTH TOMENIPHUT, HA CTEHAX, IIe Ipexge BUCEAU KUBONUCHHE CBHUTEHM,
cozganu Gpecku. Hror HAKT CBUALTEILETBYET O TOM» uTO TARMHHK cﬂm{eum ORAN K TOMY, uTOOHN (peckoBas KUBOIHUCH
ObLTa  IIOCTABIEHA HA MECTO JEUBOIIMCH B CBUTEAX. 91U Man6IeHTLEe ﬁapoaou hopun HCKYCCTBA  TOCHOICTBYOIHMH

deogaramu PaHbUIe HCIONB30BWBATUCH I OﬁMﬂHa H aHecTesuu Hapoxa: COjepmaHua Ux OB OrPaAaHHYEHKN CIEeTaMH cye—

BepHHX (deorarbunX Jerewx u durypamMu U3 OyIgusMa H NA0CHSMA. Ho Tafimuun paa GopBOBL ¢ BTUMH HeomalbHRMHU IOPA—

OONMEHUAMH BBeJA «3alpenieHHe NHUCATH yeXoBeyeckHe QUTYPHI», BaMEHUIH HX CONePmaHud U300PDAKeHUAMYU IIPUPONK, IIBETOB
H OTHUI[, HEPUCTHX M KUBOTHHX> H T. §. JT0 ACHO TOBOPHT O TOM, YTO TARNMHE B OTHOINEHMH HACTEXOBAHUA KYIBTYDPHOTO
HAacAenuA TMPOBONMNM JUHUIK KPHTUYECKOTo IPeeMCTBA M JUHHI NPEBPAN[EHUS UCKYCCTBA B NOCTOSHUE WIXPOKUX Macc TPYNo—
BOTO Hapula, B PE3YAbTATE 4€rd M MOAYYUIOCH Tak, 4TO BCe, uTO IIOAE3HO PEBONIONHE, OLLIO yuacneanaHo, a n‘cé, 4yTO
BPe/HO, OBLNO OTGPOWEHO. Bojee T0ro, Bee, uTO OGHIO YHACIENOBAHO, B IPOIecce DPEBOXOIHY - HOAYUHIO JanbHeitmee cBoe
passutHe. Bee uekycerBo TalimuHckoro r(_icy_zxapc'rna, JocTaBIIeeCA Teleph HaM, WOTHOCTHIO ¥ yOe UuTeXbHO JOKABHBAET BTO.

TpeTuit—3T0 0 Hamem I0jxX0xe K HcEyceTBy Taltuuncroro rocyﬂapc'rna. Myt ROMKHK s IIPEIKNE BCETOy MOAXOAUTH ¢ TOYKY
3PeHUA efMHCTBA NOIHTHEM M HcKyccrBa. Tosapum Mao 1[3s—jayu B «Bm-.'ryn.neuimx HA COBEIaHu¥ I0 BOIIpocam nmepa'rypﬁ

H MCEyccTBA B S[HBAHU», TOBODA O KEPUTEDHHM B JHTePATYPHONR M XyiOkecTBeHHON KDUTHRe, yKasal HaM, <Eamianit Kracc B

KaEOM KJIACCOBOM O0miecrBe 00JajaeT CBOUM OCOOMM KpHUTepHEM, Kak IOIHTHYeCKHMM, Tak H XYJIOKECTBEHHRIM. Onuaxo

1060l Exace B A000M KIacCOBOM OOIIECTBE BCEIIa CTABHT NMOIHTHyecKuil KpuTepuii Ha IePBOE MECTO, & XYI0EeCcTBeHHNII—ua
Bropoe». M nmaree ykazan: «MH ke TPeGyeM eJHHCTRA IOJIUTHEM H UCKYCCTBA, €IHHCTBA CONEPKAHUA M QopMH, enHHCTBA

