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Abstract

This volume, consisting of three parts, provides a general introduction to the
development of Arts in the past 30 years. An overall introduction of the interaction
between the evolution of Arts and the progress of the Art Theory is given for the
first part, specific subjects, such as disciplinary system, important academic
activities and achievements for the second part and the classification and analysis of
the key theoretical problems for the third part.

In the first part, the evolution of Arts and Art Theory has been divided into
three periods. In the first period (1978 —1985), focus has been given to three fields:
the discussion about the authenticity of Art Theory fueled by the painful
reassessment of the art model of the Cultural Revolution, the discussion of
humanity, humanitarianism and non-humanity triggered by the trend of thoughts
about the returning of art back to human-daily-life and humanity, the discussion of
theoretical reconstruction of Art Theory with the replacement of art theories of the
Cultural Revolution by art principle-oriented art theories. After the application of
western modern art model to China, the second period (1985—1990) has witnessed
the establishment of Chinese counterpart which can be best presented by the fashion
music, experimental drama, modern fine arts and the Fifth-generation Movies.
Characterized by multi— dimension and interaction, the third period (1990 — 2008)
could be materialized in the following three aspects. In the first place, the public
art, in the process of marketization reform, has risen with its typical characteristics.
In the second place, in the background of marketization and globalization, the
modern art has seen changes, specifically, the interactions both with the market and

the global, resulting in a new phase for the modern art. In the third place, the
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interaction between mainstream art and modern art, combined with the one between
mainstream art and public art, has turned into the being of a leading art, which casts
great influence on the society and culture. Thus, the public art, elite art and leading
art has brought Chinese modern art into a new era.

In the second part, the status quo of Arts has been laid out from three
perspectives. The first, from the perspective of disciplinary system, we may see
clearly how the current disciplinary system has taken its shape. Specifically, the
disciplinary system of Arts has been mapped in the disciplinary catalogue released by
the Degree Committee of the State Council in 1997, and since then the education
system of four types (colleges of arts, normal universities, comprehensive
universities, universities of science and technology ) and the academic model of four
levels (undergraduate programs, master degree station, doctor’s degree station,
first grade discipline ) have come into being. The second, from the perspective of
research model, the development of the discipline could be best portrayed by the
academic journals, monography and programs. The third, from the perspective of
achievement, in the past 30 years, plentiful fruits have been reaped in the important
academic activities and research, which have been the milestones in the progress of
Arts.

The third part has been devoted to the clear-up of the important problems in the
30-year development of Arts. To start with, the similarity and difference of
disciplinary system and knowledge system have produced series of problems. Next,
the relation between tradition and modernity has been a heat topic since 1980s. In
addition, since late 1990s the conflict between localization and globalization has been
discussed with ardor. Furthermore, great importance, in recent years, has been
attached to the national image in the art works. Finally, the evolution of Chinese
Arts, for a long time, has been accompanied by the concern about how to establish a

macroscope of Arts including both domestic and global macroscope.
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