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PREFACE

At least since the Wei and Jin Dynasties, the works of calligraphy and paintings of China have been collected by dynastic courts and
private citizens, which have become precious treasures of spiritual civilization of the world. However, the problem of telling the true specimen
from the fake is revealed as an obstacle hard to overcome for both the state and private collectors. As is known, determining authenticity is a
very complex procedure and can not be stated clearly in only a few words.

Generally speaking, the authentication of works depends on whether they were done by the writers or painters claimed. " Copy and
Imitation are the techniques to carry forward the traditional calligraphy and paintings. 'said Xie He of the Southern Qi Dynasty in his "' On Six
Principles "' and it has been regarded as a criterion through the ages. As a result, copies and imitations were preserved spontaneously and thus
there came both the true specimen and the forgeries.

Copies and imitations have a long history and good copies are second best to the original works. The value of '"Nu Shi Chen Tu'' which
claimed to have been painted by Gu Kaizhi of the East Jin Dynasty, for example, with the authentic having been lost, would not be inferior to
that of the later famous authentic works. So the extant copies similar to the originals should be given much attention, After the middle of the
Ming Dynasty, with the development of industry, some cities along the coast of China came into the embryonic stage of capitalism, from the
point of view of contemporary historians. The demand for works of calligraphy and paintings increased rapidly and the manufacturers of
forgeries emerged in response to it. They set up workshops in Suzhou to copy the famous calligraphy and paintings and sold them in the
markets of Zhuanzhu Lane which resulted in a new industry during the Ming Dynasty. Forgeries made in the workshops were called ' Suzhou
Piece'" by later generations. Zhang Zeduan’s "' Embarking in the Pure Brightness' and "' Flowers and Birds'' of Cui Bai Brothers, etc. were all
made here. Following Suzhou, Kaifeng of Henan Province, Changsha of Hunan Province, Guangzhou of Guangdong Province and Houmen of
Beijing sold more and more forgeries with the irresistible tide at that time.

Kaifeng forgeries were mainly copies of works of emperors, famous officials and literati, while forgeries of Changsha and Guangzhou
were mainly copies of local works of the Ming and Qing dynasties and Four-Monk-painters of the early Qing Dynasty. As to Houmen of
Beijing, the works of the Palace Art Academy of the Qing Dynasty, especially the works of Giuseppe Castiglione were copied and sold in Liu
Lichang Market as popular" Yang Zhuang Huo'' (Foreign Village Goods ) at that time.



""Bao Hui Lu'' (Catalogue of Painting Treasures ) listed all the so called famous works of the Tang, Sung, Yuan and Ming dynasties, which
was the published collection of forgeries spreading its harmful influence on the society.

There are unimaginable varieties of forgeries, including imitations, contours, copies, true works with seals and signatures changed, or
true colophons with spurious works or spurious works with true colophons and uncompleted piece removed from the whole, etc. The forgers
tried various devices to deceive connoisseurs. Sometimes, even excellent connoisseurs could hardly avoid mistakes in their appraisals. Such
things happened not only to the catalogues of calligraphy and paintings written by connoisseurs of the Ming and Qing dynasties but also to the
folk collections of famous masterpieces. Therefore, it is not at all surprising to find wrongly-authenticated works.

Some of the ancient works are the sole genuines handed down through the ages and it is liable to have occasional errors in determining
authenticity. As for the contemporary famous works, forgeries emerged one after another. Because of the increasing demand and the advanced
scientific devices, forgeries out of skillful hands are so superb that it is more difficult to recognize them in contrast with the rough ones. So the
connoisseurs have to investigate them in every detail.

In order to meet the cultural needs, the " Fake Exhibition of Every Dynasty'' was held by the end of 1996 and the exhibition time was
prolonged several times in order to meet audience’ s requirement. Since then the audience are still expecting more exhibitions like that. In view
of that, we are preparing a similar exhibition cooperating with a few domestic museums and antique stores. In the exhibition, we shall offer
both the authentic works and the forgeries with emphasis on the audio-visual authenticity of modern famous works, It is hoped to be helpful to
the collectors to authenticate works in contrast to the forgeries.

