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K4
Geng Youzhuang

M # B /K 3 % (Hans Urs von Balthasar) # /£ 3 3C AR B i 22
i, “ #2238 %7 (theological aesthetics) X — & B 2B 8 T B W
32, 00 H E B M2 (aesthetic theology) HUL AR B — 4G 557
REMIMES o FL b, B HE AN R B O B AR 3 B T 4 A, T L
R A 7 B — 25 I AR AT

Eﬁfﬁiﬁﬁ‘zﬁﬁi,“?$'§A”%$""%ﬁﬁﬂ€ﬂ:1ﬁU’E‘—ﬂ]“ﬂﬁ:‘?%
2" (this-worldly aesthetics) i — /M2, —Fh B8, Th & — 25,
B/REFEEZE NN, AR F AL UE, — s
A BB o D F 3 2 R 1 O — N M A
FEMTFRIE MFEERE FHAZEL EHMWE, R, ER
XX e A E A B n i, B IR IE B o e 2 s
RE—Fhthe, MrE HEMBHYHEZETFHAEEL HHE

O BEREBEFKCATYXE-MUEENEETENBRNERIER 2,3k
A RAREI—F S N, U — RSN SEIES TN EMRERET
2" [ Hans von Balthasar, Seeing the Form, vol. 1 of The Glory of the Lord: A Theological
Aesthetics , trans. Erasmmo Leica-Merikaskis (San Francisco: Ignatius Press, 1982), 37.]
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2, R AT, EUREE BE AR R 7E i IR R 2 1B R SE A 4
BELEEEEEAR, A, XA X 43 A< 5 UL B, 7 2 0 SE 2
Z M AFEE NTERBER

TE Xof 1 2 S R 26 I B A0 T R T A AR £ R
W, 4 57 4% & (Richard Viladesau ) 7E H (¥ % 3£ %) ( Theological
Aesthetics : God in Imagination , Beauty, and Art)— 35 H1 (18 H15
EE, B, BRERSEEMNEE RFXPAFRH0 A ECH
ZH SR A RV M E R TR R MRS B ST
TEMUE K, #2532 S ST (2B A B AR [ B BIF 5T % 8 R 4
B, MRS ,B0H R LA A5 MR B 55 W R
FEMEAR, XL iBE 2 R IFAEE SR RER, B 34— —xt
BRI KR, AT UGB M %" M H R 7% A 1Y
B L, [R] et m] LA S R ) 3 R A ] B e 4 ) Y H £ A [
BURAE . HOWRGERERIAN, ET LIRBT, ekl A Y
N 2 B — Rl SCH R 3R AT R R SO e SR T R A
o Bi# B ¥R T IEERMFO XS, M S0
Mg B JE A W LA 205 0 O 1k R E R DTS X R, B
W ERMEAR BB MR, K E RS =R
Fo — R AT R 2 T L A SRR R BT 5T 52
— R TR MM FE 3 RN AR EERE, FRERED,
EURIEER “HE %7 R RS B - MHRE R, -
- % & ( Gerardus van der Leeuw) i “ #1 2% £ 2" LSS =M U R
NEEHFTNR, Rid , EE-E- BRI R, “HERFETRH X
f4 et BT LA S i DX 590 0 38 % (8 A 5 i 7R L RS R AR B, e R
SURCOHEEMMETMER DT ZERAR RS, WA —A7mk
BN MM AE" R — R R R KRR S oK IR
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HFERE FENNY REREFEUEHHEEY

EAHCHIES A IR MBS M A, K E 5 5ok ol
BRIKENE, R ERKRZ VB RN A/EEWNIE SR
(theopoiesis ) FIF X iX — i 15 L Bk 1) B 18 (theopoetics) o 7 J5 & 2
IR SR L AR I 18 T 2% 48 SCA R 2 S0 AR Y
BB CORHER @ AT IE, R R X F it e
F“H SE R 22 " BB TR R SR MR, Rl B © 935k 33k
2, HERU, REE T HEWEL LR HEes x—
B LRGN TR M b2 s Mo e R . B B MM
FORURBI, K& —F FHEm 2% BR, IS
DE S bR R B S W R M B T O R i B
B, BRI RN T IR B RS BE M2 R fE R R B R e
W ET &2 AL .

