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Zwischen den Bildern zu lesen bedeutet oft mehr zu sehen.
To read between the images often means to see truely.

Hermann Stamm
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The Bauhaus University Weimar
Faculty of Design

The Visual Communication program

The Visual Communication course at the Faculty of Design
at the Bauhaus University in Weimar perceives itself as
providing an applied theoretical education in the tension-
filled areas between design, advertising, science and art.
Particularly characteristic for the Weimarian education
model is that it consists of three pillars that are interdisci-
plinarity, the project study oriented towards precise pro-
blems and the practical workshop training. The mixture of
these three components leads to the unique profile that

is the Visual Communications in Weimar. Studying Visual
Communication at Bauhaus University offers a solid
grounding while at the same time provides an education
in specific and quite varied applied fields. This is done in
an advanced teaching form with impressive scientific ele-
ments and in special well-equipped and flexibly managed
workshops.

Photography at the chair

Profile of teachings

Photography as the origin of all new visual media con-
tains a variety of media-specific forms of expression. Thus,
photography as an application and visual realisation, in
the experimental arts as well as in the applied fields, is only
accessible and perceptible when individual design features
together with conceptual thinking, creative comprehension
and artistic feasibility is learned.

The aim of the teaching at the Chair of Photography is

to communicate the media-specific creative practice of
photography to the students in diverse ways that include
how to work with visual and often highly technical means
of expression. Besides the analogue and digital working
formats that are introduced in the beginning, the students
are imparted the skills to independently use the dark
rooms as well as the photography studios. Explanations are
presented in practically oriented and creative deliveries.
Knowledge concerning the medium of photography is
therefore particularly enhanced through lectures, practical
seminars and specialised courses. In the final presentation

of the projects, the students have to deal with a problem-
oriented task that has to be realised by means of a suitable
visual medium. The result should show conceptual thin-
king, planning consistency, the ability to design indepen-
dently, technical feasibility and a critical reflection towards
content. Completing the diploma thesis results in an end to
the studies.

Research focus

The development and analysis of creative and artistic visual
strategies and their practical realisation is the focus of

the research. Here it is important to reflect and apply the
media-specific structures of photography in innovative,
practical as well as artistic editing processes as a visual
language. The results are presented to the public in exhibi-
tions, catalogues and book publications.

The order bound photography differs from artistic pho-
tography, by its prefabricated visual idea and the default
design concept. The order bound photographer is dedicated
to the trade and he delivers the quality that is expected

by the customer, without having any impact on further
production stages as for example the layout, the site or the
date of issue.

The challenge in the successful completion of an order in
all creative areas of photography within self-determined
design concepts is to acquire and defend one’s own creative
freedom. Nowadays, the authorship is the most important
criterion in achieving the success or failure on the market.

In artistic photography, the artist freely chooses his strate-
gies towards how he uses the medium. In complex projects,
he accounts for qualities that seek to question the visual
medium and he creates new design characteristics that
suggest within themselves a contextual, problem-orien-
ted reflection. The author photographer or artist of a free
production retains control over the design media and its
presentation.



At the Chair of Photography, forming part of the course

of studies Visual Communication at the Faculty of Design
at the Bauhaus University Weimar, an open collaborati-

on between professors, artistic and scientific assistants,
assistant lecturers and qualified workshop assistants is
enjoyed; further it offers interdisciplinary studies where all
directions of experimental and applied photography are
possible. An education that consists in scientific and art
theory at our faculty guarantees an important discourse,
which helps the students in the decision-making process
regarding the application of creative design possibilities
and a necessary critical reflection toward content. This is
of special importance when confronted by so many images
in the worldwide media, growing daily. One is expected to
generate new visual strategies or to follow an image inter-
diction, in order to assay and to replenish the quantity of
worthwhile existing image stocks. When photo managers
wish us to believe that only the image and its emotion
counts, the question concerning the trustworthiness of the-
se visual worlds is broached.

Or, do we approach this situation with silence, instead of
discussing a necessary reduction of the complexity of pho-
tographs? The Bauhaus Weimarian model of a project ap-
proach to studies at the Faculty of Design within the Visual
Communication, allows both a general learning in the field
of design that includes an education in several disciplines
of the Chairs of Photography, Video, Typography and Text as
well as the chance to pursue a specialized major.

The works shown in this book are extracts of diploma thes-
es from the years 1999 to 2007.

Hermann Stamm

Short biography of Hermann Stamm

Born in 1953. Studies at FH Wiirzburg, degree as Dipl.-De-
signer in 1974 — 1978. Studies at GHK with Floris Michael
Neustiss, degree in visual communications/ photography
in 1983. From 1979 artistic projects and photographical
works.

From 1980 national and international exhibitions and
participations in exhibitions. Represented in museums
and collections. From 1980 diverse publications, amongst
others, the book project “The forbidden death”, awarded
the Otto Steinert Award of the Deutsche Gesellschaft fiir
Fotografie (German Association for Photography) and the
Kodak Photobook Award (1982).

Awards and scholarships, among other things: scholarship by
the Krupp-von-Bohlen- and Halbach-Foundation for New Con-
temporary Photography (1983), artistic work scholarship at
the artist’s house Bethania Berlin (1984/1985) and an artistic
scholarship of the Senator for Cultural Affairs Berlin (1987).

In 1985/1986 leader of the Workshop Photography in
Berlin, together with Thomas Leuner. From 1980 different
university teaching positions, among other things: at FH
Bielefeld, FH Wiirzburg, Salzburg College and at the Europe-
an Art Academy in Trier.

In 1990 appeal in the DFA. Artistic advisory and different
projects for the DASA Dortmund (1998 — 2003). From 1993
professor for visual communication and photography at
the Bauhaus University Weimar.

From 1993 diverse projects with students of the Bauhaus
University, faculty of design that include Photo Projects
Weimar (catalogue: Artist’ Association Erfurt, 1999), Photo
Sketchbook Amiens — Weimar — Retour (publisher of the
Bauhaus University, 2000), Text and Image (publisher of the
Bauhaus University, 2001), Animal Photography (publis-
her of the Bauhaus University, 2004), The Discovery of the
Worthless (publisher of the Bauhaus University, 2006).
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MY T A B E BT Lecturersin the section of Photography, course of studies
YH E M Visual Communications at the Faculty of Design at the

Bauhaus University Weimar
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i Chair of Phot h

19935FE & I aII"tt’ ; f’gm'::’h yf dation of the Faculty of Design i
; . = n existence since the foundation of the Faculty of Design in
B2 - MR % y ’

1993, Professor Hermann Stamm

Bh&

Assistants:
5 - B AL &itIi994 2001 Dipl.-Designer Frank Géldner, 1994 — 2000
MR - }&EN Bt 1&HH 2001 —2008 Dipl.-Designer Gotz Greiner, 2001 — 2008
B & Qi Assistant lecturers:
298 - BR/R#& £EEEIHIT F8AK Johann Jorg stage designer, Berlini
fE/RFE/R - Bl IR A A o TARFE HFEIREIHK Volker Altrichter artist, Diisseldorf
53 - MiEgHr B AARK Uwe Arens photographer, Berlin
= HERFZY - BRI Sl BlIpE Christoph Heininger film producer/cinematographer
HOHE - B8 BN fahk Thomas Leuner photographer, Berlin
BT Workshop.Photography:
i TREFIF - BAIR o R Angelika F1scher" master of photography
“ BT - B = Arfdreas Oberthiir photoqrapher
Ml - g Bl Britta Sepke lab assistant
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