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Cao Minghua: Flying His Own Colors

Cao Minghua is a traditional Chinese painter. but he also plays well his role in China Petroleum
& Chemical Corporation (Sinopec Corp.), in the society and in the life. He is one of the executives
of the enterprise, but his life abounds with culture, art and pleasure of paintings.

Playing well both as a painter and a executive personnel in Sinopec Corp., representing either
the enterprise or art, Cao is not only a painting master-hand flying his own colors but also a unique
personnel of Sinopec Corp.

He holds great love for his country, for Sinopec Corp. and for the life. He gives expression to
his feelings in nature, history and art.

It's the heyday for both the development of the market economy and of the art, and in both
fields Sinopec Corp. plays quite well. In such a favorable environment, Cao enjoys his journey in

the art, and acts as an ambassador of Sino-foreign cultural communication.

Yu Qingbo in Jan. 20

Fifvk P EACRAE LR



Xgher  sPEERKHERRIE, PEETTRR K






% e M

W%ﬂ*” A BiEAEET WA, METHBLELRE, £
%%, HE SR, HAER, ABFHSE,

4&)‘1’#/\, HAEMETE, RS AEE, BR—H, LEST
WAL, Hed Aok, MET HAANE, BN, RTEER
& FAE, A% T RN BRI, LT 6B KF 4 RE
Ay SateAe LMY E I XA “HFA AR, KA T AR
R, ERAMN M KBIA 0 RARMAY, SR E G,

AL Fh D FRE AL, R ARA RN, 24
W, EHAOL, FRAFT T ERS, FAERTIE, AR HESA
ERR”, AR, ARESEER, TETH! CRSEHEE
PR EARARTL,

%

PR FAM & F e
Plum Blossom under Cao's Brush

Cao Minghua is famous in the painting circle for his love for plum blossom. The plum blossom
Cao paints is prestigious for its deep artistic conception, vigorous painting tips, refined and exquis-
ite style and abundant sentiments.

Cao is a good student of predecessors in the painting field, but he is not a blindfold follower as he
develops a drawing style of his own. He adores nature and life, and imbues his painting with inspira-
tions from nature and life. Life is the source of his painting, but his painting is the distillation of life.

The plum blossom under Cao's brush is the portraiture of the spirit, the characters and the
temperament of the Chinese people: backboned and courageous, which is everlasting and valued
even in today. That's why I love the plum blossom drawn by Cao Minghua.

Cao bears himself just like the plum blossom under his brush. As one of the executives of
Sinopec Corp., Cao snatches a little leisure from a busy life and has made such excellent
achievements, just like the plum blossom. obtaining its fragrance after enduring the cold of the
winter. Congratulations for the publication of Cao's painting anthology.

Xiao Feng Jan. 2004 Western Lake, Hangzhou
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Emotions and Spirits of Plum Blossom
By Ma Ke

Cao Minghua, one of the state top artists of China, was born in Pinghu County. Zhejiang Province in 1945, His
hometown is a place with deep cultural tradition and beautiful natural scene, both contributing to his love for
drawing from a child. He is fortunate to be initiated by Chen Baihe. a good painter. when he was a senior middle
school student. His artistic talent was fully displayed after he graduated from college in 1969. In off hours. he took
painting plum blossom as his hobby. He held an open mind to learn from others and dived into painting. As a result
of hard work, everyday sees progress in his painting. In 1991, he held his first personal painting show in Beijing
and won applauses from both artists and visitors. As an enterprise executive, he fully isplayed his professional
techniques as a painter, which is really not easy and should be highly praised.

After 13 years, we are happy to see the publication of Cao Minghua's painting logy by China Petrochemi-

cal Press. This anthology is a collection of the painter's achievements since he went into the art field, especially

those he has made in recent years. It is also a vivid display of the painter's insistence in innovation and his love and
comprehension of the nature. Following are my personal views on Cao and his paintings.

Learning diligently with an open mind

Learning diligently with an open mind, this is the way Cao chooses in his pursue of art. [t is also the reason for
the success of many other painters, as life and nature are the real sources of art.

The primary teacher of Cao is plum blossom blooming in the nature. For only being really familiar with. loving
and knowing plum blossom could one draw it well. Cao took every opportunity to visit plum blossom, to appreci-
ate it, to learn its history, to research in its appearance and its internal characters and to practice painting it. The
plum blossom park in Wuxi, the Lingfeng Mount in Hangzhou, the Chaoshan Mount in Yuhang, the Dayuling
Mount in Jiangxi province, Xiangxuehai in Suzhou, Xingging Palace in Xi'an, and the Black Dragon Pond in
Yunnan province, all those places famous for plum blossom have seen the visits of Cao. Cao takes those places as
his classrooms where he learns painting from the nature. During this proces

. his heart is purified and his love for
plum is strengthened, which contributes to his inspiration in painting plum blossom.

Masters in painting plum blossom are teachers of Cao Minghua, from whom he learns their drawing tech-
niques and their lofty characters and morals displayed in their paintings. Poets chanting plum blossom are also
Cao's teachers, as he touches and perceives the artistic conception brought in those poems. Cao also enriches and
improves himself by acquainting himself with the taste and sentiments of his audience.