PEeBOTIOIHOHHOTO TONUTUYECKOI0 CONEePIKAHUA H 10 BOBMOKHOCTH COBEPHIEHHOH X_VI{OJICE‘CTBEHHOﬁ dopuu», B orHOmMEHUYU



¢

uckycerpa Taiimuy TAMBLo MK AOKEHK NOAXONHTH HMEHHO ¢ TAKHM &€ KPUTEPHEM B €ro oneHke. BosbMeM K OHPHMEPY CePHI
HOBOTOMHUX—~TY0OUHKX KapTHHOE l'aiimMHcEoro rocynapcmé, ‘oﬁua.pymeuﬂux B paifione fluxouun ropoxa TAHBN3HHA. OTH
KapPTHHEM CBOMMH HOBEHIINMU COREDKAHMAMM, UOCBAMCHHWMH TEMAM JEH3HH I[BETOB, ITHI, H TEMAM €CTeCTBEHHOH HPHPOAK
BHCTYNHIH OPOTHR TAKMX, KOTOPLIE NMOCBAIAXHCH TeMaM (PeoxanbHoil HCTOPHM H CY€BePDHWM TeMaM H3 OYyNAH3MA M AAOCH3MA.
Ouu, PYKOBOACTBYACHh HOBMMM upedMu «Jloroii BcIKMe peAuTHOZHNE IIPegpaccyfEu», H300PAKAIN BE€MIKW, HAILOIHEHHY 0
OHABUIMMH JHCTHAMM; uaoGpan:a.ﬂuAcrtopuuou M AYOJAAK HABOSHNIL, KOTOPDHE B (EOAANBLHOM 06T{ECTBE CUHTAXHCH HACEKOMRMH
saopeniuMu. W Bce 5T0 OWIO HAIUPABICHO HA YHHYTOKEHHS CYCReDHRX R3rafnop Ma pemeii Bpope «BRTH Gefge, eciu
HATOARHYJICA Ha BI0BCHICE» H T. IL. Oum 1o XYNOKECTBOHHOMY 0QOPMACHHI0s OWTh MOKET, 1 He O4eHb BHCOKHE, HO oK
HACHINeHR MON{HOil ¥ ropddeil moauTHIeCKoi HANPABICHHOCTBIO, OHH BRIOAHAIOT HEIOCPEACPBOHHYIO 3aiayy PeBOX 0N HOHHOI
OopeON . Kpome 3T0ro, IpH OUEHEE HEEyceTBa TailnMHeRoro ToCyAapeTsa, HeoOXORHMO ene Y4ecTh HCTOPH4EcKHe YCAOBHA
RAHHOrO MepHORAa M He yIycKaTh H3 BHUAY, 4T0 HTa ORIA xpec’rmncxbﬁ pesoawiHeii. J{ums TAKUM 060DAa30M MK CyMeeM
YCMOTPETh B HTHX HPOH3BEACHHAX MX AeHCTBHTEIBHO ICHHKNE KauecTBa. Tak ML ROXMHE uouxonu'rr; HE TOABKO KO BCeM
OONYHRNM [(POM3BEJEHUAM DTOTO HCKYCCTBA,UO AONKHW TAK Ke OTHOCHTHCH M K IIPOCIABICHHOMY Kak BRAAIONICECT pPearuc—
THYECKOe TBOPYECTBO IPOHBBELCHHIO BTOro XyRomecrsa—«HadawaareasHoit Guliie Aas 000POHK PeUHOTO ﬁeperé». Bamr{a
DTa HpejCcTaBIAND co00it 0)HO M3 BAKHEHNIMX OOOPOHMTEABHHX COOPYHeHMil PeBoX 0N HOHHON BoilHN . OHA cHrpaxa BamHelmyw
poab B oGopone Hedecuoii croauni, B o0opoue npuﬁpemu AHsa. Amop $peckn «HadawpareabHoii Oalluy XA 000POHK
peuuoro Gepera», uapymMB TPALUIHOMHKE HODMK, IOMECTHI B CaMOe TIaBHOe MecTo Bcell KapTHMM, Kak PIaBHYW Qurypy,
UMCHHO T0 M300pPaxeuue BHEOTHOTO COOPYKEHHS, KOTOPOe OOWYHO CYHTAZOCH HEBOBMOKHLWM ONTL B TAKOM COYETAHUH.
Baaroxapsa »ToMy, 9TO COOPYEEHHE, s‘auuxak CaMOE TIABMOE MECTO Ha KapPTHHE, CTAJ0 IeHTPOM BCEI0 CHKETa M TeMATHEM,
