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ABSTRACT

Since the 1950s, fiction theories have evolved into a theory
known as narratology. Traditional theoretical aspects of fiction
are mainly based on an epistemological theory of reflection, ai-
ming at the reflective aspects of literature. It is therefore natu-
ral to see literature as artistic mimesis and a critical approach to
an individual text will follow the style of perceiving it as the re-
cords of the writers’ knowledge of the world. As a result, tradi-
tional literary critical researches on fiction often confine to a
search of similarity and credibility between the intrinsic and ex-
trinsic worlds of the novel. As literary theories begin to take a
linguistic turn, literature is soon perceived as a textual and ver-
bal world irrelevant to the realities and the constructiveness of
language is highlighted, giving rise to the narratological criti-
cism.

Narratological research dissevers the textual relevance to
the outside world, and the narrator ceases to be identified with
the author. The text is thus deemed as an autonomous meaning-
ful entity constructed by language and greater attention has
been paid to such interior phenomena of a literary work as nar-
rator and time of narration. However, concepts used in narra-
tive researches, for instance, narrator as the narrative medium,
follow usages in traditional literary theories, whose connota-
tions are distinct. Where traditional narrator identifies itself

with the writer outside the text, the narrator in narratology is
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the subject of discourse in the text. Wayne C. Booth in Anglo-
American Narratology went so far as to insert an implied author
between the narrator and the author, which twice removed the
former from the latter. In so doing is avoided a confusion be-
tween the two, and as a consequence the intermediary function
of narration is more fore grounded. The idea of “implied au-
thor” doesn’t exist in German narrative theory. in which the
narrator equals to the writer to some extent, though the narra-
tor is also esteemed as a fictional character. Thus, the narrator
in German narratology bears no equivalence to that in Anglo-
American literary theory, which should claim more similarity
to Booth’s “implied author”.

Narrative theories in German are associated with French
narrative theories in many ways. They have inflicted reciprocal
influences in such narrative subjects of research as Anachronie,
episches Priteritum, and so on. The German narratologist
Lammert’s research on Anachronie in his Bauformen des
Erziihlens , as has been pointed out by the Dutch narratologist
Mieke Bal and American narratologist Dorrit Cohn, anteceded
Genette and influenced positively the latter’s research on narra-
tive sequence. Genette concedes to the argument, but mean-
while he emphasizes the large differences between his resear-
ches and those of Liammert. Conversely, the German narratol-
ogist Kite Hamburger’s research on the past tense of verbs in
narration has embraced influence from the French linguist Ben-
veniste, who divides verb into two systems, one of history and
the other of speech. Benveniste calls the past tense in literary
narrative episches Priteritum on the ground that in it are exist-

ent characteristics of both history system and speech system of a
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language, and she maintains that episches Préteritum doesn’t
have the function of marking past occurrences. Though not ac-
cepted extensively, the phenomenon she points out becomes an
integral part of narratology. The German narratologist Franz
Stanzel propounds the theory of Erzéhlsituation as a solution to
the inability of Anglo-American theory which, unable to prove

'y

“who says,” can only indicate “who sees”. This theory of his
has cast a consequential influence on the Chinese narratologist
Luo Gang.

Only sporadic remarks have been made of German narra-
tive theories, among which Erzdhlsituation, episches
Priteritum and Anachronie top the list. Therefore, this disser-
tation adopts a method of historical narrative and comparative
analysis in an attempt to explore three major subjects such as
narrator, time of narration and Erzédhlsituation. In order to
carry out the research, the present author starts from a compar-
ative study between the narrator in German narratology and
that in Anglo-American narratology. The undertaking is fol-
lowed by another comparison between theories of Anachronie
and episches Priteritum in German narratology and those of
their French counterparts. The focus of the discussion is cen-
tered on Erzihlsituation that most characterizes German narra-
tology. In this way are illuminated the features of German nar-
rative theories and their associations with Euro-American nar-
rative theories.

The rise of researches on German narrative theories origi-
nates from the immediate change of writing paradigms in mod-
ern German fiction, which is closely associated with the intel-

lectual change in Germany. When Nietzsche declared that God
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was dead, all kinds of values were exposed to “reevaluation”.
This rebuilding of value systems has caused an intellectual vacu-
um inevitably giving rise to the abandonment of the traditional
metaphysics. Freud’s psychoanalysis frees literature from a con-
fined exterior imitation by inspiring writers to delve into the
abysmal unconsciousness and examine the mysteries of human
mind. German modernist literature came into being under the
influence of Nietzsche and Freud and it basically concerns itself
with the individual’s inner world and technical experimenta-
tion. blurring the object of literature and devaluing the mission
of literature. The organizational ways of literary works no lon-
ger conform to the relatively coherent and stable society, and
non-realism and individual styles are advocated. This way of
literary creation makes it impossible for the rcader to interpret
works on the mere basis of author. It is almost impossible to see
such traditionally proclaimed conformity between work and re-
ality.

This dissertation purports to lay bare the disparity between
the concepts of narrator in Anglo-American narratology and
German narratology and its subsequent causes, provide more
references for further academic pursuits on narrative -theories
and improve the present condition of researches on German

narrative theories in China.

Key words: Narratology; German narrative theories; time

of narration; Anachronie; episches Priteritum
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