Xt ERIEEIERABL T PP R MR RN W - B 4k
i (Alejandro R. Garcia-Rivera) i , Ui i “ 2 22 24" By AR B
GRAR EEWRIMRIEAL, BREAEXFEHNE —
M EECE R ILEY( The community of the Beautiful ) i) Bl bR RE 41588 Ky
“— TP 3L 2 (A theological Aesthetics ) , {A5X — AR A 5 3 O 2
BRHSEREFENAFEZ L, XEEU, R F BRI
{FEAE“ K" (Beawy ) A 5, NPE W ~ AR ES —HHITER
XKW FE Y (the beauriful ) FI 3£ & (1 TE B FAE 3 18 5L ( the community ) o
[l B IR 3B B A K B0 4 B RE A — A, PP . —~ B 4k b 8 43 2% R B
LIRS M 3 I I R T TE - - 3 B A R B B T A
U LR EWERIBZFE, BB R ULEEN, £RE T

@© £ W Richard Viladesau, Theological Aesthetics: God in Imagination, Beauty, and Art
(Oxford: Oxford University Press, 1999), 3 - 38.
@ [RLk,% 227 5,5 108, [Ibid., 227, notel08. ]




FRAS. A, MEENE AR E RSB E R, HA,
MEXEREERE TR T XM QRO R, (RN ILE)
BT - BAERGE R R R T R, R E(RBNAE A
i —F % R P22 Y (A Wounded Innocence : Sketches for a Theology of
Art) e MR UEAS UL B O A B T . BN, R, BOR
PRSI T — R UM MR R EF B R R, A
o, BRI A BRI A RATR M T AR T —FZ AR M2/ T A,
BORE A NI R, AEE M RN REE S AR
eERIEENIBE RN ENREMBEC MR ET
(theology of art) , 3¢ IF J /i UG W — B 4 Hir 76 (3R B9 4 30 v B it i
A, EARORERTHIE FRUME", BHR, A£MEE -
BERER, FREEARRBEHESHENMENE JRZ HEME

A%, EEREMR, T ML - BARR B, RT3 6 R

W R FRROTUE, AR BA LR S S MERE, 5 AK
PSR R WA G BB B —F AR MR ST, B Z AR
b S2 B T BEAE — A3 A0 B 1 B SR o T B AR b B U S 5 Y A
S i TSR AAS PR RIS 36 2 50 80 R /R 07 T JRIRR

FER B SR GHER X RN, MY - BERIFHT -1
SEERMIR KA EFREZRNIE, ZARESFUTEA
EWHAT fEhl. ZRBELTIETHMERE TR - +
BLEARE AR~ HCRIT Y E RO v

@  Alejandro Garcia-Rivera, The Community of the Beautiful : A Theological Aesthetics
( Minnesota: The Liturgical Press, 1999), 10.

® Alejandro Garcia-Rivera, Wounded Innocence: Sketches for a Theology of Art
(Minnesota: The Liturgical Press, 2003), 4.

@ WFL, %55, [ibid., 5.]
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HFERE - HEARE RO REFUEHESEES

- BAERARN, BERX - BREARGBIWERAE . — R ARk &£
TS A MR R RB — R BT RIRIE T X F A
BRESR, MHENTEMRSZERN . X PSR UL, #2#0a LI E
R, TR, SANBBHE RERTHTHELRFHBEIEAKY
(RIS T 0 fo] B A 2 2% 040 25 AR AR 380 1) A, 0 910 e 4 ) 7 2 A
BE IR SR BB Z AR o 4 (R 56 7] B, B /R BE B IR B K Bl 2
FURINBARBRMTEMEEXNE R, ERABEL,XH
RENNVYIE - B4 hr 5 2R B i BT I P T 1) R
FERER, MY - BAERETFLARME"HIT SN EZ
—HET , ER-ARNBEAE N E R E NG Mg ke
AR ART M B B AT BB BN % B R, AR BE R T S AR A 3
MEEREYLA R TR RBUM N X . IEREX —GHL, BEFERA
LB RIAXFEZ M ELIRENNME, EXFHE,
A B BT W 5 B R 3 4 i%?&ﬂz%ﬁ?ﬁ'%iﬂ%(ceorge Steiner) 1
AR AR 51 L K 4 WM (I IEFE 37 ) ( Real Presences) . #E3X A4
B — I BT A DL —Fh 2 ik A BRF B SRR A B
R X T8 T B AT 4 FE T 0T & AR A NS P8 s
T AN F IR AL AL 15 BSOS By T W BE 1 B A8 AT i & R
BHEEEE, QRS IR,HBRT EWNES ., REGBIENE, %t
FTXE IR EBFRPHFEZRXWERER T X— HIEES B4
RUTEEHE " OH BB H A F ARG BT ER, WS
WHIHES ANz S5k b, B gy bk 48 2k i BLIE 8 — B 2 5
AR P RS AR A TR AR B T, B EL 5 B At T B A X A M S I BT
i%“xﬁ%%fiw%"(counter-theology of absence) & J /™ 5 $f i A4

