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‘Passage
Pubs in Britain

Pubs are an important part of British life. Even very small villages nearly always have a
pub. People, especially men, will often go to the pub for a drink in the evenings and at
weekends. A man will usually go to the same pub, one which is closed by and which is called
the local : 'm just nipping down to the local for a drink. Women now go to pubs more than they
used to, but usually do not like to go to a pub on their own. Children under 16 are not usually
allowed into pubs, although some pubs have a children’s room or a garden where children
can sit.

Until 1988, pubs were only allowed to be open from 12: 00 am to 2 : 00 pm and alcoholic
drink can be sold in a public place according to the licensing laws. Even though the law was
changed so that alcohol can now be sold all day, many pubs still only open at lunchtime and in
the evening. When it is nearly time for the pub to close, the landlord or landlady shouts “last
orders” and then “time”.

Pubs often sell food or snacks as well as drinks. Food that is considered typical pub food
is scampi (kind of shellfish) and chips (fried potatoes) pie and chips, chicken and chips,
and ploughman’s lunch (bread with cheese).

Pubs have names, e. g. The Angel, The Black Swan, The Crown, The King’s Arms, The
Red Lion, The White Horse, etc. , and people usually refer to the pub by its name; Turn left
~ at The Rose and Crown. There is often a sign outside the pub showing the name with a picture.

Many pubs have two or more different bars. The public bar is usually plainly furnished
and often has a pool table and dartboard. It is the bar that is usually used by the local people.
The saloon bar is comfortable and well-furnished and is the bar that is usually used by men and

women drinking together.
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N Word bank

alcoholic [ xlka’holik] adj. &-/EH#itY alcohol [ 'elkohol] n. BEHh, B
landlord [ 'leendloid] n. B &, ¥ E, (RIEFH) 2R

landlady [ lendleidi] n. %A%, %3 E, (RIEFH) ik

snack [snak] n. i, BE

scampi [ ‘skeempi] n. ¥ K3F

ploughman [ ‘plaumon] n. K%, &%

bar [ba:] n. Hre

plainly [ 'pleinli] adj. & £45, KA EMHeY

dartboard [ ‘daitboid] n. #4264 H e

saloon [so'luin] n. X4 ZEF, A% K/T, BEN

AR

TERRMI KRG, BERINMEE BAL SIS SARIAN S R4, TREERE, B TREH
FMEAE, “JEWE” (Pubs 5% Public Houses) FREUC T BMESH A M7

TEWER, BER LEBUEMAIFREA SR TORE, AT B B A0 M i 3 8 3 10
Bt E. EAER, AT A ARAE T SRR 7E S Y RIREAE N . K RO e 3678 25
BEEG/ Nz, M=4. &, #0. BRAEHS, BREIEMN &SR0, |
BREBETNEBHEHRGTE, RENRBEMLEL, BRERRENE “HHE"
A RME” BRI R B R 22 A B 3 B K IR

118, 19 e, WERBMITHIRZ M, 4 KSCERELH A/, AEEERES
BRI . B, MM LSS RS, YnREaamsn, & /M MLmE
W, ZS5IRIEEFRSW REE,

S E AT S BB IE 19 75— MR R R A N E A ZIEIE bR 2 F IR, AR
—RHHEEBREEEMEA L, XFRMEER A Bar X8, Bar §958 —/Nid X2
“BRART, MERAMESBHNHESEEE, RAFSRNEEBEES 2R N—15
M B B

Oregon Brewers Festival

Hailed by many as the finest craft beer festival of America, the Oregon Brewers Festival
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celebrates the growth of North American microbrewing while showcasing some of the finest
beers in the industry. Held each July, the Oregon Brewers Festival attracts 80, 000 beer
enthusiasts to Portland’s Gov. Tom McCall Waterfront Park. Beer lovers from around the world
visit Portland to sample some of the nearly 90 local and national craft brews.

Although admission to the event is free, there is a small charge for a souvenir mug and an
additional fee for beer tokems, which are required for sampling brews. Festival-goers
complement their thirst for beer with light meals and snacks available at the booths run by
local restaurants.

