AV

| g

The Piano Lesson

W=k

RZ August Wilson (ZE)
84% Sparknotes
E T B

& FEHEMIELRAT




RAHEETIERESIR

Today’s Most Popular Study Guides

 Berter  Faster

é RENEDIFHRAD



ZEERA FBICS : B :02-2007-69

B HERS B (CIP )17

PR JEDUXTIR / (38)BRIR b (Wilson, A.) B2 ; TERHF. — i KotAL
B AR 7, 2009. 1

(it EXUELERiE)

F328 3 : The Piano Lesson

ISBN 978-7-5433-2353-7

.48 1. OB @ M. QEE—IE— BRI E T 2e—
BIA—(E—R V. H319.4:1
P E A E 518 CIP BB (200855 112716 2

The Piano Lesson By Wilson, A.

Copyright (© 2002 by SparkNotes LLC

All rights reserved

Chinese edition(©)2008 by Tianjin Science & Technology Trénslation & Publishing Co.
This Chinese edition was published by arrangement with Sterling Publishing.,Inc.,
387 Park Avenue South,New York,NY 10016.

MHEENEEESE NER

TODAY'S MOST POPULAR STUDY GUIDES
B AR MR R A,

H AR A: 2

M db: RETEIIFX SR 244 B
BRBI4RAS : 300192

B iE: 022-87894896

£  H: 022-87895650

5] it www.lsttpe.com

B Rl RHEA R EESARAR

& 17 2EFERE

RRAIBR : 846x1092 32 FFA 4375 Eisk 875 F=2
20094F 1 A% 18R 2009 4E 1 H4 1 RERRI
M :10.00 TT

RRASL R - AR 5T
(8P R FIA, o7 55 s AL )




CONTENTS Ef

CONTRENL. o iioiccssinsin vs asisonispiosse Serpi P U vo o/ campizinge s = fogryfes +o 2
PROT OVERVIEW :::tasvnveacai s Sned aawaadadl. ook 8
LR
CHARACTER LIST) cxo+rtsnsssesssnsssasescessnn sswressneiesses 16
At R
ANALYSIS OF MAJOR CHARACTERS ----cecceceeeennecees 22
A%
Berniece {HIREBT ccccipaioevecibosssscsobosisosvecdsnsossues 22
Boy Willie HAF - A cooevrrnnnniiinniiniiniinn.... 24
Wining Boy BB - HEAF coeeeeiniiiiiii 26
Dodker. 1% W, sssusisseenpasvendsssvuessmssespenssiasosores 28
THEMES, MOTIFS & SYMBOLS :cceceeceesecentersncancenae. 30
R E KA RAE
Memory/Historical Legacy EIZ /i £ «-eeeeeet 30
Ghosts « Al FaiaiatsheieihovensctssssvabibossssitatolTae s 32
The Call to the Dead +--essesesscscecrscesescscccscsecoscnes 34
*t B Y F R
NMUSIC: 0 deespesaessvaiivepssamdtssssesinrossainetansss s 34
The Paternal and Maternal Line cceccecececcerccceccanes 36
R AR
ThieiMiurk: ! BB assstcsinassnenisanese s sufeomoapmasy s 36
The Pigiio BlIs lelsesinvaisaveussssssvssas sassosonbssssiosne 38
SUMMARY & ANARYBIS " «srvinnssvbasesinosnssiarissnannssss 42
B 3 - X
Al Soeibhl PRt Oen vt e s civamsnksa@ng sovaos 42

F—R.F—H—KF—HH



Act 1 sScene 1—PHBtEING - --cqubotedatt 2L AL 52

E—R.E——%H _Hsn
Act LisScene 2—Part One «o-sssssscssssnsasssvesossssons 58
£ R W ®—Ha
Act I3 8cene 2—Part Two - svroswoversss issomevocs S5 R TE T 66
R E_—F _Hn
Act 5 Seenes Diand 2. couvesnssvssssoes o tybimessom s s i 72
B_ER.F—.—%
Act Il ;Scenes 3 and @ <issesscessessinoisinsismersesssesnsos 80
g 3 N E
Act II ,Scene 5—Part One --«cceveeeeeeecerennrannnnnnns 86
FoRBLT—% o
Act Tl ;Scene 5—Part Two «eccscscessoocecencassenedtans 94
BB FEnYy ®_#a
IMPORTANT QUOTATIONS EXPLAINED -+-+vvevveeeenne.. 102
EH-AE
KENEBACTES 5 cconanienns aens s mbianet vonsisos st siass soomsosos 110
(RS
STUDY QUESTIONS & ESSAY TOPICS -«---ceveeeennenn. 116
1E] 2 - 4 A
REVIEW & RESOURCES ~-osooresscncnsensnshdessses o0 124
L X IN
Otiiz 0 — 10y vhis e nssisssnvnnns aok T b nans s ot bt o 124