CTaN0 caMoii BMIYEIOH 4acThio Bcefo H3oopamenua. lox Oamueil pPacRMHYIHCh 1O pekKe B JIHHMIO 0oeBwe cyjxa, Hal
KOTOPRIMH pasBeBajuch sHameHa TajiiMHCROro rocyjgapcrsa; OHH ONIH HayeRy HPOTHB BPaKecKHX OGOCBHX CYHOB. Takoe
OTTeHEeHHe M LPHEPalleHHe K OCHOBHOMY IpelMeTy, 3HAUHTeIBLHO 0GOIATHIO CONepikanlie KOMIOSHIIMM, CHEJIal0 H300pameHue
0CO0CHHO BHPASUTENBHEM. Kapruua o0TOOpPAKAIa CYMECTBYOIYH) B PeaTbHOCTH OKECTOUCHHYK O(0pbOY PpeBOXOIMOHHOI
BOIHEI—3T0 ¢ 0xuoii cropouns. C HKPyroii me CropoHn—oHa 0OTOOPAKATA MHPHYIO H HPOIBETAINIYI0 OGKYHYI0 KU3HD; KYPCHPYOT
TPAUCUOPTHHE JOAKH, T'DAKAAHCEME, ¢ IMOJHKIMHU IADYCAMH, 4TO 03HAYAJ0 MONHHIl TGPAXOE B TPaHcIopre M CHOKoiicTBUS
B EUBHU muTexeii w obmecrsa. CI0BOM, gapanrepnne yeprs pepoapiuonuoft croaunn Taupkuua (HeoecHoit crToAUIE):
IHEPHOY, PEBOANINHOMHON GOPHOGK ¥ IePUHO, jimpuoro 9KOHOMHYECKOro PasBHTHA, 4TO OHJIO B PealbHOCTH,—BCEe IEIHROM, B
coejHHEeHUY BOCIUHO, OHIO 0TOOpameHo Ha Heii. 1Ipu ycxoBHH «3anpeieHud H300PamaTh yejoBeKa», xvoiopue CEOBRIBAJIY
KaE~OR PYEM XYNOKHHKOB, AaBTOD (mm aBTOPH) vTON KaDTHHH LRPQABHI JeficTBHTeNbHO HeGHBAIYH CHAY TBOPUECBA, B
BHICOKOM XYJOKEeCTBeHHOM YPOBHe KOTOPOTO He MOKker OHRTH umca,xof: COMHEeHHA. Mu MOKEM CMeNo yTBEPAWTh, UYTO ITA
KapTHHA €CThb OJHa H3 IHpeKpacHeiilllMX pearucTHueCKuX npouaneggauﬂ. Crepyer eme o0c000 OTMETHTB, 4YT0 WO HCTOPHHU
KUBOIMCH 1I03jHeliero nepuora Kurad, bloXa aBsropa »Toil napf’uuu Eak pas Onia anoxofi, EOrjia I'OCHOMCTBOBAIO B
KHBOIHCH Teyeuue, KOTOPoe CTOAI0 3a CYOHEKTHMBU3M M IIPOIOBEROBANO «E0JION CXOACTBO B 0GPase», MOKHO IPE)CTABHTH
cefe, CROALKO M KakuX yemiauii 10Tpe6oBaloch aBTOPY, 4TOOR OH CMOr IPOOGHTHCA M3 910l arMocdepPH TOCHOLCTBYIETO
cy6bekruBusMa. IfeHua oHa eme TeM, 4TO ABTOP ee He TOABKO UPOGHJICA M3 DTOTO. OKPYHKEHHS, HO M CPa3y Ke C OCOOHM
OTIHYMeM NPUHAICA 83 DeaJycTHUeCKuil MeToj TBOPYECTBa, KOTOPHIl CHIPal PeBOJWIUOHHYKW Poab B meiiamuoil EUBOIMCH
TOTAANIHeTr0 BpeMenu. OHA HMeeT lIePBOCTEIEHHO—BAXHOE 3HAYEHHEe B MCTOPHM iuUBoLHCH Kurad 1M03JHUX nepuonos. Mo, 4ro
ua Heii He 6KI0 H300pakeno aKeii,—dr0, KOHEeYyHO, GOIBIION HENOCTATOR, HO eCaH ION0TH K Heli Ges yuera MCTOPHYECKHX
ycaoBuit, B EOTOPHX CO3aBAIACH OHA, M AU TPeGOBATh OT Hee COITACHO HAIMKM CeroiHANIHHM ':rpeéonauuau,——a'ro Takxe
Oniro O HecHpaBejdHBO H 1IOMEIIAN0 O HaM YCMOTPeTb B Heil JefiCTBHTEIBHO IeHHHE.

