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Preface

Language is not the product of words alone, but is also the
expression of a way of life of a particular set of people—their cultural
boundaries, their traditions, their habits and their attitudes. In order to
learn any language in its deepest sense, students must become immersed
in the literature of the people who speak it, in order to develop an
understanding of the underlying meaning and context of the words. This
is as true for Chinese people learning English, as it is for English people
learning Chinese. No language is complete without a knowledge of the
culture of the people whose native tongue it represents.

It is my belief that this book fills a gap in the serious study of the
English language inasmuch as it addresses many cultural and historical
issues. By including passages from historical works, from folk writers
and works of contemporary American and English writers, it introduces
students to a deeper appreciation of words and word usage. '

Prepared by a team of experienced professors of English, it includes
many interesting and stimulating passages from the writings of famous
authors, and examines them in detail. It assists not only in the analysis
of language, figures of speech, and commonly- or uncommonly-used
expressions, but also in the identification of the style in which the
passages are written, a subject that many textbooks neglect or avoid..

It is aimed at the advanced students of English, and demands detailed
study. The passages are very varied and utilize an extensive vocabulary,
thus giving the students the benefit of increasing their vocabulary in
context, instead of learning endless lists of complex words, few of which
the students ever know how to use!

An excellent feature of this book is that it breaks each passage up
into sections, giving a short summary of the meaning and intention of
each section. In this way it teaches students how to extract important



Preface

facts and how to recognize the mood of the writer. Many of the
descriptions require a whole new look at what vocabulary to use when
describing the style of a writer—e.g. “It ironically represents the
seemingly Pygmalion effect, which turns out to be a Frankenstein tragedy
and forms the climax of the story.” In order to produce a descrlptlon of
this caliber the student must read widely and read or seen many plays and
films, so he or she can understand the context, and gain an insight into
the underlying intention of the writer. In other words, every student needs
to develop an insight, not only into the English language, but also into
British and American culture, as it affects the writer’s mood and thus the
use of language.

Each of the passages has an extensive section that includes historical
references where they are needed; literary references where there are
quotations from other works; and detailed explanations and examples
of phrases and sayings as they are used. These sections are particularly
valuable for students. They should be studied just as assiduously as the
passages themselves, as they fill in the background, and put everything
into context.

_ Finally, I would like to congratulate all the compilers of this book,
for their attention to detail, and their care in the selection of such a wide
variety of subjects. I would particularly like to congratulate Professor
Zhang Zhenhua for bringing this book to fruition. Through his endless
patience and diligence he has succeeded in providing students and
teachers with a very valuable tool for the study of English at advanced

levels.
' Hilary Duncan
Kunming
11th August, 2007
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The Middle Eastern Bazaar

Learning Focus | '

Style

Using colorful vocabulary and careful ol;Jservation, the writer f
successfully gives the readers a true picture of a Middle Eastern
bazaar. There is no unevenness in the writer’s treatment of the most
unusual and fascinating places in the bazaar, which brings out for
the readers both the history and the lively atmosphere. The sentence
structure in this narrative piece is well-developed and balanced. ;

Figures of Spéech
onomatopoeia, metaphor, alliteration, hyperbole, antithesis, assonance
Words and Phrases

1) thread one’s way 2) follow suit 3) narrow down

4) beat down 5) penetrate into  6) make a point of

7) stall-holder 8) take a hand 9) throw one’s weight on to
10) set in motion 11) pungent and exotic smells
12) closely knit guild 13) a trestle table
14) impinge on 15) engrave with :
16) the spice market 17) the great bales of merchandise
18) give a glimpse of 19) attach to
20) a blind-folded camel 21) superb
22) hammer away at 23) a trickle of
24) blend with 25) the grinding wheels
26) in the shadowy distance 27) the sepulchral atmosphere

28) in the maze of vaulted streets . 29) intricate ~ 30) sumptuous
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Global Comprehension
1. Structure of the Passage

Part Paragraph Main Idea

- The geographical features and location of the
Middle Eastern bazaar.