As Cao said, all his achievements are based on the instruction of those grand masters and the support of his
audience as well as his hard work.

His first teacher who introduced him to the painting art field, Chen Baihe predicted his success as early as in
the 1970's. While he was working in Xi'an, Cao was honored to get instructions from famous painters such as Cai
Heting and Kang Shiyao. Dong Shouping. China’s famous painter. Liu Boshu, director of Research Institute of
Chinese Traditional Paintings, and Yin Shoushi, deputy director of China Federation of Literary and Art Circles
and director of Beijing Art Academy all have highly praised plum blossom under Cao's brush.

Not only professionals in the art circle but also people out of the circle granted high appraisal of Cao painted
plum blossom. For example, China's senior theorist Mei Hang has presented words of "chaste and noble, pretty and



refined” to Cao's plum blossom and praised Cao's pursue for truth.

All those encouragements and praises have played an important role in the growth of Cao's thought and the
improvement of his painting skills, which also fully rep d the sense of responsibility of those senior artists in
cultivating the juniors.

Cao's love for plum blossom and his admiration for the spirits of plum blossom

Plum blossom has been the main theme of Cao Minghua's painting. He has not only drawn numerous plum
blossom of high quality but also taken plum blossom as his bosom friend. He named his studio as the "Sanctum of
Plum Blossom" and many of his personal seals are inscribed with verses on plum blossom.

For exhibiting the spirits of plum blossom, Cao has never stopped painting plum blossom. As an old saying
goes, people who could draw plum blossom well must have the same spirits and temperaments as plum blossom.
Plum blossom under Cao’s brush is not only remarkable like the appearance of the true plum blossom but also
displays its spirits such as blooming and sending fragrance despite the cold of winter.

Cao bases his painting on his heart. Only when he is in the right mood could he begin painting. And on this
occasion, he will be totally absorbed into painting and finish the painting without any letup. That's why his
painting is always natural, fresh, vivid and energetic. Cao's painting covers a large variety of patterns and
contents. When making grand painting., Cao emphasizes the whole effect, while his small painting is always
cute and vivid.

One of the magnum opus in Cao Minghua's painting anthology is the 1,000-year-old plum blossom of the Sui
Dynasty (581-618). The painting is spectacular and grand, with exquisite brush tips and elegant style. The old
plum blossom, after years of torture in wind and rain, still vigorous and prosperous, stands out the whole painting,
which is immersed in a poetic atmosphere. The design of the ancient temple wall behind the plum blossom not only
balances the whole painting but also sets off the pure white of the plum blossom with the color of the gray tiles and
the red wall. When you see the painting. you will be filled with admiration to the strong spirits of the plum blossom
and can't help mediating on the past.

Cao was not satisfied with the success of this painting, so he repainted the 1,000-year plum blossom in ink and
wash painting skills. He further deepened the theme by naming the new painting Fair-like Beauty and Lofty
Spirits. Although on the same plum blossom, either of the two paintings has its own strong points in art. But
compared with the former that possesses more characteristics of a life painting, the latter has made more distilla-
tion and raised the true object to a higher level. In spite of this, both the two paintings eulogize the vitality of the
nature as well as reflect the spirits of the Chinese people.

1 especially love the white plum blossom scroll painted by Cao Minghua for the elegance, purity and bright-
ness of the white plum blossom under his brush. The picture, artistically arranged. fully exhibits the disposition of
the plum blossom, as if the plum blossom is alive. the flowers sending forth a delicate fragrance and the branches
swaying gently in the breeze. Such a long scroll can expand the view of the audience and enjoy them with the
communication and harmonization between human and nature. From this painting, you may see that the painter
has fully learned the quintessence of ancient China's plum blossom painting skills and thoughts, and perceive the
infusion of modern aesthetic conceptions by the painter.

Except the paintings I have mentioned, all the others included in the anthology pay a tribute to charm and
characteristics of plum blossom from different aspects.



Bringing forth new ideas in the arts

Arts should keep up with the times. It's the common understanding among artists and the first-hand knowledge
in Cao Minghua's artistic creation. It has been proved in practice that only artistic works of the people. from the
people and updating with the time while boasting distinctive individual style can really meet the aesthetic demands
of the people. A dozen years ago. I have written an article affirming and praising Cao's Plum Blossom in Wind and
Snow. Together with a few other paintings on plum blossom in wind and snow. this painting represents Cao' s
creation after mastering both the experience and skills of the predecessors in painting plum blossom in snow and
the strong points of western painting style. The achievements of this painting are that with his real experience and
acute perception, the painter fully exhibited the vivid scene of the plum blossom in blowing wind and dancing
snowflakes. Appreciating this painting, people always feel that he is on the scene, together with the brave plum
blossom to face the cold wind and snow. So far. I still believe Cao's plum blossom in wind and snow has the value
of originality. Especially in the Plum Blossom in Wind and Snow, the plum blossom, wind and snow seem to blend
into each other, like a white dream, so charming, so beautiful.