Craa Ha ycMOTpeHUe yHTAJXell IepeyucieHiHe BRIUIE BOIPOCH, OTOBOPICHs; YTO BHCRA3AHHEE MHEHMS JIHUIb IOBEPX—
HOCTHHE W, OHTH MOKET, OMIHGOYHHE, U IO3BOIAKW ceGe OKHIATH KPHUTHEY M COBETH €O CTODPOHM yHTAaTeXeii, 33 KoTOpHe
Oyiy BechbMa IPHIHATEICH.

Jo Dp-rau. Aprycr 1959 rona p ropoxe Haugmum
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= : PREEFACE

This volume econtains a  collection ‘of six branches of the art of ldlpu‘lg Tienkuo, namely , wall-painting, coloured

pdmtmg, ‘wood- -engraving, sculpture, k'o ssu (woven sxlk), ‘and embloulary :

~ In the time of Taiping lwnLuo , art and cultural’ enterprises were held in high esteem. in the capital 'l‘ienfftlhing,

a “Battalion of Embrmdery” and a “Board of Embroidery” were - set up to take charge of wall-painting and embroxdery
“work; a “Battalion of Weaving” and a “Board of Weaving” to supervise the weaving of k'o ssu and satin; a “Battahon‘ :
of Sculpture” and a “Board of Sculpture” to-look after carving and engraving. In the feudal society in China, workers
in all branches of industrial arts were treated V‘Witk‘l éontémpf)f’ Bu‘t_in the time of Taiping Tienkuo they were honoured |
by the government, and under the guide of thegovemmexit they participated in collective prod{action so that. they were |
able to fully display their initiativeness and originality in their work. Hence, brilliant achievements were made in the
sphere of art, In so far as wa.ll~pa.mtmg is «concerned, in Tien Ching alone, more than one “thousand pieces s)ufvwed the
great fire lasting seven days after the fall of the capital, From this it is' not difficult to imagine how o,rt/ ‘and culture
flourished during the period of the revolution. - e s T P , il

During the 85 years from the fall of- the capital of Taiping Tienkuo in 1864 to the founding of the‘/i’eople's Republic
n 1949, the works of art of Taiping Tienkuo suffered. from the devastation of innumerable wars and the destruction by
the reactionary governments,and . were almost entively I'Eff After the liberation , owing to the great attentz(m paid to them
by the Party and by the Government, owgng to the love and care of the people for them, and owing to the efforts made
by our art workers, a number of these wérks of art have been rediscovered., What has been rediscovered may not be
representative of the whole of the works o‘ art of Taiping Tienkuo, yet it constitutes a rare and precious portion of the
heritage of our national ért which deserves our special attention. =~

As these works of art of Lupma Tienkuo have been redlSLOVOlG&blt by bit only in the few years since the hbcratlon,
only the work of verification has been done, but a special research into them remains yet to be carried out, because it-
not only concerns the question of art in itself but is inseparable fro;p the entire history of the revolution. Therefore [ am
going to mention only a few important questions for our readers’ attention

1. How is it that no human figures are depicted in the paintings of Taiping Tienkuo?

This is an important question in connection with the art of Taiping Tienkuo, and a very complex one at that, The
Taiping Uprising was a revolﬁtion of peasants, who made use of their worship of God as a means té start the revolution,
So they based their cultural policy upon the creed that “God detests idols most” and upon one of the ten commanaments;
“Thou shalt not make unto thee any graven image,” and they formulated the rule that the painting of human figures be
forbidden as a counter measure against the human figure pdintings which preached feudalistic superstitions. Hence no human
figures are to be found in all the wall-paintings, coloured paintings and \New‘"\,\ Year pictures that have been rediscovered.
Take for example the wall-painting entitled “Watch Tower for River-Defence” at Tang Tze Street, Nanking. In a watch-
tower, as a rule, warriors would be painted, and in the warships below the watch-tower, there would also be warriors,
and in the junks there would be junkmen, but in the painting not a single human be.ing may be found. Warriors arc
revolutionaries and junkmen are working people, yet they do not appear on these paintings. From this we know that in
the time of Taiping Tienkuo, not only was prohibited the painting of all characters of feudalistic superstitions, but also
was forbidden the depicting of all human beings including their own heroes and working people. Some pedple haveAdoubts
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on this point and say that in the later period of the revolution, the painting‘of human figures was permissible. So far
as we know, this is a misconception. Ev‘ery body knows that the coloured paintings in the Suchow styie usually and
chiefly deal with stories taken from literature and’ history and with human figures, Bﬁt according to the verification of
the coloured paintings in Lord Tsung's Residence at Suchow for the third tfme in 1959, we can say definitely that out
of the 346 paintings only 300 are originals, and that of> these original paintings none contains human figures,
Among the other 46 paintings on the crossbeams under the fore eaves of the Grand Hall, there are only 4 landscapes
with tiny human figures as ornaments, According to the opinion of some veteran painters, the insertion of a few tiny
human figures in landscapes should not be considered as equivalent to the painting of hgures it is merely, in the ]argon'
of these painters, “an embellishment.,” And in the opinion of some architects, these 4 coloured paintings are not
originals In Lord Tsung's Residence, a large building erected in tﬁe later period of the revolntion, the coloured
paintings depart from the common practice in the Suchow style, and deal with no human figures. This further proves
that in the later period of the revolution the pamtmg of human figures was still forbidden. We must know, on the
other hand, that the government order which forbadm? the painting of human figures was nevér thoroughly enforced,
For instance, human figures are to be found in the picture “The Attack on the City by the Taiping Army,” a wall-
paiting in the family temple of the Tsao's at Chihchi. But this was painted by the warriors of the Heaven and Earth