The distinguishing features of each of the

3 ,
. markets in the bazaar.

aol The strange unforgettable place in the bazaar

where linseed oil is made.

2. Summary of the Text

The ancient Middle Eastern bazaar is entered through a Gothic-
arched gateway built with bricks and stone. As you enter you find
yourself in a cool, dark cavern, where many kinds of goods and many
different noises crowd your senses. As you wander further into its
depths, you find a cloth-market and many other kinds of markets which
are typical of Middle Eastern culture and fascinating to foreign visitors.
All the shopkeepers selling the same kind of goods are gathered in
one area instead of bveing scattered around and thus avoid competition.
Thus it is easy for purchasers to find them and it is also easier for
the shopkeepers themselves to unite in the possible struggle against
injustice or persecution. When buying something, purchasers regard it
as essential to keep the shopkeepers in the dark about what they really
want to buy until the last minute. Thus their bargaining can last longer
or even continue for several days. The coppersmiths’ market is exciting
for visitors. Here a tiny apprentice blows a big charcoal fire with a huge
leather bellows worked by a string attached to his big toe. Throughout
the bazaar are numerous fascinating markets selling carpets of all sizes

and colours, spices with-pungent and exotic smells, and foodstuffs of
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all kinds. Customers can find the dye market, the pottery market and the
carpenters’ market. All these markets are in a maze of vaulted streets
which honeycomb the bazaar. The atmosphere of the bazaar is pervaded
with excitement, color and smells. Here linseed oil is extracted by
pressing the pulp with a vast ramshackle apparatus of beams and ropes
and pulleys. As the beam sinks earthwards, the linseed oil is extracted
and trickles out. The smells, the colors and the sounds of the beam, the
grinding wheel and the camels all merge together making the bazaar a
place strikingly different from anywhere else in the world.

@ Information Related to the Text

Gothic Architecture

Gothic architecture originated in Normandy and Burgundy in
the 12th century. It was essentially the style of the Catholic countries
of Europe, including Hungary and Poland, and attained its highest
excellence in France and England. It was used for non-religious
buildings as well as for cathedrals, churches, and monasteries. The style
was common in Western Europe until the 16th century when classic

~architecture was revived.

o

@h Difficult Language Points

1. (Para. 1) You pass from...cavern which extends as far as the
eye can see, losing itself in the shadowy distance: In front of the
gateway there is a big, epen square. It is extremely hot there and the
sunlight is so strong that it hurts your eyes and you may feel most
unpleasant. But when entering the gateway, you come to a long,
narrow, dark: street with some sort of a roof protruding over it and it

is cool inside.
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losing itself in the shadowy distance: gradually disappearing in the
shady place that lies far ahead

2. (Para. 1) Little donkeys with harmoniously tinkling bells thread
their way among the throngs of people...:
thread one’s way: make one’s way carefully or skillfully ZiT
e.g. He threaded his way through the crowd.

3. (Para. 1) The roadway is...narrowed every few yards by little
stalls where goods of every conceivable kind are sold: The small
shops lining the roadway try to expand their space by intruding upon
the roadway. As a result, the roadway becomes narrower every few
yards. aj ant o
goods of every conceivable kind: goods of all kinds you can think of

4. (Para. 1) The din of the stall-holders crying their wares...is
continuous and makes you dizzy: The confused clamour made
by varied groups of people such as the stall-holders, donkey-boys,
porters and would-be purchasers shouting, arguing and bargaining is
going on and causing dizziness.
din: n. loud and confused noise that.continues M ff 5=
cry one’s wares: make articles for sale known to public by shouting
vigorously PY3E

5. (Para. 2) The shopkeepers speak in slow, measured tones, and the
buyers, overwhelmed by the sepulchral atmosphere, follow suit:
The shopkeepers speak in slow, steady and careful tones, so do the
buyers, for they are overcome by the grave-like atmosphere.
measured: adj. steady and thythmical {8 H i Z12#Y
sepulchral: adj. gloomy, as at a'funeral VAR HY
follow suit: do what someone else has done 3%

