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PREFACE
— By Liu Boshu (Director Of Chinese
Painting Research Institute)

Lver o, Chinese traditional culiure in Jiangzhe arca which is o distant
source and - long stream have accumulated so deeply, These wonderiul places
which have a galaxy of talant attracted so many men of letiers fron Ming & Onnge
dyvnasty o enjov themselves so much as o forgel o go home. They wrate o o
o marvellous poems and painted so o many beautiful paintings 1o express heir decps
love and the elegant scenery of Jiangman area, Some of (he artists were handedl
dovwn because ol I pure and vigorous pas
rons i art cireles i this area which is especially eminent by those lamonus
artists. such asc Mro Woo Changshuo, Mro Hluang Binhong, M. Pan Tianshou, Mr
Fa Yanshao, Mro Lu Yifel, Mr, Zhou chango, Mr, Fang Zhengxian

Today, the very famous artists like Mr. Gu Shengvue. Mreo Zh Yiogren, Mo
ko Zhongan, Mrs, Du Manhoa, Mo Tong Zhongtao, Mr. Liv Guobai, MreZho
Hepun, Mro Wu Shanming, Mro Min Xuelin and Mr. Fengz Yuan, are all (e natives
ol Jangman area. They were nurtured in the culture of hometown in their carly
agzes, Later. they concentrated all their attentions on Chinese ptinting. Al ol them
spacduated Trom Chuna Academy of Fine Ars whith former names are Zhejinne
Avademy of Fine Arts and National Art Training School, These artisls remained
i school as teachors oo research art aned 1o create wonderful Chinese painings, As
ey ol their maste
abroad. they have been becoming world - fnous generallv, Actually. the artists,
whon five unigue stvles and superh artistry, are nucleus of painting cireles of
Ching today.
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ieves have been displaved in great exhibitions home and

It is very important Lo constanty bring forth new ideas in the arts, As it is
the wolden tine between two cenlries. o new bateh of gifted arlists has crierged
e art circles and they paint variable masterpicces which make the art circles are
overflowing with vigour. There™s no limit w arl and knowledee. 110 s el
important o improve the artistry and o renovate the styles. Thal is the way o
draw better paintings. T trust that these artists will achiove greal successes nol
only by their solid foundations but also by their positive creations. They would
absorh quintessence of (e others. have deep love for the life and break (ree from
conventions. o this way, the artists will have elegant and pure stvle which
express their clear and simple characteristic and their painting would keep up

meaningtul artistic conception.
Fam so gl 1o hear that Zhejiang Photographic Press will publish the
niasterpicces and artistry of these artists, As all of them are in their golden HILES

AN

Lo create more and more masterpieces. 1 believe, that they will achieve wr

successes and create much more paintings for people as nourishment for the mind
and alse add color o the construction of spirit civilization,
Fwrote this preface with abundant feelings in my heart.
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Picture Of Joyful Fish

The artist uwsed wide strokes which are so  clear
and  neal o delineate lotus leaves and red carp. The
objects are so splendid  that  attract  viewers  attention by
the sharply  contrasts of  red and black and also  big
and  little  shape. Having a agile and  graceful carriage.
recd carp love sporting in water. The painter drew  the
red  carp excellentlyv under  the lotus leaves by a  Kind
of  free and  leisurely  mood. Because of this. the
painting  gives us the tranguil and  elegant  artistic
conception  which  cause association ol  slalic  and
dyvnamic  state  of  viewers. In appreciating  the  peaceful
beauty, viewers would get into a loflly  realm. The
painter paid  his atlenton on  the poem-like conception
causcd by tranquility  and  lo  emerge the perfect

harmony ol happy [lish and joviul viewers.
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Bamboo And Stone Drawn By Ink And
Wash
Slender Bamboo Swaying By Refreshing

Breeze

Orchid and  bamboo  arc  the common  subjects  in
Chines [(lower—and=hird painting.  Artists  have  variable
methods o express  them vividly., In the  first  painting.
the artist  used  powerful  style  which  express  vigorous
and  graceful  conceplion.  As  he used  writing brush  and
Chinese ink in changeable ways., the painting  gives us
meaningful  impression from the objects.  In the  second
painting. it is mainlv about  orchid and  bamboo  as
they are delicate and  elegant. Smiling  against  the  wind
with  dewdrop.  the orchid and  bamboo  express  the
natural  beauty ol mountain. The artist painted  light
and  elegant  colour  which  would  have traguil and
graceful  beauty. Both  orchid and bamboo  leaves  express
refined  conception.  Although  these [wo  paintings  are
about  orchid and bamboo. they provide total different

arlistic  conception by the artist's  different  painting  stvle.
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Squirrel Will Come Down As No One
All Around
Squirrel Drew By Ink And Wash

These  two  paintings are  about  squirrels. One s
paintedd by colors and the other is drawn by ink  and
wash.,  The squirrels have the same expression in both
two  paintings as  they  are popping  Lheir heads i oand
looking aboul. Bult in the first  picture, the squirrel
wants  to come down as no one all around and  we
can sce that its expression of  hesitation is so wvivid on
the paper. The painting expressed the artist's  strong
basic training f{rom the simple and vigorous strokes and
a graceful carriage ol the squirrel. The other painting
has  two  squirrels  which  are looking f{ar into  the
distance  with  fixed altentions. That's the away 1o
arouse association ol wviewers, The artist used  both wel
and dry  Chinese ink in perfect harmony. The painting
has the sense of  boldness and  vigor. The squirrels’
expressions  arc  so o vivid. These two  paintings  arc  so
wonderful  that express the deep  basic training ol the

artist.
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