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FOREWORD

The album CHINESE BAMBOO HANDICRAFTS is being finalized and sent to the press,
upon the request of the editor-in-chief 1 take pleasure in contributing this foreword. Having
reviewed the draft of this book, I am deeply attracted by the beautiful pictures. The excellent
artistic expression and perfect modelling are worthy of praise and admiration.

The bamboo resources in China are extremely abundant, the utilization of bamboo can be
traced back to ancient times. Chinese people have deep feelings for bamboo. For thousands of
years people love bamboo, praise it, paint it and use it, such a tradition descends generation from
generation, creating a specific Chinese bamboo culture. Generations of Chinese bamboo
processing masters, through persistent inventive exertion for numerous years, have developed a
unique bamboo processing art. Simple bamboo stripes and threads, through the magic hands of
these masters, can be converted into various mystic handicrafts; a plain carving knife, through
the magic hands of these masters, can create animated images of human figures and natural
landscapes on bamboo culms, roots and pieces. People develop art, while the art purifies the
mind of people. Chinese bamboo processing art combines the traditional philosophical essence
with national life style, it takes root from the daily life, and expresses more distinctive existence
than that in daily life, offering aesthetic enlightenment and imagination. The originality of
bamboo processing art lies between verisimilitude and unlikeness, in the complete harmony of
truth, goodness and beauty.

Fine pieces of artistic work are always a successful combination of realism with romanticism,
meanwhile, they are also an encyclopedia of life. Bamboo processing art in China is such a
combination, pursuing the noble artistic realm. It fully deserves the title of the exotic flower in
the garden of arts, it is also a contribution to world temple of curiosities.

It should be mentioned that this album displays the cream of Chinese bamboo handicrafts on
one hand, and demonstrates the latest research results of Chinese bamboo experts on the other.
The pictures and texts are excellent, they suit both fine and popular tastes. Furthermore, this
book is quite informative, fascinating and readable. It is of much help to readers in understanding
and appreciating bamboo art.

The editor-in-chief and his colleagues, filled with boundless enthusiasm and great devotion
to our traditional culture, have done a significant job, they made studious efforts to enhance
bamboo processing art, inspire national spirit, promote the construction of socialist material and
spiritual civilization. They went right to productive units of bamboo growing areas in southern
provinces for detailed investigation, data collection and photo-taking. Carefully edited, this book

is to be released as a result of continuous labor. I am convinced that the bamboo processing

art a pearl of oriental art will be more flourishing in the great undertaking of Chinese people
to carry out the reform and open policy, to make our country prosperous by means of science and

education.

Jiang Zehui
President

Chinese Academy of Forestry
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PREFACE

China is rich in bamboo resources which contain 400 odd species of 30 genera, and among the
countries that have the most bamboo species and the largest yields in the world. The tall,
straight and beautiful bamboo keep verdant all the year round, stand side by side and grow
thickly on hills, valleys and river banks. They decorate our landscape with elegant green groves.

For thousands of years, bamboo has glittered in Chinese culture, arts and daily life. It is an
important component of Chinese traditional culture. The bamboo handicraft articles embody the
value of bamboo to the largest extent. ” When the technology is combined with bamboo,
thousands of novel and fresh compositions appear.” The Chinese bamboo artists, follow the
nature and characters of bamboo itself, are creating series of bamboo handicraft by their
intelligence and acumen. From exquisite and fine bamboo weaves to simple and plain bamboo
decoration, from excellent bamboo body and joint handicrafts of superlative craftsmanship to
bamboo root carving of uncanny workmanship, all of these reflect the bamboo’s nature of
elegance and plain, which give inspiration in the form of image and entertain people with aesthetic
feeling.

In a poem, the bamboo was described as: ” There are already joints before it grows out from
the earth, and it keeps hollow even if it grows as high as touching the clouds”. In Chinese, the
words ”joint” and "hollow” pronounce just like ”"moral integrity” and "modest” respectively. So
the bamboo is often likened to good nature and characters. The spirit , graceful bearing and art of
bamboo demonstrate China’s magnificent culture and sentiment, and the elegant demeanor of the
Chinese nation. We have a thousand and one links with bamboo. Planting bamboo, enjoying
bamboo scenery and using bamboo material are the long-cherished wish of us. This wish closely
links our hearts together. As early as 1980s, we took a great interest in the consummate weaving
skill of large bamboo weaving screens ” Nine Dragons Wall” and ”Six Steeds of Zhao Tomb of
Tang Dynasty” produced in Zhejiang Province. We gasped with admiration from the bottom of
our hearts at Sichuan Province’s bamboo weaving with porcelain roughcast. We paid close
attention to Fujian Province’s hollowed-out bamboo weavings and set a high value on carved
bamboo produced in Guangle County of Hunan Province. We consider them as gems of China and
the pride of Chinese nation. In recent years, China’s bamboo handicrafts tend to decline. Skilled
bamboo handicraft artists have none to come after as successor. Some large bamboo weaving fine
articles that made a furore in 1980s no longer appear. This makes us fell sigh and anxious.

It is of great significance to record these valuable works of bamboo art. The aim of this
album is to show the charm and elegant demeanor of bamboo art, not only find its place in
history, but also make this traditional art carried forward, innovated and developed. In January
of 1996, the common desire made us gathered in Bamboo Engineering Research Centre of Nanjing

Forestry University and began this hard and significant work. In order to show the situation of
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bamboo technology all around China to the best, we took cameras and notebooks with us and
walked everywhere, inquired into subjects with bamboo handicraft producers, learned from
bamboo carving artists, studied with weaving designers, took pictures of fine handicrafts and
recorded their ideas and intentions. We have taken and collected altogether more than 2000
pictures, some 500 from them have been selected and sorted according to the varieties of
products, such as bamboo weaving, carving, engraving and articles of daily use, consequently
four parts have been formed in this book, they are: the kingdom of bamboo strips, the variety of
art and crafts in bamboo realm, the world of bamboo material, Gentle breeze over green bamboo.
To all chosen masterpieces we attached brief and systematic notes, trying to demonstrate the
essence and spirits of Chinese bamboo culture.

During the process of taking picture and compiling, we got enthusiastic supports and cares
from various sides. Mr. Shao Huaze, a famous calligrapher and head of the People’s Daily,
calligraphed the title of this album, Professor Jiang Zehui, director of Chinese Academy of
Forestry, wrote the foreword. Ministry of Forestry, Nanjing Forestry University, Zhejiang
Provincial Department of Forestry, Bamboo Center of Ministry of Forestry, Chinese Academy of
Forestry, Arts and Crafts Import and Export Company of Zhejiang Province financially supported
the publishing. Many enterprises and expertss made their contribution to this album. The guest
professor of Nanjing Forestry University, deputy editor-in-chief of this album, president of Kobe
Packing Cooperative Association, Mr. Shijiru Katsurada assisted us energetically. Without their
support and help, this album would not come out smoothly. Here we would like to present our
sincere compliments and heartfelt thanks to them.

All the photos are taken by Ma Youji, except those named otherwise.

On the occasion of publishing this album, we sincerely hope that this album can be used for
reference in understanding and studying China’s bamboo handicrafts arts, for enhancing Chinese

traditional arts. Any candid criticism or suggestion is welcome.

Editorial Board
October, 1996
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