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Forum Speakers:

Ma Qingyun, Archiect
Huang Weiwen, Architect
Peter Zellner, Architect
Qi Xin, Architect

Cui Kai, Architect

Wei Wei Shannon, Artist
Liang Jingyu, Architect
Ou Ning, Artist

Li Xiangning, Architect
Zhang Ke, Architect

Liu Heng, Architect

Shi Jian, Architecture critic
Charlie Koolhaas, Artist

Moderator: Yue Luping, Artist
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Introduction to Forums: |
In the spirit of the Biennales’s “'more curators than exhibitors”
initiative, forums will be held as an exchange of instantaneous
ideas between speakers and audience. Renowned and highly .
respected theorists, authors, and practitioners from around
the world will gather to discuss China’s urban condition as

it relates to the Biennale’s theme, City of Expiration and

- Regeneration.

‘Chapters:

Introduction Page No, 11
Presentation Page No. 27
Discussion Page No. 67

Conclusion Page No. 77
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_M'Xi’an'Textile City,A Destined Stage for
‘a Biennale Forum

JE ditor

Xi'an textile city emerged in the eastern suburb of Xi‘an in
1949- a year in which China found itself in the early stages of
socialist canstruction. Thus, Soviet style permeated through

éll fields, including the creation of classical city planning and
farchitecture doctrines. As it progresses into the new modern
era, Xi‘an must examine its artistic rhetoric in terms of its
problematic history, as well as its current dilemmas. For
example, today, many art academies attempt to specialize art
majors either through the “modernization of Chinese painting”
or the “localization of oil painting.”

. After over half a century of successful existence, Xi’an found
itself in a new economic context that resulted in decline.
Due to the state’s new organization of industry, the Textile

“City’s main product declined in value with the new identity of
manufacturing. But in 2007, a group of local artists sought to
regenerate the city from a textile producer to an incubating
district of creative industry. Their efforts capture the origin
of Xi‘an’s name. The Chinese characters for textile are “Fang
Zhi"” which translates to “new life in the beginning’ and “the
first and only seed for incubation”’.

This regeneration coincides with the CoER (City of Expiration
and Regeneration) discussion that serves as the theme for

the 2007 Shenzhen-Hong Kong Biennale of Urbanism and
Architecture. While Qingyun Ma and the US-based SpamArt
Foundation sponsored the second Xi‘an Documenta exhibition
“Do It Yourself” curated by Yue Luping, the exhibition was
funded by the local artists themselves. Needless to say, in July
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;2007, the biennale joined forces with Xi‘an Documenta, as the |
first forum of the Biennale changed its locale from Lantian to
Xi'an Textile City.

‘The Bien_n_a_l_e on CoER

As the only biennale focusing on urbanism and architecture
in a world of international biennales, the Shenzhen Biennale
is quite unusual. Previously, biennales were ance-every-two-
year exhibitions, aimed at promoting the youngest group of
artists in a certain region. Artists who have frequent exposures -
by channels of commercial galteries and art foundations or
smuseums were, for the most part, not involved. It was more of
a collective, cultural activity that gave its host city a chance to
find new stars in young artists.

[t's actually very difficult to focus a biennale ¢n the theme

of urbanism and architecture, because it's difficuit to discern
what is truly new in a city in the span of two years. The
planning, construction and maintaining of a city take many
years. How is it possible to do a biennale on urbanism and
architecture when you don’t even know when exactly a city
starts and ends? However, curating a biennale with this focus
is meaningful in Shenzhen- more meaningful that any other
city in China.

Shenzhen has been developing at breakneck speed as if the
whole city today is built in the course of one night. A biennale
on urbanism and architecture is possible in Shenzhen because