- League of Kwangtung who had joined the Taiping army, as we may see from a banner in this picture bearing the
characters “Yue Tung Tung Yi” (“We, the people of East Kwangtung, support the Revolution}”). This is comparable
to the disregard of the government order for avoiding the use of the personal name of the Heavenly King. Though
repeated m]unctxons were given by the government, yet violations of the order were even found in the official dxspatches‘
of such leaders as Lord Chen Yu-cheng,, Lord Tsung, etc. This is, however, an individual case, and a distinction must
be made between the general practice and an individual ‘- case. Human _figufes are not depicted in the paintings of '\,
Taiping Tienkuo: this is the general practice, while any violation or disregard of the rule is exceptional. ‘These two
are not to be confused with the other, and what is more, an individual case should not be employed to disprove the
general practice, Even though some o_theg_'£ paintings with human figures should be rediscovered, we should not accept
them as testimony against the fact tha.t§ the painting of human figures was forbidden in the time of Taiping Tienkuo.
Being a revolution of peasants, Taiping t‘ienkuo adopted the measure of forbidding the painting of human figures as a
counter—measure against those pictures which preached feudalistic superstitions, and this prohibition exerted a great
influence upon the class struggle at that time. But owing to this restriction, the subjects for the paintings were limited
to landscapes, flowers and plants, birds and animals, and thus ‘1‘1: was impossible for the painters to paint their own
heroes and working people or to sing the praises of the revolution 'f;y depicting new men and new: things to educate the
people. As a result of this restriction the wall-painting “Watch Tower for River-Defence,” a work of true reahsm,
appears weak in revolutionary atmosphere. That is why in the New Year ptcture “A Gathering of Heroes,” the painter,
instead of representing a magnificent scene of the gathering of heroes, had recourse to the use of symbols by depicting
the gathering of parrots and bears under the willow trees. In the time of Taiping Tienkuo the use of religion to carry
on the revolution did produce great results, but religion also had its restrictive influence and hampered the progress of
the revolution. The same was true' not only in the sphere of art, but also in other spheres. This is dne to the
limitation of a revolution of peasants. A clear understanding of the injunction that the painting of human figures was
forbidden in the time of Taiping Txenkue #ﬂi"’hdp'm'to know better the nature of the revolution.

2. How did Taiping Tienkuo act toward W&Mal ‘heritages : :

What was to be promoted and what wa,s ta’he fought against in artp The attttude of ’Ia.ip ng- Txenkuo towards art
was a very firm one. In the point of fcwm,«whaft ‘was promoted included wa.ll-upamtmgs,, coloured paintings and New Year
pictures. In the days of old, it was characteristic of the Chinese architecture that on the beams and walls of the imperial
palaces, family temples. and Buddhist and Taoist fﬁejﬁ@lﬁs‘“ivete pé.inted_pictur&i in vivid colours and the mass of people
had a great likiilg" for such pictures, In the Sung dynasty, paintings in scrolls were made mmeh of by the landlord
class, therefore wall-painting was on the decline, But the"govg,mment of Taiping Tienkllio carried on the old tradition of
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the Chinese wall-painting by promoting wall-paintings, coloured paintings and New Year pictures instead of the paintings
in scrolls which the landlord class loved. Not many large lbuildings' were erected in the time of Taiping Tienkuo,
The wall-paintings rediscovered. at Tangtze Street, Ju-I Lane, etc. were pa;inbed there in the time of Taiping Tienkué
to replace the scrolls hung by landlords in their residences, That is a proof that in the time of Taiping Tienkuo wall-
painting took the place of painting iq scrolls, In point of content, the ruling landlord class formerly made such popular
forms of art as wall-paintings, coloured paintiﬁgs and New Year pictures serve their own purpose by filling them with
figure subjects dealing with stories of feudalistic superstitions in order to deceive and intoxicate the people. In fighting
against such .paintings which were designed to serve the landlord class, the governmént of 'l‘éiping Tienkuo adopted the
measure of forbidding the painting of human figures and promoted the painting of landscape, flowers, birds and
animals, This shows that Taiping Tienkuo did not accept the old cultural heritage without discrimination and that it
~ took over only that part of the heritage which was of use to the broad -masses of the people.v In other words, to
develop its own art and culture it took 6ver; what was of advantage to the revolution and discarded what was
detrimental to it. The best illustration of this point may be found in these extant works of art of Taiping Tienkuo.