The Oregon Brewers Festival is designed to promote the independent brewers of North
America in a fun and educational fashion. In addition to beer-tasting, the event includes an
educational tent where patrons can learn more about beer through industry exhibits by hop
growers, maltsters, home brewers and national beer writers.

The first Oregon Brewers Festival in 1988 was a success despite a few glitches and
challenges. The weather was unbearably hot, an unexpected 5,000 people showed up, and
the main attraction—the beer—was foamy due to refrigeration problems. The dream of Art
Larrance, co-founder of Portland Brewing Company, had been realized.

Prior to organizing the festival, Larrance had visited a variety of beer festivals around the
United States. Knowing “what a big beer party was like” , he hoped to create something similar
but with a distinct emphasis on the enjoyment and exposure of microbrews rather the
competition for the best beer.

With this goal in mind, Larrance set out to form the Oregon Brewers Association along with
Nancy Ponzi of BridgePort Brewing Company and Kurt Widmer of Widmer Brothers Brewing
Company. Together, the “Big Three” developed what would become the first non-judging beer
event in the nation for microbrews. The fact that the event was organized by fellow brewers, as
opposed to outside promoters, added to its credibility and increased the desire of

microbrewers to participate.

v,x,\'\\“». }
% Word bank
hail [heil] v st#, %=+
microbrewing [ maikrou'brutip] n. B &
shoWéaSe [’féﬁkeis 1w O

enthusiast [in’yejuzziaest] n.

sample [ ' seempl | ». =24

mug [mAg] n. #HF




RITISH 1&: AMERICAN CULTURE AND READING SKILLS TRAINING

token [ ‘toukon] n. £ 7, £4E, L5

complement [ 'komplimont] v. #M%; ApA; EXE
booth [buid] n. ¥, €%+, M

hop [hop] n. (#) &H, Bk

maltster [ ‘'mozltsto] n. HEH HE X FHA

glitch [ glitf] n. ¥

unbearably [ An'borabli] adv. R¥LZ L, ZFRAEW
foamy [ 'foumi] adj. &R jEK, BiKE, REBK
exposure [iks'pouza] n. &, BE, k7|

promoter [ pro'mouta] n. FHhA, ZEE, 15FF
credibility [ kreda’biloti] n. T4z

IR BE SR

REXIM (Oregon)

WEFR: ¥ HZM

IOABRIRESE] . 1859 47

M. ZEEE

EIFR: 251418 SFJ7FoK (97 073 P73 )

AH: 3464000

HRMIIAE: SIEE (RETREILAK) . KILOWERARE . e TS
EZF: AP PURHIE L . B8k

L &

REKIM (Oregon) REEM—AMM, TFEEFIMEE, AT, JLEER
W . REEEEAMN . EEEMAEREMAMANEEN, ®H25 1 FFFTFxR, A
H292.2 71 (1991 %), MATESM, RRBMATHEFEL, MBEERIERR “E£W
K" (GERHE L, AR MAFR R X377 ) . 1846 4E L4, 1859 EEEM,
HIPRRBK, FMAGEHERFILBKAER LK, REBMNBE, AHLHEN, &
HREOW. ARG SMER—F, SEBEMREAMLSEIM, A4, F5K. K5
B IRRIE . BAKFRR G A O HE, HWAD 70% EHEXE, Rib &%k, K
N M GREREMAKR. REEREEEN/INE . BENRBOVK, WL H
AERHNAREE. TWALURGRES A E, EEARRNERA XL NTPERABME
RIS, FERHEARE . Ehiil,
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2. ¥R M EZRA

Portland [ 'poitlond]  JHFE Beaverton [ 'bizvaton ] e b i
Lake Oswego [ 'leik os'virgou] — BHTEIH

Vancouver (WA) [veen'kuivo]  JREHE

Corvallis [ 'korwelis]  BFELFHf

Eugene [ 'jurdsziin] T4 Hood River [ 'hud 'riva] BH
Medford [ ‘medford]  #§fEE Salem [ 'seilom] ZEEHE