@  George Steiner, Real Presences ( Chicago: The University of Chicago Press, 1989), 3.




THEHE & B & Wk, 7EAF B, filt FF B BB T B /K 4F (Roland
Barthes ) f “ 88— 11 2% & X ” (single theological meaning) .“fE& L% "

(an Author-God) Z£$2 35, LA J 18 B 3K (Jacques Derrida) X T “fF 5 1)
Al PR T A PSR 5 17 L 7 A A A1 18115 7 (the intelligible face of

the sign remains turned to the word and the face of God) %% i85 P

L, 0 R #E B R A R 4 B AR A B AN L A A R
HE—HM, B, MEREHEEARN MEHRTEAREL
AT T AR M R F AR B AR, WA 00 d b A BT
o] 4 2 B E}"Jféi&’ﬁl@?’i A5, fE R A N3 H AR E B
Fi1 R AR Y — AR i SCHE (R T30 94 ) ( Reading George Steiner ) 5 H) —
EER S, RIEETURBER S EN S Z KRR 1
W T AN i A HE S HR B0 Z R IU IR AN B, i PR AR
3| T & #7146 K (Leon Shestov) 4 F ; M £ R X H5CHIETES) 3
TR B4 “ BB B4k ( Christianizing) JE G 8, RATE T LUFE
FLARILEAR B RASHAERTWEREENLATEEEK
(Donald MacKinnon) ) £ 7 3 51 75 — 2 . ©

58 4N B B ok B T B R B i AR AR, — AR
25014 (1 2 & B HE (Michael Murphy ) U B 1 ¥ B 7R 35 B O # 2 3R 57
AR BiRHE TRV B, R &, 28 3 (Michael Murphy )
B R P . BURIE B, E A E S U AR EHNA
2Y(A Theology of Criticism: Balthasar, Postmodernism, and the
Catholic Imagination ) Jo 8¢ & — M RIFH ik, —mH, e & L | ig
B A 5 15 4 e 5 2 JEUAEL X L K B SC 2 R R R SO EAT R K

© BR George Steiner, Real Presences, 116 — 134.
@ George Steiner, “A Response,” in Reading George Steiner , eds. Nathan A. Scott, Jr.
and Ronald A. Sharp (Baltimore: The Johns Hopkins University Press, 1994), 280.
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RERR - HENWE, AEREFLUENMEEY

M A — Rl LI 27 5 — 5 T, 763X FE e, R 4y
R TEYRMEEE S YAMIFRRZMAELXR, IR
BN REE SR, Flin, BIEHEH, EERREBES LK
(analogia ) W IR AMTE B IKXF“AL B (khora ) I ER R H , L AT BELF

BIECKLXRW, mdE e S YRS 2w E, L2
2T K (Graham Ward) BOJE & 2. M8 BN — LB T &
i 4t 2 5 2 AN S0 2 ] ) TR AR R B 2 R TR A X T Y
BEAH R HHEmMRE KW (LR EERMMNEET)
(Barth , Derrida and the Language of Theology, 1995) 2 J& , ik 8 1
(H2E 5 A HEIE B8 ) ( Theology and Contemporary Critical Theory ,
1996) — A5 iff — 254 & T H T 198 B, IO I8 A 0 B M 18 B 3K
TFh , B FF % 78 (Slavoj Zizek ) 45 38, JLT- B 15 1 25 (4L 7 B 6 10 B
ARBEAY . AR, B9 — 8 K A8 v 5 4R
PR R IS 2% Tk T A YRS LR R, R (B
T HL AR 2A 1 F )M — IR M k38 0, BT SH 9 BT i < 1914 4E 22
JE i F ARG CE A I 5% K Br S BN X T8 5 IR ZIE 0
BL”, IE 2 B4 (Karl Barth) M BB M2 5 OH 2, REK X
— fE B B[] L B A LA R AN e S HE RS B S SE AR, 1 B
WWERGHEIBMA LD, BEEMNL, SHHA KW EE
1E 7 B | " (the wager on God) Z /5 T RECAI AR A E B4 A E B R
Fe R £ SCSEAR, R EIECH 2 5 4R AVE e ) f Bk b

