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About Zhao Junsheng
Art Critic By Liu Xilin
Translated by Wang Xu

Zhao Junsheng has an acute sense for beauty. His chosen profession made it
possible that he can be self-indulgent in every thing that is beautiful. His brushwork
touches people and things of the past. with its beautiful forms and splashing ink.

The work tells of folklore and social scenery of Beijing in the good old days.
The scenes unfolding are uniguely about this historical city: nice things for the car.
nice things to look at: good food and loads of fun in daily life. Beauty is the theme,
but this theme does not come from any aspect of the "polite culture”.

Tiangiao used to be a merrymaking place for the locals in Beijing. It was the
particular atmosphere about this place that produced generations of story-tellers:
the talkshow comedian without a TV camera pointing at them. the street vendors
and Tanghulu. hawthorns on stick with a sugar coating. convey a certain warmth of
secular living. The snack stand spreads culinary culture not so refined. and the
paper windmills and painted lanterns reflect his fascination with folk crafts.

Modernization has one side-effect among other things: people's longing for things
that will arouse nostalgia. things of local colour and things that embody the culture of
a region. Zhao Junsheng tells the story well. He likes modern life. and at the same
time, is deeply attached to the past. In his art. modernity works not merely as a means
to represent. but allows him to explore further the mundane dailiness of life.

Zhao Junsheng is a man of few words. But this man is expansive in the knowl-
edge about our past. as well as our present. as reflected by the Tang Ladies. and the
casual life ol ancient men of letters. These are not serious works: Zhao Junsheng
treated his subject lightly. the resultis case for the viewers. Still there is something
more to the paintings. not to be said. but to be tasted.

Zhao Junsheng handles the ink and brush beautifully. whose sensitivity as
Chinese media and a traditional way of expression gives his art an innate quality.
He was a prolific illustrator. his training and practice in drawing serves him well
when it comes to his style. As in the great water and wash tradition in China. form
is regarded as of lesser importance. Grand view takes no concrele shape.

It is cliche for critics to examine the influence of Chinese visual heritage on
him and the technique he applies to his paintings. However. these are signs of his
diligence and labour. Zhao Junsheng is not interested in making art statements. so
it would be gratuitous to mention schools and genre. Zhao Junsheng blends many
influences and freely transfers his understanding of beauty in a way that is only

natural for him.
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There is a striking simplicity about his brushwork. Zhao
Junsheng treats his images with spontaneity. together with an
element of playfulness. Our ancient masters in penmanship
were spontaneous in their line and character creation: their
sentiment and feelings carried their maze of lines and strokes
“through the starry night". Zhao Junsheng instills these linear
formations with freedom and ease. thus gives the work a
humourous and theatrical quality.

Zhao is not a cynic: he brews something which is al-

ready there and adds humour to his art without a trace.

Art critic - Lang Shaojun
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Two Men Drinking
Bk
Ink, coloured wash on paper

68 x 46cm
1999 4
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Poet Su Dongpo
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Coloured wash on paper

59.5x 48cm
1999 4
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Coloured wash on paper
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