Since the exhibition of the catalogue companied with illustrated pictures opened to public, personalities of various circles have favorably
commented on it and the sales volume of the catalogue has exceeded expectations. Even the second edition couldn’t meet the increasing
demand of readers. In this edition, we revised the errors in the former editions, enlarged the printing and painting size and plates and added the
works the detailed photographs and the versions. We shall hold exhibitions with the new edition of the catalogue for the audience at home and

abroad.

YANG BEN AT
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Mo Ben is a method used to reproduce ancient calligraphy and paintings. The fakers of paintings
would put a thin transparent paper (now often film ) on the genuine work, draw the outline by brush
strokes, and then copy the draft on the paper or silk and apply colour on it. As for the fakers of
calligraphy, they would draw the outline with double thin lines, and then fill in with ink. This
method is called Double Lines Copy. Sometimes the genuine work can be copied directly with thin
paper or silk, but it is liable to smear the original. The first-class copies are comparable to the
genuine works, and so when the originals are lost, they will be more precious. Nowadays, almost all
the works before the Tang Dynasty were copies handed down, such as " Luo Shen Fu Tu" (Luo
River Goddess ) and '""Nu Shi Zhen Tu" (Female Officials ) of Gu Kaizhi; and "' Guo Guo Fu Ren
You Chun Tu" (Mrs. Guoguo Outing in Spring) of Zhang Xuan, "' Feng Ju Rubbing'' Kuai Xue Shi
Qing Rubbing " and "' Sang L.uan Rubbing " of Wang Xizhi, etc.

The so called "' Xiang Ta '' was copied by putting the folded yellow wax paper on the genuine
work, drawing the outline with very thin double ink lines on paper or silk as there were no transpar-
ent films in ancient time. The copy of the Tang Dynasty, '' Wang Xizhi Yi Men Shu Han''was done
by the same technique. This rubbing collected 28 ancestors’ calligraphy handed down to the 10th
generation from Wang Dao of the Dong Jin Dynasty to the Feng Ge Official, Wang Fangqing, who
presented 11volumes to the Empress Wu Zetian. Wu orderd them copied and then bestowed the

originals back to Wang Fangqing. However, the true specimen was lost and only 10 copies of 7
persons left. Because the copies came from most skillful hand of the royal court, they were consid-
ered the second best with great value and reliability for researching calligraphy of Wang Xizhi and
Wang Xianzhi "' Tian Ma Poem Scroll'' of Mi Fu of the Sung Dynasty is the same kind of copy, but
not as good as the former. The copies were usually skillful on composition but inferior on spirit, so
perfect copies are rare. Mi Fu once said in a poem "' It has been 1000 years with old ladies coming
and geese flying away.Please don’t laugh at innocent children collecting wax paper. "' It can be seen
that the copy technique of callography and paintings had been developed before the Tang Dynasty.
In the Song Dynasty, it was very hard to find true works before the Tang Dynasty, so the copies were
valuable treasures. At that time copying ancient callography and paintings were not for profit or
deception but for handing down models for practice or collection. However, in the Ming and Qing
Dynasties the situations swiftly changed and the technique was used mainly for reaping staggering
profits by the antique dealers. There were varieties of copies of one work, such as '' Embarking in
the Pure Brightness'' and '"Luo River Goddess'' and most of them were of inferior quality because of
low-grade techniques.
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KA  26.3cm X 253.8cm
Tang Dynasty, '"Wang Xizhi and His School Calligraphy'' (Outlined Copy) paper
26.3cm X 253.8cm
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S50cm X 1423cm

Ming Dynasty, Dai Jin's

copy of "the Endless Ri-
ver and Mountain'' (True
specimen) paper, colour

S0cm X 1423¢m
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46.5cm X 1631.5¢cm.
Southern Sung, Xia Gui’s "'the
Endless River and Mountain''

(Copy) paper, colour 46.5cm

X 1631.5cm
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