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Success Begins With Exploration
Thoughts inspired by Zhou Changxin’s
ZhongCai Oil Panting

[ | By Shao Dazhen

Zhou Changxin came out of traditional Chinese heavy
color painting. Through years of practice in mural painting
and oil painting. he gradually created the conceprolZhongCai
Oil Panting through the nataral integration of traditional
heavy color painting brushstrokes and the use of brilliant
colors in oil painting. Through years of experimentation and
exploration, he has gradually built up his own unique artistic
image.

Oil painting, which originated in Europe. is known for
its balanced structure and rich colors: traditional Chinese
heavy color painting. using the Dunhuang wall paintings as an
example, are comparable to European oils in their gorgeous
splendor of color, but the two differ in their respective
acsthetic styles and tastes.  Oil painting emphasizes form,
size, structure and space, while traditional heavy color

painting focuses on the use of brushstrokes and the beauty of

surface colors. They both have their own systems that reflect
off of ¢ach other. Zhou Changxin focuses his reflections
and exploration on the ways in which these two systems
interact with each other. Step by step, he has continued 1o
break new ground, drawing ever closer through the past few
years of creative achievements. He has experimented and
created works from both perspectives: one is to combine the
foundational concept of surface in traditional heavy color
painting with the concepts of form, structure. and space in
oil painting to endow the Chinese frechand brushstroke and

colorful surface with the depth of oil painting language. The

other is o use structure and space as a foundation; he then
borrows from the free flowing brushstrokes, vivid form and
two-dimensional style of traditional Chinese painting to give

%

the painting surface a sense of frechand syle. +

Zhou Changxin is a diligent artist. He has carried his
box of painting tools all over the country spanning Xinjiang,
Tibet. Xishuangbanna, Hong Kong and Taiwan.
place, he wholeheartedly observes. experiences and sketches

In cach

assiduously. He focuses on using the language of painting
to express his direct experience with nature. His fine and
numerous paintings are cither created spontancously from
sketches or they are sketched and then refined later. He is
passionate while painting.  Belore painting he suppresses
extrancous impulses in order to concentrate on the fullness
of his emotions as he wields the brush: he paints until all his
emotions have been released.

Painting is the same as other artistic mediums;
there is both technique and artistry. Technique and skill
arc undoubtedly important, but at the root of it all, their
purpose is to express the spirit. Zhou Changxin said that the
tenet of his art is “to use the paintbrush o purify people’s
spirits, to encourage people in their batdes, to lead people
to a happy and healthy life. In addition to giving people a
beautiful perspective, they will also achieve illumination
and instruction. I use the power of art to drive society’s
development and improvement.”  Zhou Changxin’s figure




paintings draw from real life as well as religion. mythology
or fables, all of which contain clements of the fantastic and
the romantic. He rarely depicts human figures alone, but sets
them in a natural environment so that they become one. His
carefully crafted figure paintings also include nudes, which
express innocence and beauty.

In recent years, Zhou Changxin has been displaying

his talents in the realm of landscape painting: using broad
and natural brushstrokes as well as rich and varied colors, he
portrays the strength and beauty of nature.  His landscapes
are majestic and expansive or sometimes done from a narrow
perspective. Some are simple and approachable. others are
menacing and mysterious.  His method is determined by
changes in the landscape’s perspective and conception, but
his artistic aims do not change. This reflects his extraordinary
painting talent and reveals the depth of his artistic training.

A successful artist must have two qualities: self-

confidence and modesty. The artist who is not $elf=confident
will always be overly cautious in his art; he will not dare to
explore nor will he make any breakthroughs. For the artist
who lacks modesty, anyachievementwillmake him complacent
and he will not seck further advancement. Zhou Changxin
is confident in his artistic direction and maintains his own
opinions. However, he also has a sense of self-awareness.
which makes him continue to set new goals and spur himself
forward and resist complacencey. In the essay “From heavy
color painting to ZhongCai Oil Panting.” he says “I am still
young: | have just started on the path 1o explore ZhongCai
Oil Panting and there is still a long way to go. | am willing
1o be a lifelong explorer in this ficld, continuously creating,
making sacrifices and using numerous large paintings 10
demonstrate China’s civilization to the public™(from “Zhou
Changxin- Collection of ZhongCai Oil Pantings on Taiwan™).
I am certain that with his intelligence, finesse and attitude
Zhou Changxin will soon make even greater progress and
breakthroughs in his art.

v 3% Dreaming of Spring, 197 x 291 cm, 2008
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Closer to Nature - Glorifying Life

| Shui Tianzhong

Up to the 21st century, the development of Chinese
painting has faced many challenges. Through the creative
arts movement, the artist has more freedom than ever
before in terms of methods and materials, but the creative
space for acceptance has become ever narrower: the artist
no longer worries about making breakthroughs through
experimentation or bearing responsibilities beyond art. but
the possibility of building new concepts and forms becomes
increasingly smaller:; through society’s cultural movements,
[requently occurring forms of social ideology give artists a
continuous changing ideological burden. Outside of art, the
political system of restraint has gradually dissipated., but the
product and the market controls are like invisible cords that
bind an artist’s hands and feet.

Serious artists cannot ignore these problems; in the
process of adapting the new environment, everyone creates
a new creative rhythm. On the whole. however, maintaining
joy in creativity in this new environment as well as those who
continue to view painting as their life are increasingly rare.
Zhou Changxin, however, is an artist who is passionately
devoted to painting: his artistic experience and his recent
works of art have satisfied numerous contemporary art
authorities.

Zhou Changxin is an expert in new forms
having provided modern technological advances and he has
shouldered the burden of work.  Although he is not a full-
time painter or a prolessional art teacher. he is no less than a
professional painter in terms of the labor he has invested and
the success of his achievements. The extent to which he has
been immersed in painting is extreme il not beyond extreme.

In his ecarly period. Zhou Changxin studied wall
paintings.  His rescarch and appreciation of the remains
of these rich, ancient wall paintings resulted in his belief
in the development of a new wall painting that was derived
from the ancient. Later, under the guidance of Mr. Du Dakai
from the Tsinghua Art Academy, he combined traditibnal
heavy color painting with modern oil painting: all at once, he
painted several works that expressed the something on the
[ringe of culture. His fervent ereative emotions and sincere
understanding ol humanity give these works a sense of lucid
[recdom.  Furthermore, the decorative composition, the
richness of the colors and the directness of the brushstrokes
are all characteristics of that period of his works. In the
process of creating this group of works, Zhou Changxin
has deeply experienced the memory of the serene majesty of
traditional wall painting as well as the free and vivid expression
ol modern oil painting that come out of the possibilities and
the necessity of combining the two. He follows this expanding
creative theme, using an unrestrained method to depict great
mountains and flowing rivers: the brilliant and thick colors
as well as the memorably magnificent grand composition.
“The Spirit of China™ is a publication of his major works and
displays another world of his paintings. We sce the figures
in these paintings through the artist’s search for a deep
emotional state of being.

“The Spirit of China™ marks Zhot Changxin’s
expanding artistic horizon. At the same time that he was
interested in the traditional, he also expressed a deep interest
in the natural topography and temperament of different




