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[Editoriall

M At present, contemporary Chinese study is entering a creative phase from the
absorption and synthesis of both academic thinking in the West and classical tradi-
tion in China. It is particularly so in the artistic fields. In order to encourage aca-
demic study in Chinese contemporary arts, we have decided to publish Humanities
and Art series, which is supported by People's Publishing House of Guizhou.

Wt emphasizes the study of arts that is humanistic in depth and historic in width. It
encourages academic religious quest for the specific forms and the general phenom-
ena of Chinese contemporary arts based on the concern on humanist value. It eluci-
dates broad cultural contexts of art, and promotes the dialogue between scholars
and artists in the academic and artistic circles.

HIn every issue of Humanities and Art, there are five columns including 'Art Studies,
'Note of Art Experience', 'Cultural Review', 'Metaphysical Argument' and "Transla-
tion of Classics'. Art Studies are covered by pure academic papers. Addressing hu-
manistic thinking in the contemporary era, this column investigates humanist nature
in arts. Note of Art Experience expresses humanist spirit in the heart of artists. These
include art works, reading notes and writing by artists. Cultural Review is based on
humanist study of the arts in both Chinese and foreign cultural traditions. It under-
takes an objective review of various trends, school of the thinking as well as a criti-
cal review of the leading thinkers. Metaphysical Argument clarifies the necessities,
possibilities, and approaches of metaphysics as the groundwork of the contempo-
rary humanist study in China. It aims to create a pure transcendental dimension in
Chinese thinking. Translation of Classics is to broaden the synthetic horizon of the
humanist thinking in China. It publishes selected articles on arts and humanities
overseas.

WThe editorial board of Humanities and Art consists of a group of Chinese scholars
and artists as well as some Western scholars and critics.

B It is our hope that Humanities and Art will contribute to the cultivation of our
individuality and humanity in contemporary art.

The series of Humanities and Art editorial committee
August of 1998
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Note of Art Experience N ways to enter the reality/ Chen Xin

(1) JiangHeng’s Works

(5) LiChuan’s Works

(9) RenQian’s Works

(13)ZhangHua’s Works

(22)Images in Situations/ JiangHeng

(28)Freedom and Hurry travelling/ LiChuan

(32)From the Forest of Cypress to My Dwelling Place / RenQian
(37)Breaking-out, the results from performance/ Interview with ZhouBin
(45) ZhouBin’s Works

(49)YanCheng’s Works

(53)The Formal Representation in the Contemporary Arts/ YanCheng
(57)Large Charge and Presence/Zhang Zhaohui

(62)Story of the Youth—More Question than Photograph/LiuJin
(65)Liulin’s Works

(69)LiangShuo’s Works

(71)WangWei’s Works

(73)ZhangHui’s Works

(75)ShiQing’s Works

Art Studies Case Study for Arts /Zha Changping

(77)Works Selected from Japanese MONO-HA / Kwac In-sik

(87) Japanese MONO-HA/ Akira Kuriyama

(94)Why is it not Only Performance Art/ Wanglin

(98) Some Book-phrases about Yuji/ Chenmo

(105)Yuji’s Works

(121)Zhang Youmin’s Works

(129)The Eternal Life & Resurrection, Reincarnation & Regenesis/ Yinyu
(139) Hobos: Dialogues on the Transforming Arts of China/ Zhangnian Subin
(153) Zhangnian’s Works

(169)Six Features in the Public Arts—Survey of Zhucheng’s Works/Nisimi, Masao
(181)Zhucheng’s Works & His Collections

Cultural Review: Theological Aesthetics/ Liu Guangyao
(201) Present: The Word Dimension of Lyric and the Relation of Lyric to Transcendental/ Liu Guangyao
(224) The First Genre: Lyric and its Reading/ A Shi

(242) What is “Poetic”: The Meaning of the Now of the Present and Beginning/ Shi Hui Feng Qi Guang
(254) Psalm: The Final Destination of Lyrical Poetry/ Li Dingqing Qi Guang

Metaphysical Argument: Post-modernist Perspective/ Hu Jihua

(269) The Conditions of Grammatology/ Jiang Fengyang

(309) The Origin and Medium of Letter and the Perplexity in I-thinking/ Dai Dengyun

(336) Transformation of Shadow— Edgar Allan Poe, and His Cultural Meditation on Death and Writ-
ing/ Ren Xiang

(258) The General Structure of History-logic/ Zha Changping

Translation of Classics

(390) Social Science and Humanism/ Leo Strauss
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