Suggestions for Further Reading AHX4%#E ......... 130



HxE

EEHiEE XA S AT ER L, B L iR A
L REEEORRATH L EEANRE LAZRT

“ob ik BB L EFiE RFIRAERRATHERSL
ST, wAthFANmks L E Rk L FIME,
ZLEBERA, BEAFIMHLT RAEREEG KRB ZAF
Ve, VA2 Sa bk Foid AT B E 0 5 F A, A AT 8 Rk A
Wik 435S Wik & Bk A A A R 2 RR .
— AR L35 % AR F A AT E AT F
M EE B MR, ARAARRXG LA BT
A B A BAE AR B A B o

AR RS BREATARNREEFIEEY
Fp FEREABR,FTEATESBRE L6,
ERZAANEEHAZGH, EENAUISEE THLEAS
6T R, T L EAR e e fe MR B AE RN TR, i
it EEET AR E R — T T BT, BEAMA
B W 49 % B RAR AL “ ¥ K 03k — K & F7m A FE R AL
AR RIRE A Wi e S e, FlaREEREEKT,
RHFBIHR, R

EAMABRBERRANG ZATHREBNERE" AT 78 A,
$HERAZ R, LB FTH LK TRFGR R &
KA # AP 20 M RIARA SR B A BL, RAT
MhTiEn R #—FFFTHAINGAS, ARHEBY
W £ 25 EE F IR LA A R R TR AR,
F 7= He g B8R AR 0 KA, AR R T Rk 69 KB IR, ik A
8 W igik B R A LAE,

B2 PR, A ARATAT!



CONTEXT

CONTEXT

ugust Wilson was born poor into a family of

seven in Pittsburgh, Pennsylvania. Due to the in-

tense racism, he left school at age sixteen, opting

to educate himself independently at the city li-
brary. While working a variety of jobs, Wilson began to write,
eventually founding,in 1968,the Black Horizon theater com-
pany in the Hill District. It was not until 1978, however, when
he moved to St. Paul, Minnesota, that Wilson began to produce
mature dramas. His first piece,Jitmey,a tale of a group of
workers and travelers in a taxi station,was well-received lo-
cally and praised especially for its experiments in black urban
speech. Fullerton Street,however, Wilson’s subsequent play,
brought no comparable success. Wilson turned to an unfin-
ished project that would prove to be his breakthrough.

Ma Rainey’s Black Bottom,which concerns a black blues
singer who takes advantage of a group of musician in a
recording studio and their various experiences with racism,
eventually brought Wilson to the Yale Repertory Theater and
then to Broadway in 1984. Ma Rainey also enabled Wilson to
make contact with Yale Repertory director Lloyd Richards,
who has continued to collaborate with Wilson on his produc-
tions. Wilson then wrote his Pulitizer-winning Fences,in
which a former star athlete forbids his son from following his
path and accepting an athletic scholarship,and Joe Turner’s
Come and Gone,which tells of an ex-convict’s search for his
wife upon his release from prison. In 1990, Wilson won his
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second Pulitzer with The Piano Lesson. His more recent work
includes Two Trains Running (1992),which concerns a diner
on the verge of being torn down,and Seven Guitars (1995),
Wilson’s homage to Blues guitarist Floyd Barton.

The Piano Lesson concerns the struggle of two siblings
over a precious family heirloom,a piano carved with images
of their African ancestors and crafted their enslaved grandfa-
ther. The Great Depression serves as the historical backdrop to
the play as well as black migration during this period from
south to north. Such migration increased steadily until stabiliz-
ing in the 1930s and creating new black communities that
would be devastated by the economic ruin. Wilson took inspi-
ration for the play from a Romare Bearden painting by the
same name, seeing in its scene of a teacher and student an al-
legory for how African Americans must learn to negotiate
their history. As critic Sandra Shannon explains, Wilson for-
mulated two thematic questions to address in his work: “What
do you do with your legacy,and how do you best put it to
use? "(The Dramatic Vision of August Wilson,146)

In a sense,Wilson’s entire body of work concerns itself
with analogous questions. Not only do his plays emerge from
meticulous research into the dialect and everyday life of its
given eras,but they also raise issues of history , history’s rep-
resentation, memory,and legacy as their primary sources of
conflict. It is important to note The Piano Lesson is part of
Wilson’s projected ten-play cycle on African American histo-
ry,written in a moment when he appeared especially con-
cerned with what he identified as the “foreign”representations
of African American experience that dominated the mass media
of the 1980s. The Cosby Show provides an obvious example.