® %W Michael P. Murphy, 4 theology of Criticism: Balthasar , Postmodernism, and the
Catholic Imagination , (Oxford: Oxford University Press, 2008), 20 - 26.

@  Graham Ward, Barth, Derrida and the Language of Theology ( Cambridge: Cambridge
University Press, 1995), 2.




PR MFNES ERERN., MER R AHMIEERRA S
A REHERIEIE @

To it A R B A A MG T ) I (M 2 5 S R
Highh , REHRRA ST RE/REEMEEFEME, AT,
1 Ath R (B IE 8518 ) ( Radical Orthodoxy : A New Theology ) 2 1t H T
FECE 1A BRSR EE B A0 4% B #2 89 B 8 ) (“Bodies: The Displaced Body
of Jesus Christ”) F1 R (X F L7 5 3£ 9 # 2= W A ) ( Theological
Perspectives on God and Beauty ) T $2 it iy % 47 (b % Z %) (“The
Beauty of God”)H', & £ BRR W] W —FIK fEM “ M 2", WH,
R CEHR AR KB RERE, HEA5 ERIE e
FREMRXARBR B EC(HE) 0P BREFENSFE AL
BAE— TR IRPEFE X N1 00 B b B i R, 7E B 5 B
Bk B (A PR 2 A 1 T G0 T TR Dl B2 JE 5 T R TR TN 4% 3 1 R 1k
BIImaE ey, 2 B T EREFERRZE R, AU, R EESGE
HR R BB B B 1A BT S VT ORI — R IR B B BRI M R A TR
(The economy of desire) , D4 #R A& X L /R 35 5% DL R 71 A% 0 B 3 2
FEHEEY M TEAMBE, X—SE(LFZE)— P RAY
ORI B FEAR BAEFE BN — MR T bR A R T XN
HY—FRBmKE - FEEHN N EEYE, HUFHETELW

® Graham Ward, Theology and Contemporary Critical Theory, 2™ ed. ( Hampshire:
Palgrave Macmillan, 2000), ix.

®  Graham Ward, “Bodies: The Displaced Body of Jesus Christ,” in Radical Orthodoxy :
A New Theology , eds. John Milbank, Catherin Fickstock and Graham Ward ( London: Routledge,
1999}, 166.
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BERE . TEAME, AEREFUGHAREXZE

J— it K S B T 47 2 8 0 A SCAR I A B SRR " OE X A e 8
H 48 2 5K B 4 5 i 298 (John Damascene) T PRI EFE +, L
R T AL E R AR, U B H SR T — 18 b R R R
B, RES M EEB X ENEAESE "R N,
— PR ATRCEXIT N RS I E R, WK
BHORHAE LR ZENERHMRERENZ—, - XEE, XM
MATEGRBATs P i —F A RER O X B, RITATUE 2
KUFMAEE - BERMN“ZARME"WEE, HLOENL, &
(EFZEN A ERP, REAHE L . EFZ /7 E EHREE
MIFAE MW - BAERFEH(ENILZE)PRIOUAS. BE, A
FFmos W - B X B /RIBFEERITEFHE B C K
T, Al B O S ) A — 2 B R B B B A B SCAR AT SRR
F ) L, ©

BE, RITCEREL, AERMIGE - BRRKN“ZARM
H2ET A R BAER HIE AR, T IR GEARFP A Bk R A 2
BRI MEESET, T REANE R T /RIS 52 I & € AR Rl 2
I X2 F R, RUmk, REFZABCLER
BT —8 RO AABEARAX — S, B, mMEFELEREM
I, BRSSO MR R RS N ES R — A
(o) B, B FTH, RA A% (George Pattison) 7E H{ M2 £ B
4 & HCiF 7) (“Is the Time Right for a Theological Aesthetics?”)— 3CH?

