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PREFACE
——By Liu Boshu (Director Of Chinese
Painting Research Institute)

Ever sinee, Chinese tadhibonal colture in Jiangzhe area which is & distant
souree amul oa long strean have accumualated so deeply, These wonderful places
which have a walasy of lalan allracted so many men of letters Trom Ming & Oing
dviasty 1o enjov Lhenselves soomuch as o forgel o g0 home. They wroie a ot
ol marvetlous poems and painted so many beaulilul paintings 1o express Lheir deep
love aned The elegant scenery of Hangman area, Some of the artists were handed
down b coob Lheir pure and vigorous paintings. Sinee modern Lnes. iU s se
prosperous inodry chreles i this area wluch s especially eminent by thase famous

osuch ase Mro Wuo Changshuo, Mr. Huang Binhong, Mr. Pan Tianshou, Mr.

mnshacs Mo Lu Yitel, Mreo Zhou changu, Mro Fang Zhengxian and so oon.

Today. the very Taimous arlists lise Mro Gu Shengyue, Mr. Zho Yingren., Mr.
Rong Zhongai. Mrss Du Machua, My, Tong Zhonglao, Mre, Lio Guobui, Mr.Zhuo
Hejone Mo Wu Stanmigs Mreo Min Xuelin and Mre. Feng Yuan, are all the natives
ng Jiangman area. They were nurtured 0 the callure of hometown in their carly
agos. Later, they concenlrated all therr avtentions on Chinese painting. All of them
praduated from Chima Acadery of Flne Arls which formner names are Zhejiang
Academy of Fine Arts and MNational Art Training School. These artisls remained
oschwol as teachers o research art and to create wonderful Chinese paintings. As
pany ol their masterpieces have been displaved in great exhibitions home and
abroad, they have been becoming world=famous generaliv. Actually, the artisis.
who have wuque stvles and superh arlistry, are nucleus of painting circles of
Cluna today.

[ very tnportant o constantly bring lorth new ideas in the arls. As iUs
L golden tme belween lwo centries, a new baleh of gifted artists has emerged
o art eireles aned they paint variable masterpieces which make Lhe art circles are
cverllowing wilh vigour, There’s noe limit lo arl and knowledge. TU's great
important to Gnprove e artistry and 1o renovate the sivles. Thal 1s the way o
draw betler paintings. [ trust that these artists will achicve great successes nol
only by Lheir solid foundations bul also by thelr positive creations. They would
absorh guintessence of the olhers, have deep love for the life and break free from
conventions, lnothis way. the artists will have elegant and pure sivle which
express thelr clear and simple chiaracterisiic and thelr painting would keep up
meanitplul artistic conception.

Ioam so glad o hear that /hmlanp‘ Photograpluc Press will publishe the
masierpieces and artisiry of Dhese artisls. As all of theny are in their golden apes
rocreate e and moere masterpicees, obeliove that they wid achieve greater
successes and creale much more paintings for people as nourisianent Tor the mind
and alse add color o the construction of spirvit civilization.

I wrode this preface with abundant feclings in my heart.
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ZHANG DAQIAN

It is a structure of freehanded brushwork of iraditional
Chinese painting. Both density and lightness of the colors,
inward and outward of the strokes, arc included in the limited
but concise touches and appearance of the painting at will.
Technique is demonstrated when complicated contents are
contained in a succinct frame.

The long bent line in the left lower hem of the gown is
drawn intentionally as to show the uniqueness of the pattern.
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APPLE FLOWERS IN BLOSSOM

This is a subject of happiness. The sunlight and moming
fog originally have Lhoughtful contents. It is necessary for the
figure to have appropriate brightness. The method of sketch
15 used indistinclively. The colors of the scarl and the collar
are used (0 express the situation in the moming sunlight. The
dim flower twigs in the background of the dense—colored
figure display a sense of misty in the morning fog.
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MY DAUGHTER

When my daoghter was vouly, she used to climb up the back of the
couchy In my painting roont. silling against the wall and looking al me.
Once | tumed arcund and found the posture interesting all of a sudden. 1
drew a sketch with a pencil and a piece of paper at hand. and enlarged it
two days later. The active and succinet image of the sketch was kept as
the painting—brush moved along the tracks of the original sketch,  The
thick colors painted on the coat were used to set forth the brightness of
the head and the body. The painter laid emphasis on the eyes that
resembled her father's, the facial expression, crossed fingers and slight
changes of the directions of each foot. The technique of controlling strokes
was required here. Long lines can nol reach lhe main point directly. The
lines seem plain and straight, but they were conducted with great effort.
Freely helmmed but in restraint. smoothly steered but with delay. straight
lines have shiort stops and various dots have combinations. The picture is
neither superficial nor stiff.  Arranged flowers of Matisse's were placed
aside. Orientalized western culture comes into contact with contemporary
oriental culture, which makes people pond - er it
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UYGUR ELDER

ITuang Binhong said that paintings of mountains and
waters of Beisong Dynasty usually had deep colors. with
dense ink and powerlul strokes. Thin lines were not weak.
Thick lines were nol rough. The spirit of the painting was
hidden in the strokes and colors. Details were added layer by
layer. Sometimes there were tens of lavers and somelimes
more than a hundred. Thus the most magnificent and profound
paintings were made.  IHow about trving the method in my
figure painting now?
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YOUNG MAN OF THE LOESS PLATEAUS

A painting is originated from the process of expressing
objects. Although it can reach a high situation freer than
ever before as soon as it becomes an absolute and sacred skill
that exists without expression of objects, yvet it is not far from
its end. Continuation and development of the life of a painting
can only be obtained in the re-expressing of life, but not from
the seemingly noble minds of skillful art—technicians. This is
the meaning of the < Brief Account on Painting in The
Dream House > that '--- the mountain stones are naturally
appear like this and ancient people created such creascs... It
is born in nature and gets its name afterwards. Il was not
deliberately created by ancient people, but just reached by a
technique in painting."”
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OLD BUDDIES

To overlap different {igures, the painter should not only lay
stress on the technigque depicting of appearance. hul should also pay
attention to the harmonized but variant relationship of technique
between the two fgures. To be in harmony, the use of strokes f[or
two ligures should be in consistency.  Unharmonious strokes can not
be used for the purpose lo distinguish one [rom the other. To he
varianl. opposile lactors of black and white, thick and thin, sparse
and dense, are used to form a picture in unity of opposites. The
strokes are [reely wielded to paint the figure in the front, neglecting
the complicated details such as folds of clothes. The arms, the legs
and the body are separated by the density of ink. The facial features
are stressed out by the progressive decrease of details on hands and
feet. For the figure behind, dense color patches are made hy
smashed fouches heyond the level of hands, and complete big ink
lumps arce made by brushes below the level of hands. The strokes
used up and down are different. The rich details in the top are set
[orth by the completeness of the hottom. The picture requires [or
entirety ol spirit but not the description of every aspect.
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