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-3 ABSTRACT

The research object of the thesis is the plastic arts of
the nomadic peoples in North China.

“The nomadic peoples in North China” mentioned in
this thesis refers to the five ethnics: Xiongnu Xianbei Tur-
kic,Khitan and Mongolian,who have had their great influ-
ence in both ancient China and Eurasia.Meanwhile, the
other nomads touching upon the culture and the plastic
arts in North China,such as Rouran and Wuhuan,are not
the momentous parts of the thesis. The time and space
phase of the thesis are also the comparatively active peri-
od of the five nomads and their main territory——the Mon-
golian Plateau.

In addition,the concept of the “plastic arts” referred in
this thesis is limited in its narrow sense,namely the main
contents of plastic arts: painting, sculpture,arts and crafts,
architecture and finery. The research on finery has been
classified into arts and crafts in some works on art classifi-
cation. The thesis discusses them In two parts of one
chapter. Religious art has great influence on the social life

and historical development of the nomadic peoples In
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North China,therefore the thesis has the special chapter to
discuss it in detail deeply.

On the basis of previous research achievements done
by our academic circle,the thesis surveys and hackles the
painting,sculpture, arts and crafts,architecture,finery and
religious art,in the framework of the history of north China
and under the background of the nomadic culture. From
the points of view of history,ethnology and aesthetics, it
probes panoramic view on the arts of the nomadic peoples
in North China,in order to obtain its aesthetic gist indepen-
dence in the world; on the other hand,to survey the rea-
son of the ethnologic formation of the intrinsic art style of
the northern steppe. It macroscopically holds the arising,
development, blending and variation of the nomadic art in
North China,introduces the aesthetic concept of “the inno-
cent beauty” for the first time and opens out the charm of
the plastic arts of the nomadic peoples in North China.

The research method used in the thesis is traditional
research method with the combining and mutual supple-
ment of the classic documents and excavated cultural
relics. And based on this,field work and “five - level com-
parison” are used,which include: indigenous documents,

indigenous excavated cultural relics,foreign documents,

field excavated cultural relics and national element. Refer-
ring to these five aspects,the thesis has firm theoretic ref-
erence and demonstration pivot. It makes efforts to give
accurate historic position,proper valuation and intensive
aesthetic comments to the objects of the research on the
plastic arts of the nomadic peoples in North China.

The thesis has the following eight chapters:
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Chapter one: Introduction. Chapter two: Painting.
Chapter three: Sculpture. Chapter four: Arts and crafts.
( I )Chapter five: Arts and crafts. ( I| )Chapter six: Finery.
Chapter seven: Religious art. Chapter eight: Conclusions.
The pictures and materials,as well as the tables,are ar-
ranged with the text,intense to give readers intuitive feel-
Ing. The documents and materials are noted and ex-
plained seriatim to make the discussion and the argu-
mentation have their solid foundations. Some appendixes
concerning the “The memorabilia of the history and cul-
ture of the nomadic peoples in North China” . “The
schedule of the main cultural sites of the nomadic peoples
in North China” | “lllustrations” and “Glossary” obtained
during the working on the thesis are also applied. Howev-
er,the appendixes only offer the contents related to the
thesis and are not full —scale ones. They only offer a
memorandum of the probable outline of the development
of the history and culture of the nomadic peoples in North

China for future reference.
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