@  Graham Ward, “The Beauty of God,” in Theological Perspectives on God and Beauty,
eds. John Milbank, Graham Ward and Edith Wyschogrod ( Harrisburg: Trinity Press International ,
2003), 36.

@  Graham Ward, “The Beauty of God,” 38.

@ [L,% 395, [Ibid., 39.]

@ 2 W Graham Ward, “The Beauty of God,"” 58, % 60.




BBIR KL T X — S MHFRE N, AR E = =T ENH L
THEN AL ARG B, T T [/ R B 2 £ 7
HAEX,BFHNERERBR, TR, XEZLHERTHEL
T, U B AR A AR BB 5 AN 7 1 K B IF 2 B R BB B AT i
B ERME  MARMAFAX G HERH M a0
MFRH FEREFAT T, NNRE S E B RIEFEMEEER
BB ERITREE, — i\, EXERGMENEYZE
AR ARG UEAN, SR EYXENBEYRIES
ARES RGN . FE, 3 — % 0K R A 57 4 i 35 a5 R
ZIAMKLZ ERFERAERER, HRFENE, WERLEEE
IR BT S R 2 P AR B SO AR b SR B E L 8 20 28 4 B fEE
XAREe, B0 ERB T -MATHNEFELEGTEREERT
HA b TRMZARMAEE 5B £ X — B2 5 W&
R, B2, EMERER, ZFRINFTAXEWE, QFEFTFERS
%%2§%$%E%iﬂiﬂﬁﬁ2'ﬁiﬁﬂﬁIEJSC‘VEZI‘EHE*z‘:*'%ﬁ
XERFTEHFAFENRFESES, BV XHE —F w2 (K
YE R 52 M 28) "l B i it @

HEL, B/REFEA AN MEXRE"WREERGNE, TUER
BHEEMERTPEBERNELE. G, 55— L & JE (Francesca
Aran Murphy ) 7ECTUHT - & /R - 15 - BRI AE R FE M ZZBEN
2 )(“Hans Urs von Balthasar: Beauty as a Gateway to Love” )—3C H 3
AL ERIEFEEAER AR RRERESE R —FEM

@  George Pattison, “Is the Time Right for a Theological Aesthetics?” in The Theological
Aesthetics after von Balthasar eds. Oleg V. Bychkov and James Fodor ( Burlington: Ashgate
Publishing Company, 2008>) , 108.

® £ George Pattison, “Is the Time Right for a Theological Aesthetics?” 107 — 114.
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RERE - FENNE , JCREFLUEHRERSE

AR ARNMNXEERBFEBEE S L, A AR REEH
Py 22 ME R — BRI M E T R, &R B B X
THEEERBRARENE, MEAKTEANEIRSMHEZIN
MR MAREREHELEMEDP EE - NRENMBA, K
=Rl A SEETIR O AR RR R BEA R EFF S AN E
ER L, ST FERBE R, FERRERE - MEEHZ
ZHMFERRREOXBERNEEIFERANME, B EHKIER
AT, T A B A B — PR R B9 A B R P AR R BB
Ry“phisE s, HE R HBNE, X—M¥EER ML EEH
CE—NEA S BEREC LT EAFHIBEFRBRAE-ER?

A 35 3 0 3CF A AR SR SCEE AL BOR AR — A &
(B /RIEBEZ S B M % 3£ %) ( Theological Aesthetics afier von
Balthasar ) "1 , Wi 3% 2% 5 MU AR B 8 B A SCAR B — 3843 AW
MEFEMMEESONERPHCEAENFERWE R, WET&
MICEAR AR E 0 & m — R AR B 2D (Are, Modernity, and
Faith : Towards a Theology of Art, 1991) FI{Z A , BUR I {5 K E
%) (Art, Modernity, and Faith: Restoring the Image,1998), 5 &
IR, EMIER 0¥ 5 M2 58) ( Christ the Form of Beauty : A
Study in Literature and Theology, 1995) fI{ L ARk — 3 . FiR
8 ) ( God is not a Story: Realism Revisited , 2007) ,{H R, — H
EARB R CEWRWCRER —FEES, EMNRRENFARSZ
o] iy 22 Rt AR R O B, EFHAMAFENMELER &, “ER
BEZEMHEER RSB RAE , HESEEZRMRR, R
& B A0 R BR AL R R UR 5 AR B S AR A e Bt

@  Francesca Aran Murphy, “Hans Urs von Balthasar: Beauty as a Gateway to Love,” in
The Theological Aesthetics afier von Balthasar, eds. Oleg V. Bychkov and James Fodor, 5.