The Dalles [delz]  iK/REY Dallas [ 'deelos]  iAHIHT

Springfield [ sp'ripfizld] ¥ ARIE/REE

Tillamook [ 'tilomo:k ] FhBT St Helens [ seint "helons ] X

Crater Lake [ 'kreita 'leik] 1L EI78H
Grant’s Pass [ 'gramts 'pais] A& 2 kAT
Bend [ bend]  ASfE Coos Bay [ 'ku:s ‘bei]  PFEHIL

Passage 3

The Cultural Patteming of Space
Joan Y Gregg

Like time, space is perceived differently in different cultures. Spatial consciousness in
many Western cultures is based on a perception of objects in space, rather than of space itself.
Westerners perceive shapes and dimensions, in which space is a realm of light, color, sight,
and touch. Benjamin L. Whorf, in his classic work Language, Thought and Reality, offers the
following explanation as one reason why Westerners perceive space in this manner. Western
thought and language mainly developed from the Roman, Latin-speaking culture, which was a
practical, experience-based system. Western culture has generally followed Roman thought
patterns in viewing objective “reality” as the foundation for subjective or “inner” experience.
It was only when the intellectually crude Roman culture became influenced by the abstract
thinking of Greek culture that the Latin language developed a significant vocabulary of abstract,
non-spatial terms. But the early Roman-Latin element of spatial consciousness, of
concreteness, has been maintained in Western thought and language patterns, even though the
Greek capacity for abstract thinking and expression was also inherited.

However, some cultural-linguistic systems developed in the opposite direction, that is,
from an abstract and subjective vocabulary to a more concrete one. For example, Whorf tells us

that in the Hopi language the word heart, a concrete term, can be shown to be a late formation
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from the abstract terms think or remember. Similarly, although it seems to Westerners, and

especially to Americans, that objective, tangible “reality” must precede any subjective or
inner experience, in fact many Asian and other non-European cultures view inner experience as
the basis for one’s perceptions of physical reality. Thus although Americans are taught to
perceive and react to the arrangement of objects in space and to think of space as being
“wasted” unless it is filled with objects, the Japanese are trained to give meaning to space itself
and to value “empty” space. For example, in many of their arts such as painting, garden
design, and floral arrangements, the chief quality of composition is that essence of beauty the
Japanese call shibumi. A painting that shows everything instead of leaving something unsaid is
without shibumi. The Japanese artist will often represent the entire sky with one brush stroke or
a distant mountain with one simple contour line—this is shibumi. To the Western eye,
however, the large areas of “empty” space in such paintings make them look incomplete.

It is not only the East and the West that are different in their patterning of space. We can
also see cross-cultural varieties of spatial perception when we look at arrangements of urban
space in different Western cultures. For instance, in the United States, cities are usually laid
out along a grid, with the axes generally north/south and east/west. Streets and buildings are
numbered sequentially. This arrangement, of course, makes perfect sense, to Americans.
When Americans walk in a city like Paris, which is laid out with the main streets radiating
from centers, they often get lost. Furthermore, streets in Paris are named, not numbered, and
the names often change after a few blocks. It is amazing to Americans how anyone gets around,
yet Parisians seem to do well. Edward Hall, in the Silent Language, suggests that the layout of
space characteristic of French cities is only one aspect of the theme of centrallzatlon that
characterizes French culture. Thus Paris is the center of France, French government and
educational systems are highly centralized, and in French offices the most important person has
his or her desk in the middle of the office.

Another aspect of the cultural patterning of space concerns the functions of spaces. In
middle-class America, specific spaces are designated for specific activities. Any intrusion of
one activity into a space that it was not designed for is immediately felt as inappropriate. In
contrast, in Japan, this is not true; walls are movable, and rooms are used for one purpose
during the day and another purpose in the evening and at night. In India there is yet another
culturally patterned use of space. The function of space in India, both in public and in private
places, is connected with concepts of superiority and inferiority. In Indian cities, villages, and
even within the home, certain spaces are designated as polluted, or inferior, because of the
activities that take place there and the kinds of people who use such space. Spaces in India are

