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FOREWORD

We are delighted to be able to collaborate with the Shanghai Museum in presenting this exhibition of mas-
ter drawings from our collection, the first show The Museum of Modern Art has ever sent to the People’s
Republic of China. We are especially indebted to MoMA's International Council, whose enthusiasm and gener-
ous support have made the exhibition, as well as the publication of this catalogue, possible.

Among the first works to enter The Museum of Modern Art's collection was a drawing. In October 1929,
Paul J. Sachs, one of the Museum'’s earliest supporters and a professor at Harvard specializing in the history
and connoisseurship of drawing, offered a portrait by George Grosz titled Anna Peter.
A simple and straightforward pencil drawing showing none of what we think of as modernism'’s radical experi-
mentation and swaggering transgression, the elderly and seemingly tight-lipped Anna nonetheless speaks
loudly of MoMA's commitment to drawing. As part of a group of initial acquisitions, the work confirms the cen-
trality of drawing right from the Museum's beginnings. Moreover, the acquisition of the work, which was com-
pleted only two to three years before MoMA's founding (it is dated 1926-27), demonstrates the Museum'’s
dedication to collecting and exhibiting art of its own time.

Since the acquisition of Anna Peter, the notion of drawing in Western art has changed enormously—from the
adoption of unconventional media like paper ephemera and botanical products to the extension of the support far
beyond the sketchbook-size sheet. As our understanding of what constitutes a drawing has expanded, so has draw-
ing's role within the Museum. Originally acquired to enhance viewers' understanding of the Museum'’s primary col-
lection of painting and sculpture, drawings soon began to be collected for their own sake and as independent works.
In establishing a separate Department of Drawings in 1971, with its own exhibition program and, eventually, gal-
leries, the Museum renewed its commitment to collecting drawings and to showing their crucial role in telling the
history of modernism. Since MoMAs first drawing exhibition, in 1947, which drew from a group of only 227 objects,
the collection has expanded almost thirty-five-fold to include more than 7,000 works.

Drawing from the Modern was originally organized for the opening of the expanded Museum in 2004 to
highlight masterworks from what is arguably the world's preeminent collection of modern and contemporary
drawing. The exhibition, which was presented in three sequential parts, surveyed 125 years of modern drawing,
in particular illuminating shifts in drawing strategies—how artists have deployed a diverse range of media to
transform a blank support. The review of the Department’s holdings that the exhibition necessitated has rein-
forced for us the collection’s unparalleled strengths—a true embarrassment of riches. Rather than just sitting
back and enjoying the view, we have been provoked by the range of these treasures into a desire to look even
deeper. Committed to telling modernism'’s varied and varying stories and to using drawings as a window onto
the working out of pictorial and thematic problems, the Department’s curators continue to develop and refine
the collection: finding new ways to understand the activities of the late-nineteenth-century avant-gardes,
reassessing the postwar years by looking at global developments, and, perhaps most important, staying active-
ly involved in—and actively collecting—art of our own time.

For all of us at MoMA, it is a great pleasure to be able to share these masterworks with new audiences
in China.

Glenn D. Lowry
Director, The Museum of Modern Art
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PREFACE

This spring we are delighted to welcome the exhibition Master Drawings from The Museum of Modern Art:
Cézanne to Pollock to the Shanghai Museum.

The Museum of Modern Art (MoMA) is dedicated to being one of the foremost museums of modern and
contemporary art in the world, which has the same great fame as the Tate Modern in London and the Centre
Pompidou in Paris. Being the first art museum specialized in collecting and displaying works of modern art,
MoMA plays quite a significant role in the development of modern and contemporary art. Founded in 1929,
MoMA counts over 150,000 paintings, sculptures, drawings, prints, photographs, architectural models and
drawings, and design objects in its collection.

The Department of Drawings of MoMA brings together more than 7,000 splendid works on paper, over
seventy of which have been selected for this exhibition. Most of these works are drawings; besides, watercol-
ors, gouaches, and collages are also included. All of them are dedicated to showing people the developing track
of Western art from 1880s to the first half of the twentieth century, which outlines the whole process of mod-
ernart.

From the point of view of art historians, the period from the late nineteenth century to the early twentieth
century is the turning stage for Western art to move ahead from tradition to modernity. As the forerunners of
modern art, Impressionists first challenged traditional painting. After that, artists turned over to think about
traditional processes and materials, and carried out experiments. As a result, various art genres, such as
Expressionism, Fauvism, Cubism, Dadaism, Surrealism, action painting, etc., came to appear and prevail in the
world, which meant the basic frame of modern art took shape. The works shown here are all representative
pieces by world famous artists during this period, such as Paul Cézanne, Paul Gauguin, Henri Matisse, Pablo
Picasso, Kazimir Malevich, Vasily Kandinsky, Salvador Dali, Joan Mird, Kurt Schwitters, Jackson Pollock, and so
on.

MoMA generously brings this show to the Shanghai Museum on the occasion of the Shanghai meeting of
the International Council of MoMA in 2006, which is such a grand art event in Shanghai. It provides a face-to-
face contact for a Shanghai audience to appreciate masterpieces of modern art from the West. Sincere grati-
tude is extended here to MoMA and all the people who have contributed for the show.

Chen Xiejun
Director of the Shanghai Museum
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