6. (Para. 3) One of the peculiarities...is that shopkeepers...form
a closely knit guild against injustice or persecution: Normally,
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shopkeepers dealing in the same kind of goods scatter themselves
over the bazaar so as to avoid competition. In the Middle Eastern
Bazaar, however, they come together in the same area in order to
form a close-united association against injustice or persecution,
possibly, coming from tax collectors and government officials.

a closely knit guild: a closed society or association established for
promoting mutual interests and helping others #/<%

7. (Para. 3) Bargaining is the order of the day...selecting, pricing
and doing a little preliminary bargaining before they narrow
down their choice and begin the really serious business of beating
the price down: Bargaining is the normal way of selling and buying
things...before they reduce the number of their choice and begin the
really buying things by causing the sellers to lower their price.
the order of the day: a normal way of doing things at a particular
time; very common at a particular time %1
narrow down their choice: reduce the number of things to choose
from &5/ NERETE
beat the price down: bargain to lower the price /"

8. (Para. 4) The seller; on the other hand, makes a point of protesting...his
personal regard for the customer: The seller thinks it important
and necessary for him to declare that the price he is offering has
already made it impossible for him to gain any profit.
make a point of: regard or treat as important or necessary A<+
REBER, B

9. (Para. 5) ...until you round a corner and see a fairyland, as the
burnished copper catches the light of innumerable lamps and
braziers: The dancing flashes are reflections of the unsteady lights
from the lamps and braziers thrown on the polished copper.

10. (Para. 5) In the background, a tiny apprentice blows a big charcoal
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1.

12.

13.

fire with a huge leather bellows...the red of the live coals
glowing...to the strokes of the bellows: The light of burning coal
alternates brightness with dimness as coals burn, die down and burn
again, along with the repeated movements of the bellows.

bellows: 7. instrument for blowing glowing coals into flame (¥.57 %
Ii]) A !

(Para. 6) Here you can find beautiful pots and bowls engraved
with delicate and intricate traditional designs, or the simple,
everyday kitchenware...functional: Here you may find beautiful
pots and bowls with exquisite and traditional designs; you may also
buy simple daily utensils, which are agreeable to look at but handy
to use with no decoration on them, and are especially intended for
household purposes.

intricate: adj. very involved, with many different threads #5558 21
e.g. A mystery story usually has an intricate plot.

(Para. 7) Elsewhere there is the carpet-market, with its profusion
of rich colors, varied textures and regional designs—some bold
and simple...yet harmonious: You may have all the varieties of
carpets there, which are woven in different designs, bright and
intense in color, characteristic of different regions. Some of the
designs are clear-cut, well-marked and simple; while others are
very detailed and complicated, yet with all the parts harmoniously
combined in a pleasing and satisfying arrangement.

(Para. 7) Then there is the spice-market, with its pungent and exotic
smells; and the food-market, where you can buy everything you
need for the most sumptuous dinner, or sit...cheese:

pungent: adj. strong smell | £fJ

e.g. Some of the spices in the market had a very pungent smell.
exotic: adj. foreign, strikingly or excitingly different or unusual %}
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14.

15.

16.

17.

18.

XH, FEXBRAY, AR

e.g. Hainan is known as an exotic tropical island.

sumptuous: adj. rich and costly Z{& 1), AL

e.g. The king gave a sumptuous banquet.

(Para. 7) Every here and there, a doorway gives a glimpse of a

sunlit courtyard, perhaps before a mosque or a caravanserai,

chewing their hay, while the great bales of merchandise...lie

beside them: Now and again through a doorway you will be able to

catch a brief view of the sun-lit courtyard.

a glimpse of: a quick and imperfect view of — /&

e.g. In the villages you’ll have a fascinating glimpse of Turkish
country life.