segregated so that high caste and low caste, males and females, secular and sacred activities
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are kept apart. This pattern has been used for thousands of years, as demonstrated by the
archaeological evidence uncovered in ancient Indian cities. It is a remarkably persistent
pattern, even in modern India, where public transportation reserves a separate space for
women. For example, Chandigarh is a modern Indian city designed by a French architect. The
apartments were built according to European concepts, but the Indians living there found
certain aspects inconsistent with their previous use of living space. Ruth Freed, an
anthropologist who worked in India, found that Indian families living in Chandigarh modified
their apartments by using curtains to separate the men’s and women’s spaces. The families also
continued to eat in the kitchen, a traditional pattern, and the living/dining room was only used
when Western guests were present. Traditional Indian village living takes place in an area
surrounded by a wall. The courtyard gives privacy to each residence group. Chandigarh
apartments,, however, were built with large windows, reflecting the European value of light and
sun, so many Chandigarh families pasted paper over the windows to recreate the privacy of the
traditional courtyard. Freed suggests that these traditional Indian patterns may represent an
adaptation to a densely populated environment.

In some cultures a significant aspect of spatial perception is shown by the amount of
“personal space” people need between themselves and others to feel comfortable and not
crowded. North Americans, for instance, seem to require about four feet of space between
themselves and the people near them to feel comfortable. On the other hand, people from Arab
countries and Latin America feel comfortable when they are close to each other. People from
different cultures, therefore, may unconsciously infringe on each other’s sense of space. Thus
just as different perceptions of time may create cultural conflicts, so too may different

perceptions of space.

Y il

%Word bank

spatml & spelj'sl] adj. fr_léléﬁ

sequentially [si’ kwmj'ah] adj %éﬁéﬁ &zkﬁ*é‘]
radiate ['reldlelt] v. A, #\ﬂ%‘f o
archaeolog:cal [|(1'k19 lod31kal] adj ARFH

7 6 3B B
HANTHATZ BB, SR S E T B WER A EENE Y, BAMYL
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HIRBAIZFRT R EFR LRSS, MA OB REM SRS, DHEEREN,
T — N AFTEAEBCHWEEA —HCRBEENARETE, XMFEPRKPEEA
FESCALE R 5. Tl MEFET AR, AEEREERTER, M5 REE2KE
HAAEREE, REEBREL (XEARYR) 5, AEMERRRAREELR:

(1) #%E$EfHt (intimate distance; 0 —45cm) : LIRWFT X EZFY], BEMESNE
B BIAHEESY 45 JEOKZ ], XFEERE TN AR ANTENGE, Wik ER
HAZIE,

(2) FAABEES (personal distance: 45 —120cm) : AHA . B BRE B2 fa) 7 ok — ik
PAX AR A E .

(3) #LEBEES (social distance: 120 -360cm) : FITFACEIENAHZ S WZE P,
AT — AL AE TGS, SIS . ABREER,

(4) —J&EERS (public distance: 360 —750cm) : EAFIEERWES, mMELALG
v 38 M 4%

XM AT LIRS, ARHEAFRNESEETELRANEBRENE S R0
ANRKEER . NRREKES SO BRANTZ IR R 2 8 K, SE0E R A TE3S kAT
AEREEKIE, SERRF—EHIER, AR ST 8 628 18 8935 Rl A S R
EHANBEERK, WIS, b2 6 06 A F = 5 ST

Passage @4
I'm Losing My Britishness

I've now been in Shanghai for almost seven weeks and I can feel my Britishness starting to
wear off. The years of education that made me stand on the right side of the escalator on the
way out of the Metro have been forgotten. 1 have just realized I can stand any side I like and no
one cares.

What a feeling of liberation! I can even stand in the middle if I want to. I no longer have
to wait for everyone to get off the train before I get on. In fact, I've found that it is actually a
very bad idea to wait for people to get off. If I do that, by the time the doors of the train close Z
I have usually been carried half way up the escalator by the flood of people getting off. So now,
I put my head down, my elbows out and charge into the train with everyone else.