4
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The importance of such counter-representations of history
notwithstanding,one may hear,in Wilson’s call to represent
African American history in “non-foreign” fashion,the echoes
of a cultural nationalism that characterizes his earliest work. {g
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PLOT OVERVIEW

he Piano Lesson is set in Pittsburgh in 1936, with

all the action taking place in the house of Doaker

Charles. A 137-year-old,upright piano,decorated

with totems in the manner of African sculpture,
dominates the parlor.

The play opens at dawn. Boy Willie, Doaker’s nephew,
knocks at the door and enters with his partner, Lymon. Two
have come from Mississippi to sell watermelons. Willie has
not seen his sister Berniece,who lives with Doaker, for three
years as he has been serving a sentence on the Parchman
Prison Farm.

Willie asks his uncle for a celebratory drink:the Ghosts
of the Yellow Dog have drowned Sutter in his own well.
Willie intends to sell the family piano and use the money to
buy Sutter’s land,the land his ancestors once worked as
slaves. Doaker, however,is sure Berniece will not part with the
piano. Indeed, Avery Brown—a preacher who has been court-
ing Berniece since her husband Crawley died—has already
tried to get her to sell it. Willie schemes to get in touch with
the prospective buyer himself.

Suddenly Berniece cries out off-stage, “Go on get away.”
Berniece claims she has seen Sutter’s ghost, calling Boy
Willie’s name. She is convinced that her brother pushed Sutter
into the well. Shaken, she refuses to cooperate with his plans.

Three days later,Doaker’s brother Wining Boy,a wan-
dering, washed-up recording star,sits at the kitchen table dis-
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W THE PIANO LESSON

cussing the recent events with the men. Wining Boy mentions
that he heard Willie and Lymon were on Parchman Farm.
Willie explains that some whites had tried to chase Willie, Ly-
mon,and Berniece’s husband Crawley from some wood they
were pilfering. Crawley fought back and was killed while the
other two went to prison. The men reminisce about Parchman
and sing an old work song.

Doaker then explains the piano’s history to Lymon. Dur-
ing slavery,a man named Robert Sutter,the recently de-
ceased-Sutter’s grandfather,owned the Charles family. He
wanted to make an anniversary present out of his friend’s pi-
ano but could not afford it. Thus he traded a full and half
grown slave—Doaker’s grandmother Berniece and his father—
for the instrument. Though initially Sutter’s wife loved the pi-
ano, she eventually came to miss her slaves, falling desperately
ill. So, Sutter asked Doaker’s grandfather, Willie Boy,to carve
the faces of his wife and child into the piano. Willie Boy did
not only carve his immediately family,however,but included
his mother, father, and various scenes from the family history.

Years after slavery, Berniece and Boy Willie’s father, Boy
Charles, developed an obsession over the piano, believing that
as long as the Sutters held it, they held the family in bondage.
Thus,on July 4,1911,he,Doaker,and Wining Boy stole it.
Later that day,lynchers set Boy Charles’s house on fire. He
fled to catch the Yellow Dog,but the mob stopped the train
and set his boxcar on fire. Boy Charles died along with the ho-
bos in his car,all of whom became the ghosts of the railroad.

Once Doaker has finished his story, Willie and Lymon at-
tempt to move the piano. Berniece enters and commands
Willie to stop, since the piano is their legacy. Berniece invokes

10
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the memory of their mother,who attended to the piano until
the day she died. She attacks Boy Willie for perpetuating the
endless theft and murder in their family, blaming him for the
death of her husband. Suddenly,Maretha, Berniece’s daughter,
is heard screaming upstairs in terror,as Sutter’s ghost has ap-
peared again.

The following morning, Wining Boy enters with a suit he
has been unable to pawn. Shrewdly ,he sells his suit to Ly-
mon, promising that it has a magical effect on the ladies. Ly-
mon and Boy Willie plan to go out the local picture show and
find some women.

Later that evening,Berniece appears preparing a tub for
her bath. Avery enters and proposes to Berniece anew.
Berniece refuses and wonders why everyone tells her she can-
not be a woman unless she has a man. Changing the subject,
Berniece asks Avery to bless the house in hopes of exorcising
Sutter’s ghost. Avery suggests that she use the piano to start a
choir at his church. Berniece replies that she leaves the piano
untouched to keep from waking its spirits.

Several hours later, Boy Willie enters the darkened house
with Grace,a local girl. They begin to kiss and knock over a
lamp. Berniece comes downstairs and orders them out. As
Berniece is making tea,Lymon returns, looking for Willie. He
is tired of one-night stands and dreams of finding the right
woman. Musing on Wining Boy’s magic suit,he withdraws a
bottle of perfume from his pocket and gives it to Berniece and
they kiss.

The final scene begins the next day with Willie telling
Maretha of the Ghosts of Yellow Dog. He has already called
the buyer about the piano. Berniece enters and once again or-
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