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Reflection after Elimination of Illiteracy

urses in these years, interior design in China has reached a new starting point, just like the rapid-rising Chinese economy. Standing on commanding height of this era,
we have no difficulty in finding that this group of top interior designers in China can be fully confronted with any excellent designer abroad and can interpret and review
their achievements from their own point of view. To Chinese interior designers, itis also a “starting point” that can have a dialogue with the past, present and future.
However, as for the development of the entire Chinese interior design, | still deem this starting point as an ending to a professional “elimination of illiteracy” movement.
The whole generation, especially those contemporary Chinese interior designers who were born before 1970s, has spent almost two decades to basically complete
an “elimination of illiteracy” movement in an unprecedented scale for the development of today’ s design. No matter from the varieties and complicities of the
i technologies, ideas and techniques or the functions, scales, and professional knowledge, the local interior designers all have experienced this “elimination of illiteracy”
: and enlightenment. In such case, it has made a professional foundation for the development of future industries. This achievement is reflected in  “Yearbook of Chinese
Interior Design 2008” everywhere. The yearbook, as a professional annual review, has presented us with the latest Chinese design levels. It is a collective demonstration
of the entire strength.
Open “Yearbook of Chinese Interior Design 2008” , we have no difficulty in finding that those more excellent design works have, in different degrees, reflected the
understanding and maturity of the designers in the individual thematic fields and have consequently put this advantage into the various elements in space design
entirely so that it can be presented more appropriately and the work tends more complete and orderly. All in all, this kind of ability is the ability of controlling the various
space elements and enabling the application of formal languages and techniques more natural and smooth so that the space and atmosphere can be integrated
together without any disturbance. Further speaking, the decorative technique only can demonstrate its aesthetic value through the restriction and coordination of the
space arrangement. Otherwise, the excessive out-of-order decoration without space logic can only be deemed as a presentation of absent morals and laws as well
as mediocre bearings. The aesthetics, that are character and morals, can be revealed just a little. In fact, anyone who has made the excellent achievements on various
thematic design fields in the history always can make correct observation and explore the new orientations in the development of the design art and consequently
developed a new world in the academic ideology so that they are highly appraised as the master of a generation. They all are the leaders of connecting the preceding
with the following as well as carrying on the past and opening a way to the future and an entirety between the individual talents and collective knowledge. As far as this
goes, the designer should more take the design for a learning, and this is also where the spirit of business exists.
The actual exploring road starts from the collective reflection after the elimination of illiteracy. In the yearbook 2008, it is easy to find out the latest works of the designers
who come from different places with widely different styles. The various fashionable design techniques can be individually demonstrated here. What is behind this
“abundance” s just a new starting point for the road we have to cross over after the “elimination of illiteracy” . This shows that under the condition of lacking the
talking right, more designers have had to make the helpless choices while entertaining the era. In our life, we often can see many design works, well speaking, which is
deemed as “idea” , but frankly speaking, is just “tricks” . To degrade the design to a visually magic tricky performance is only an instant surprise. However, after the
surprise, nothing can be kept any more, just like “being replaced by another product” rapidly after entering the ruthless market. Its main reason is the deliberate copy
of the ideas and forms, even without full understanding of its meaning. The forms are deemed as a selling point, which has lost the inherent tastes. If it continues in this
way, after the imported subjects are rapidly imitated and consumed one after another, its inherent lacking can fall in perplexities of creation immediately and become
lost. The form of inherent tastes is based on a good design idea while the idea is base on the spiritual side of the entire cultural background of the era and is also based
on the logic track of the developing rule of the design space itself from the point view of interior architecture. It can be demonstrated as a continuable development mode
with inheritability and continuability. However, the “trivial” deliberate copy of visual forms is only a reflection of lacking inherence - its nature is “vanity” , which is not
only in spiritual level, but also included in the professional technologic level. We often clearly come to realize the problems that exist in the development of the two big
levels in the future. One difficult task is now presented in front of all Chinese designers and intellectual stratum.
stes. The visual conception is only the physical form of this inherent cultural taste. In review of the Chinese and foreign histories, in fact, any strong times has its individual
strong cultural spirits as its background. This kind of example is too numerous to be counted. Visually speaking, this taste may be romantic, elegant, grand, peaceful,
violating, heroic, genteel, transcendent, enlightened, gloomy, mysterious, wild, rational, nimble, great------ and this visual feeling can constantly reflect the cultural
features and spiritual connotation of that time, that place and that person while these are presented and spread through certain specific form and conception. It is a
vigorous visual form and a form of connotation. Indeed, it demands a new cultural movement. It is an emergence of the entire socialistic and humanistic spirits. This kind
of emergence will bring a more powerful integral cultural background. No matter what kind of culture and art, the visual form in this background will get perfectly reflected
in the humanistic spirits. It is not only the responsibility of Chinese local designers, but also the task of the entire intellectuals. As a part of social knowledge and the
creator of the environmental culture, the space designer is duty—bound.
If the problem at this level is a deep profound background problem, the problem at the second level is purely the professional accomplishments of interior designers
and an academic subject. In the repetitive shouts for the demands of developing the academic theories in recent years, some local pioneer designers and educators
are simultaneously devoted to this work. The research results aim to surpass the limits and continue infinitely in a limited confinement of individual talents through a more
rational research method. This approximately scientific attitude first requires the interior designer to be confronted with the field of the rational and perceptual interior
spaces as a scholar as well as study and explore in compliance with the rules of design self-discipline to enrich this space design study so that the research results
of interior design can really get accumulated and innovated. For example, the acknowledgement of space constitution; the discovery of abstract relationships; the
conclusion on thinking methods; understanding on the procedures and expressions; perception of design sequences; the exploration on the forming of ideas; awareness
~ on the design ethics--- and even the further study on the themes such as space modeling, material textures, lights and lighting, color arrangement and ornament
~ application etc. All these require us to make a rational answer to the subjects within this specialty at a new start point.
 After reading through Yearbook 2008 - a collective presentation of the excellent Chinese local interior designers, it is discovered that the two generations of Chinese
interior designers line with 1970s as a division now become the main force on the stage of interior designer. With comparison to the cultural feelings of tasks and
1 precipitation as well as the rational and classic elegant tastes revealed from the works of the first generation of designers, the innovative designers after 1970s play
r role in a simpler way and show their perceptivity to the development of fashion and thelr pursuit to the new ideas and styles. Their works tend more advanced and
‘experimental.
In conclusion, | sincerely wish that “Yearbook of Chinese Interior Design” —a “yearbook” of the products emphasizing on seriousness and technicality, can become
brand-new stand for Chinese interior design.
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Design—Reconstitute Our Value
Comments on “Pleasure” and “Worry” on Chinese Interior Design 2008

