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Abstract

As a whole, Aristotle’ s classical narrative theory rises from the
splendid ancient Greek literature. It is the first systematic summariza-
tion of narrative theory in the history of western narratives. Compared
with modern narrative theory, the author places it as the classical nar-
rative theory for its longevity of sophistication in history. Though there
was germination of scattered classical narrative theory in ancient Greek
literature , prior to Aristotle, after which the western classical narrative
theory came to its first era of achievement. There are four reasons for
this achievement. First, the achievement of exclusive knowledge of
classical narrative theory. Aristotle was the pioneer who was firstly
fully explored the origin, element, technique, effect and criticism of
classical narrative theory. He was the first to establish the concept of
plot, character and so on into the range of literary study, hence Aris-
totle’ s Poetics is the first monograph particularly focusing on classical
narrative theory in the west. Second, Aristotle systematically explored
wholistically classical narrative theory. For example, in Poetics Aris-
totle for the first time studied the types of tragic, comedic and epic
narratives; he explored the core concepts of classical narrative theory,,
such as plot and imitation, thus exhibited the wholeness and consis-

tency of the classical narrative theory system. Third, the achievement
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of nucleation in classical narrative theory. The Aristotelian concept of
imitation is the core conception of classical narrative theory which re-
lates to creation, aesthetics and ontology as they were gradually em-
bedded in the classical narrative theory system. Fourth, the complete-
ness of the study on classical narrative theory. Aristotle’ s classical
narrative theory is not a single and isolated theoretical system. It
works together with Aristotle’ s philosophy, rhetorie, ethics and poli-
tics; those studies which constitute his colossal system. One example
is Catharsis which is treated by the author as an Aristotelian principle
of criticism on narrative and ethics.

The introduction is actually the summarization of references of
Aristotle’ s classical narrative theory. The author reviews and summa-
rizes the studies on Aristotle’ s classical narrative theory. The author
tries to historically and hermeneutically grasp the law behind Aristot-
le’ s classical narrative theory and exhibit the locus of its heritage and
development. Firstly, the author makes a review and a reflection on
the study of Aristotle’s classical narrative theory itself. Based on the
profoundness and immutability of Aristotle’ s classical narrative theo-
ry, the author brings forward the cause of the study. From the per-
spective of historical origination, the author collects and analyses the
references on Aristotle’ s classical narrative theory from pre — Aristotle
up untill modern day. Much attention has been paid to the common
topics of Aristotle’ s classical narrative theory. Secondly, a recapitula-
tive review on modern narratology and a reasonable consideration of
Aristotle’ s classical narrative theory are made by the author. On the
one hand, the author demonstrates the subject relation between Aris-

totle” s classical narrative theory and modern narratology; on the other
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hand, the author demonstrates the object relation between Aristotle’ s
classical narrative theory and modem narratology. Hence, the inner
relation between Aristotle’ s classical narrative theory and modern nar-
ratology has been demonstrated and the significance of Aristotle ’ s
classical narrative theory to contemporary research has been empha-
sized. Thirdly, a summarization of the basic connotation of Aristotle’ s
classical narrative theory is made. The author in turn tidies up the ori-
gin, element, technique, effect, criticism and enlightenment of clas-
sical narrative theory and consequently discerns its qualities of knowl-
edge, speciality and system.

The first chapter deals with the literary foundation of Aristotle’ s
classical narrative theory. The author focuses his investigation on three
dimensions: ancient Greek legendary and fabulous art with narrative,
ancient Greek dramatic art with narrative, and ancient Greek poetical
art with narrative. From this horizontal perspective the narrative evi-
dence is founded in ancient Greek literature and thus consolidating the
foundation of Aristotle’ s classical narrative theory for the support of
argumentation. The part of ancient Greek legendary and fabulous art
with narrative can be divided into ancient Greek mythos with narrative
and ancient Greek fable with narrative. The narrative time and oral
narrative in ancient Greek mythos relate to narrative arrangement, fic-
tion and improvisation in Aristotle’ s classical narrative theory. The
narrative brevity and object format in ancient Greek fables relate to the
plot completeness and character figuration in Aristotle’ s classical nar-
rative theory. Ancient Greek dramatic art with narrative can be divid-
ed into two parts: ancient Greek tragedy with narrative and ancient

Greek comedy with narrative. The motifs of ancient Greek tragedy re-
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late to the fatal conflict and personality defects in Aristotle’ s classical
narrative theory. The style of satire and the effect of fiction in ancient
Greek comedy relate to imitation of objects, and truth of art in Aristot-
le’ s classical narrative theory. Ancient Greek poetical art with narra-
tive can be divided into two parts also; ancient Greek lyric with narra-
tive and ancient Greek epic with narrative. Sappho’ s narrative person
and Pindar’ s narrative comments relate to the voice, the type of nar-
rator, the role of chorus and so on in Aristotle’ s classical narrative
theory. The mode of description and grandiose scope relate to the nar-
rative imitative demarcation and narrative arrangement in Aristotle’ s
classical narrative theory. Thus we can see the creative foundation and
supporting evidence of Aristotle’ s classical narrative theory. If there
was not the splendor of ancient Greek literature, we would not have
the breadth of knowledge of Aristotle’s classical narrative theory be-
ginning two thousand years ago.

The second chapter deals with Aristotle’ s tragic narrative theory
(from the second to the fourth chapter there is each individual study of
Aristotle’ s classical narrative theory). The author primarily explores
and analyses the topic from a perspective and a layer of Aristotle’ s
classical narrative theory. Firstly, with regard to Aristotle’ s narrative
conception, the author brings forward a new elucidation of Catharsis;
namely, Catharsis is a fundamental measure for the practice of ancient
Greek tragic narrative exemplified by the analysis of ancient Greek
tragedies. It is also a related term synthetized in Aristotle’ s theoreti-
cal system. Further, it is an Aristotelian narrative — ethic principle of
criticism that functions in narrative. Therefore the author reveals the

reasonable connotation of Catharsis as a principle of balance and har-
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mony. Secondly, from the constitution of the whole of narrative lay-
ers, the author explores the necessary conjunction between tragic ele-
ments and narrative elements, and analyses the conjunction and effect
to narrative elements by tragic elements from the dimesions of plot,
character, thought, diction, lyric poetry and spectacle. Insomuch as
the above, the following issues are concretely discussed one by one:
three differences between the plot of Aristotle and modern narratology,
five types of “discoveries” in tragic plot, four principles of tragic
character, the divine essence of thought, the lyrical characteristics of
diction, the function of lyrical poetry by adornment & actualization
and the tragic effect of spectacle.

The third chapter deals with Aristotle” s comedic narrative theo-
ry. The author tries to explore it from both the perspective of the nar-
rative examples of comedians and the perspective of Aristotle’ s come-
dic narrative theory. The former is the practice of comedic narrative
and the latter is the theoretical summarization of comedic narrative. In
this chapter the author tries to unify these two parts in order to deepen
Aristotle ’ s comedic narrative theory. There are four types of laughable
narrative motifs; absurd, falsehood, weird and jocular in Aristo-
phanes’ comedy. There are also four types of amusing narrative meth-
ods; as partial tone, pun, uglification and actualization in Arnsto-
phanes’ comedy. Therefore the satirical wisdom of Aristophanes is ex-
hibited through three normalities; amusement, prediction and improvi-
sation. From the former perspective to the latter, it can be concluded
that Aristotle’ s comedic narrative theory has been created on the basis
of ancient Greek narrative literature. The constitution of the comedic

plot is not so coherent as the tragic one, though the comedic charac-