(Para. 7) The dye-market...which honeycomb this bazaar:

honeycomb: v. fill with holes; as in a beehive ¥ 4 &L

e.g. The old castle was honeycombed with passages.

(Para. 8) The pole is...a blind-folded camel, which walks constantly

in a circle, providing the motive power to turn the stone wheel:

blind-folded: adj. with eyes covered with a scarf or bandage #%%{¥:

ARHA Y

(Para. 9) The pressing of the linseed pulp to extract the oil is done

by a vast ramshackle apparatus of beams and ropes and pulleys

which towers to the vaulted ceiling and dwarfs the camels and

their stone wheels:

ramshackle: adj. falling down, or in disrepair $ZFEHKFA [

e.g. The buildings on the farm are old and ramshackle.

dwarf: v. make to appear small {if--- - B /5 5%/

e.g. The tall building dwarfs all those around it.

(Para. 9) Ancient girders creak and groan, ropes tighten and then

a trickle of oil oozes down a stone runnel...can:
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ooze down: pass gently and slowly through small openings BA,
BAEHIRA
e.g. The water oozed slowly through the sand.

19. (Para. 9) Quickly the trickle becomes...taut and protesting,
its creaks blending with the squeaking and: rumbling of the
grinding-wheels and the occasional grunts...the camels:
squeaking: n. high-pitched sound &Rz 7=
rumbling: 7. a low heavy grumbling or rolling noise F&F
grunt: n. low sound W P

qmb Synonym Discrimination
1. din/ noise / sound
din: FEHKIHEIRORE EARFRII A, (T oA T
e.g. 1) I can’t bear the thunderous din of the gong.
2) The ear-splitting din of the factory almost drove me mad.
noise: SEEHGAF . HIH.. BEARE LAY SR, A EH IR
P e Uy P22 O
e.g. 1) The noise of a vacuum cleaner-always gets on my nerves.
2) Try not to make any noise when you go into the bedroom.
sound: RMEAHTIZ, HRHTARMRKNEY, LREMTALER
Fi0. WARIOB RSB IR TCRE LY.
e.g. 1) The sounds were coming from the upstairs.
2) Chinese is one of the languages with many consonant sounds.

2. dazzled / dizzy
dazzled: Fﬂﬁl‘“’?ﬂiﬁﬂﬂﬁﬁ’ﬁtﬁﬁkﬁiﬂl‘]ﬂﬁﬁi%ﬁk OISR PR _E
Bt AR, BER—FE AL B ERSERBIER,
e.g. He was dazzled by the prospect of a brilliant future.
 dizzy: BRRECE ERORME, Rk BT RIEA T AR A
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iil;:‘ﬁ\ o
e.g. She felt dizzy after the roller coaster ride.

3. clear/ distinct ;
clear: AL, ATAEERG A, BRETHEW, EmE
e.g. This map will give you clear directions on how to reach the hotel.
distinct: AR HAENRBAEH], TR,

e.g. 1) The instructions would be clear enough if she spoke in a more
distinctvoice.
2) You can still see a distinct image in this dim place.
3) I was careful enough to find the distinct note of annoyance in her

voice.

@ Figures of Speech & Their Functions
1. Onomatopoeia (#£17) is the formation of words in imitation of the
sounds associated with the thing concerned.
e.g. 1) tinkling bells (Para. 1)
2) the squeaking and rumbling (Para. 9)
2. Metaphor ([2%p) is the use of a phrase which describes one thing by
stating another comparable thing without using “as” or “like”.
e.g. 1) the heat and glare of a big, open square (Para. 1)
2) ...in the maze of uaulted streets which honeycomb this bazaar.
(Para. 7)
3. Alliteration (% #%)) is the use of several words.in close proximity
beginning with the same letter or letters.
e.g. 1) ...thread their way among the throngs of people... (Para. 1)
2) ...make a point of protesting... (Para. 4).
4. Assonance (#f/2%)) is the use several words in close proximity