FEEX M AE, wiF, KET-ENARHFRNBNIHENRTE
FF 40 &k

When Abgar was lord [ kurios] of the city of Edessenes,
he sent an artist [zographon aposteilanti] to make a portrait
[ homoiographesai eikona | of the Lord [ kuriou]. When the
artist was unable to do this because of the radiance of His face,
the Lord Himself pressed a bit of cloth to His own sacred and
life-giving face and left His own image on the cloth and so sent

[ aposteilai ] this to Abgar who had eamestly desired it.

CHPT/R 2L ERE W ER B IR T — N2 REE R L
o — 0 BB AR Z P D b i b O B 06T T Tk 58 AL
Bet, EAEBR AP - REARET HC W EMA TAR
MEA L MR T A L, X ERRBEERDTH—H
WOLBEEBR BN ARKF )T

EEBMA: R H, PEAKRK S LF K HKK, Email:
geng802 @ yahoo . com. cn
Introduction to the author: Geng Youzhuang, Professor of the

School of Liberal Arts, Renmin University of China.

© ¥ 75| H Graham Ward, “The Beauty of God,” 37.
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BRERE - TENWYE RCREFUEHHEEE

Aesthetic Theology, or, Theological

Aesthetics after Hans Urs von Balthasar

Geng Youzhuang
Translated by Chlo#& Starr

Following the publication of successive editions of Hans Urs von
Balthasar’ s works in English, it seemed as though the term ‘theological
aesthetics’ had become widely accepted, whereas °aesthetic theclogy’
still seems to be a concept awaiting definition. In fact, both of these
concepts were used by von Balthasar himself, and both alike need further
analysis .

In von Balthasar, °theological aesthetics’ is a concept which
replaces completely the previous ° this-worldly aesthetics’; it is both
discourse and discipline. von Balthasar goes as far as to say that it is only
when we cast aside a °this-worldly aesthetics’ that a ° theological

aesthetics’ can emerge.® ¢ Aesthetic theology’ becomes a functional,

@  “It is only when such a this-worldly aesthetics does not fit revelation’ s transcendent form
that we suddenly come Lo an astonished halt and conscienliously decline to continue on that path.”
Hans von Balthasar, Seeing the Form ,vol. 1 of The Glory of the Lord: A Theological Aesthetics ,

trans. Erasmmo Leica-Merikaskis (San Francisco: Ignatius Press, 1982), 37.




negating concept, one mainly used in discussing how theological aesthetics
differs from a secular theology. However, only when these two are set
against each other with great clarity, does it become clear that von
Balthasar’s theological aesthetics’ is still a form of theology, and that
the so-called ‘aesthetic theology’ in fact closer to a secular aesthetics. In
the process, it is clear that von Balthasar is trying to recover the aesthetic
dimension inherent in theology, and even the essence of aesthetics itself .
This sort of analysis itself shows, moreover, that internal links between
theology and aesthetics really do exist.

Among the many interpretations of ‘ theological aesthetics’ and
“aesthetic theology’ , Richard Viladesau’s discussion in his Theological
Aesthetics : God in Imagination , Beauty, and Art is worth consideration .
Viladesau first attempts to differentiate clearly the respective territories of
‘theological aesthetics’ and *aesthetic theology’ amidst the interrelations
of the two disciplines of theology and aesthetics. In his view, theology and
aesthetics are independent disciplines, with different research objectives
and fields. In sum, the former is concerned with God, faith, and theology
itself, and the latter with sensory knowledge, beauty and art. Between
these domains lie many possible connections, but these are not necessarily
direct correspondences; through these connections, not only can the
respective positions and emphases of ° theological aesthetics *° and
‘ aesthetic theology’ be explained, but at the same time the values and
problems of these two different theoretical directions can also be revealed .
Viladesau goes on to explain further how, based on this analysis, the
theory of theological aesthetics itself is composed of a broader ‘aesthetic

theology’ and a narrower °theological aesthetics.’ The former uses the

BB U2 TI(EE 20 452008 BK)