There are two points added. One is that his idea in painting plum blossom in wind and snow is from his real
experience when he visited the old plum blossom planted by Ouyang Xiu. Chin U's famous litterateur in the North-
ern Song Dynasty (960-1127) in Zuiweng pavilion in Chuzhou, Anhui Province. It was snowing hard when he
came. The old plum blossom 1,000 years old stood in the yard, blending with the snow and wind. He was deeply
impressed by such a scene.

The second point is his skills in painting the plum blossom. Adopting the circling method of the predec:

OI's
in painting plum blossom, Cao paid more attention to the liberty in painting, breaking the limits of starchiness and
enriching the effects of the circling skill in painting plum blossom.

Another cute painting in his anthology is Spring Visiting Every Home. What interests me is not the painting
skills but the fresh conception. It painted the scene described in the verse of Li Fangying, an artist in the Qing
Dynasty (1616-1911), that the plum blossom is blooming in snow. reporting the coming of the spring.

What I should mention is that the reason why I praise highly these two paintings, Plum Blossom in Wind and
Snow and Spring Visiting Every Home, is not that they were painted perfectly but the creative conception. This
spirit of Cao Minghua to initiate a style of his own should be highly valued when many people in the art circle still
follow the beaten track.

Besides plum blossom, Cao also takes other kinds of flowers and birds as his painting theme, such as lotus,
chrysanthemum, droning cicada, gold fish, green pine, bamboo and peony. Although such themes only cover a
small part of Cao's painting, it shows the artistic talent of the painter in other fields. Moreover, the practice in
painting other themes is also helpful to the improvement of painting plum blossom. Among those paintings, the
droning cicada blending find brushwork with frechand brushwork especially finds favor among the audience.

As time flying, since Cao Minghua entered the art world 40 years have passed. His hard work is finally

i with great achi < and he has become a new star in the artistic circle. But Cao knows well that the
road in pursuing art is hard and no ending. Best wishes for Cao to bring forth more new ideas in art and his plum
blossom would flourish in people’s hearts and around the country!

Early spring, Beijing
(The author is the senior editor and journalist of People’s Daily and a famous art eritic.)
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Art Resume of Cao Mingh

Resume:

Cao Minghua was born in 1943 in Pingbu County, Zhejinng Province. He got his bachelor degree in 1969. Now he is honcred with the
title of the stite top artists of Chini.

Tn 1962, Cao hegan 1o learn painting from M. Chen Buihe. Since 1972, he has been disciples of Cai Heting, Kung Shiyao, Dong
Shouping and his got ingtructions from Mr. Wang Ziwu. In 1976, he became s member of the Xi'an Fedération of Literary and Art Circles
and the Xi'sn Artists Association, In 1981, he joined the Shaunxi Artists Association. In the same year, he participated the Fourth Interna-
tional Wash Painting Rescarch Exhibition held by Japan South Aris Academy. In 1991, the Traditional Chinese Painting Show of Cao
Minghua was held in the Nationalities Cultural Puluce in Beijing, achieving favorable comments in the artistic as well as other circles. Tn
1992, a plum biossom painting show of Cao was held in Xi'an Artists” Gallery and an academic forum on Cio's puinting was held by the
Shaanxi Artists Association. Cao had been the deputy director of the Xi‘an Chang'an Art Academy sind the special painter of Chinese
Painting Institute of Xi'an. From 1993 0 1994, Cao had participated in the Third and the Faurth Annual Meeting of Changan International
Calligraphy and Painting Communication and other academic communication activities of famous calligraphers and painters from home
aiidaveseas. In 1994, Cap partiéipated the Aris Commutication Me&ting of Chifia's Cali raphy and Painting Celebrities sponsored by
- In 1995, Cao was awarded the honor of the stite top artists. In 2000, he was listed in Modem Ching's Traditional Chinese
sts Glossary. In 2000. the Painting Show of Cao Minghua was held in Nanchang, capital of Jiangxi Provinee. In 2002, Ciio was

élected vice chairmian of Sinopec Federation of Literary and Art Circles.

Publications:

In 1987. Cao Minghua's Spring Festival picturc Plum Blossom and Spring in the Air was publishied by Shaunixi Education Préss. In 1988,
another Spring Festival picture Ethereal Color and Celestial Fragrance was published by Shaanxi Education Press. In the same year, his
painting. the Spring of Sinapec. was published by Baijia Press. In 1989, Cao Minghua Traditional Chinese Painting Anthology was pub-
lished by the Nationalities Press. In 1992, Cao Minghua Plum Blossom Painting Anthology was published by Foreign Languages Press.
Since 1984, hundreds of works of Cao were published in People’s Daily, Guangming Daily, Outlook Weekly, China Culture Daily

papers and mag In 1992, 4 documentary on Cao Minghua was sholand played by Shismsi Provincial
P! TN statotsn 200 pecial program on

lmBJ‘Ingku-rlinic pal TV station made a
L =

Weekly and some overseis

TV station. In 1993, unother documentiiry on Cao was shot and played by Pin
TV station che

cultural figures shot by Zhejiang Provin
special report on Cao,



;, % 3 e
A S%,Q( Lo
e LR