Having mastered the whole “survival on the Metro” tactic, my return to London should be
entertaining. Well, that is until I am lynched by my fellow passengers for not obeying the
unwritten rules of travel on the London Underground. I think the novelty may wear off after

that.
Perhaps the biggest struggle for me though, is abandoning queuing. It goes against
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everything that I have been brought up with.

We British are a nation of queuers. I think it may be in our genes. Americans “stand in
line”, but, I'm sorry, a line is just not quite the same thing as a queue.

There is nothing more entertaining than watching a British traveller trying to cope in a
country that doesn’t queue. It’s like David and Victoria Beckham on a shopping trip in the Gobi
Desert. And, yes, that was me when I first got here. :

Shanghai is a tough test. I have been missing in action for days, trying to get a taxi. I've
lost hours at work, stuck in the downstairs lobby, trying to get into a lift.

When 1 arrived, I didnt object when people pushed in front of me to pay at the
supermarket or to buy a ticket. Of course, it offended my queuing sensibilities, but I am a
Brit. I am far too polite to actually say»anything.

Or I was. I've now realized that my fruit could still be fresh by the time I get home from
the supermarket and I could get into the office before everyone else goes home if I stand up for
myself and show a little spine. To start with, I was quite offended by people pushing in front of
me as if I didn’t exist. Now I realize that there is no rudeness intended. It’s just the way life is
here. (But carrying a bulky rucksack is a useful way to remind people that you do exist,
as one bruised man in my local supermarket found to his cost).

I learned the hard way with taxis too. Because I was waiting at a particular spot first did
not mean that I was entitled to the first empty. taxi that came along. Oh no! If you’re not
prepared to put up a fight, you can spend days on a street corner waiting for a taxi.

Being fiercely competitive by nature, I now realize that this is a game I can be good at.
No tactic is too daring (it may be a moving taxi, but it’s still empty, right?) and no move too
devious (it doesn’t matter who opens the door first, it’s who actually gets in first that matters) .

So be warned: Don’t ever try to steal my taxi. Now I'm losing my Britishness, I won’t give

up without a real fight!

wear off [ 'weo of ] v. B#HrK 55, K&, BIR, 25
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liberation [ liba'reifon] n. B3k, Bk

tactic [ ‘teektik ] n. Roek . EREk lynch [lintf] v. H#iF, P4




AMERICAN CULTURE AND READING SKILLS TRAINING

novelty [ ‘novolti] n. # 51, #74, #&t, HAUFY

abandon [ 9’bzndon] v. 7 ¥, HF

queue [ kju:] vi. HERA, HEPAF A

offend [o'fend] v. FAL, R, MFF, &Rtk

sensibility [ sensi’biliti] n. #BkE

spine [spain] n. (HMXFHWEG) &, A

bulky [ 'balki] adj. K89, ZE XM, KRR

rucksack [ ‘rakszk ]| n. (ZRATH) MAF &

bruised [ bruizd] adj. A 45K entitle [in'taitl] ». A
fiercely [ 'fiosli| adv. ZZZ\ ¥, £33 daring [ 'deorin] adj. X A2#Y
devious [ 'dirvjos] adj. 1wty , TE&, Hires
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Passage

Infernational Left-Hander’s Day

What do tennis player Goran Ivanisevic and songwriter Paul McCartney have in common
with Fidel Castro?

Along with 10 percent of the world’s population they are left-handed, according to Lauren
Milsom, organiser of Monday’s Left-Handers Day 2001 on August 13, 2001. “It is well-known
that a lot of creative people were left-handed,” Milsom said. Michelangelo, Leonardo da
Vinci, Jimi Hendrix and Pablo Picasso are all among them,” she added.

This special day was first declared and celebrated on Friday, August 13, 1976 by an
organization called Left-Handers International. They chose to open their business on that day to
address the myths and misconceptions about left-handers. They published a magazine for left-
handers and they sold left-handed products for more than twenty years before going out of
business a few years ago. The holiday is celebrated annually on the 13th of August.

But Left-Handers Day is not merely a celebration of the creative superiority of lefties, it