3. How should we make an estimate of the art of Taiping Tienkuo? ;

First of all, we must examine it from the viewpoint that there is unity between pohtlcs and art, In his “Talks
at the Yenan Forum on Art and therature” Chairman Mao, in speaking of the crxterxa. of art and literary criticism,
teaches us; “Every class in a class soc1ety has its own political and artistic criteria, But all classes in all class societies
place the political criterion first and the artistic criterion second.” Agam he sa.ys “What we demand is unity of pohtlcs
and art, of content and form, and of the revolutionary political content and the highest possible degree of pevfectlon in
artistic form.” Hence, in judging the works of art of Taiping Tienkuo, we must base our comments upor;/ ‘the criteria
mentioned above, For instance, the New Year pictures rediscovered at Young ‘Liu Ching contained the new content of
flowers, birds and landscape, in contrast with the old New Year pictures which dealt with stories of feudahstlc super—
stitions. The Taiping Tienkuo painters had “hothmg to av01d or to fear”, and m this spirit they painted pictures like
“The Ground Covered with Fallen Flowers ,”fand evnl—forebodmg insects llke scorpions and dung beetles, thus to sweep -
away the superstitious ideas about “what is }ucky or unlucky, proper of lmproper » Though not very hxgh in artistic
quality, these pictures had a definite polxtlca’lj purpose, that is, to serve the people,

Next, in estimating the art of Taiping Tienkuo, we must take into consxde:a,tlon the historical conditions of the
/ ‘timc, bearing in mind the fact that Taiping Tienkuo was a revolution of peasants, for- only then can we see the true

value of that art. Not only should we so estimate the works of.gthat art in ~general, but the same should be
: applied also to the wall-painting entitled “Watch-Tower for Rlver—Defence,” which has been widely accepted as an
excellent work of realism, A watch-tower was very xmporta.nt for miditary defence during the revolution; it played a
tremendous role in the defense of the capital Tien Ching and the Yaﬁgtze River. Departing from common practice, the
painter of this painting did what many other painters failed to do, by making the tall structure of defense the chief
object of interest and placing it at the foreground so that it became a spot in the picture where the theme was reveal-
ed in its most concentrated form and the images were the most conspicuous. Beneath the watch-tower, there were a
number of warships flying the flags of Taiping Tienkuo and keeping a ._sharp lookout for the enemy. With these ad-
ditional touches_, the theme of the picture——the defense of the river——became richer in content and more forciful in
expression, This was a reflection of one phase of the reality, the phé.sé of intepse military struggle of the time. On the
other hand, there were junks in full sail going down the river. This was reﬂecﬁon of another phase of the reality, the
i)hase of social security and prosperity. This wall-painting was designed to reflect in a concentrated form both the
characterxstlc features of the revolutional capital during the military struggle, and the conditions of economic prosperity.
We may say that the artist or artists who painted this picture displayed his or their power of artistic creation to the
fullest extent in spite of ‘the restrictions, At a time when subjectivism was held in high esteem in landscape painting and
the slogan of “Down with the formal resemblance|” was in vogue, the artist or artists revolutionized- “the—landscape

painting by adopting the method of realism, This is of prime importance in the history of modern Chinese painting.
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Though it is a grave defect that in this work of art no human beings are depicted, yet we should fail to give a true

estimate of the art of Taiping Tienkuo if we should pay no attention to the historical conditions of the time but to

try to make the painting conform to our own demands of to-day.

The questions mentioned above are based upon what I know of the art of Taiping Tienkuo. Any criticisms from
our readers are heartily welcome.

Lo Erh-kang.

Nanking

August, 1959
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