“Yearbook of Chinese Interior Design” is a large literature recording the development and growth of Chinese interior design. It has objectively recorded the works of the designers
in the industry every year and is more like a design “encyclopedia” to receive the attentions from the design industry. We not only can study and emulate “a huge collection” of
the best, most excellent and most complete works in the industry on Chinese interior design, but also can make further interpretation on the ideas, conceptions, space constitutions,
language colors and individualized characteristics etc. It is doubtlessly an on—the-spot yearbook most worth  “collection” in the industry of Chinese interior design. It is not only a
chronicle for Chinese interior design, but also a banner in the industry of Chinese interior design--+--+

In general, objectively speaking, compared with last year, the entire level of “Yearbook of Chinese Interior Design” in 08 Edition has “ascended” to a small extent. The design
projects in some areas obviously have found their own DNA kindred cipher code. The conceptions and original contexts of their design language has been close to or reached
,_ the advanced international level. In nine blocks as the works in the yearbook is classified into, the design creativities that have developed quite quickly are the modification of old
buildings, clubs, tea houses, bars, restaurants and real estate sales pavilions. As seen from the natural track of the activities constituted by space, many designers have broken
away from the traditional imitation stage while the characteristic creativities of some work languages seem to have already entered “high—speed track” of the activities constituted
by space and its design language has begun to show “space individualities” .

~ The constitution of space design looks like an “enclosed city” of the design. The insiders want to go out while the outsiders want to come in. To break through the “enclosed
city” and “liberate” from the idea confinement are the barrier the designers must overcome. The author has realized that many excellent works have appeared in the yearbook,
~ which has found their breakthrough in the market demands or their expressive way in the space constitution. Some have formed their individual languages while the bigger change is
~that many designers have learned how to change their own design style to meet the new requirements in the market and find or adjust their systematic orientation.

The yearbook of this year is improved both from the scale and the quality, especially the ideas of the space constitution. | even think that the best expressive way of space

"‘ constitution obviously will not change with our wills. The problem is whether you can explore and find out. When we are looking through and reading this book, you will feel every

,f' designer’ s comprehension and understanding on the space at different levels. While we are positively evaluating “Yearbook of Chinese Interior Design 2008” and acknowledging
~ the outstanding achievements made in Chinese interior design, the author also has some doubts for discussion together with you here------ .

i Frankly speaking, the world is wonderful while our design languages are still not rich and colorful. Although “the door of the country” has been opened and the various design
i sources, information and data have purged towards us like the tidewater, the door that we come to know the world of design ideas is still not really opened and the things requiring
- us to explore, understand and study have largely outstepped our present knowledge structure. As for the interior trend rules of the expression on space constitution and the
~understanding on the forms of space design, we are still in the primary stage of imitation and seeking. The thinking mode of the systematic conceptual design still stops at the stage
~ of superficial interpretation and some even at the imitation of the space functions and materials. Although sometimes even it has entered a good conceptive channel, it can not find
the exit of the design system. The “entrance” and “exit” of the design conception is what we shall be confronted with and shall be settled at the moment. Too many people are
- over anxious to succeed and show off while there is too few people who can go ahead steadily and surely, be considered deeply and handled carefully. It neglects the theories and
- emphasizes the cases. There are too many that neglect the design and emphasize the decoration while there are too few that emphasize theory and case as well as the design and
~ decoration. There is little consideration on environmental protection and too much consideration on the luxurious consumables and resources so that many construction materials are
1 wasted and the space is also “polluted” . Of course, it is only the author’ s “own opinion” . Whether these findings and observations are authentic and objective is still pending

~ for your correction.
4 When editing this yearbook, we also have invited the works of some foreign designers including Guo Xi’ en and Hu Rushan from the famous foreign design institution held by

~ American Chinese — Neri & Hu Design and Research Office as well as Keiichiro Sako from SKSK Architects as the special works for study and emulation in the yearbook. It is
1 purposed to find out what we can feel from the works and which valuable information we can receive from the works through the study and emulation.

~ resultinthe “rally” of the invested capital. The interior designers have become the biggest “maker” on the consumption of the resources in China. The historic obligations and
~ tasks we undertake have a heavy burden and long road to go. Of course, it seems a little bit exaggerated, when we are faced with the real situation in china’ s unbalanced interior
~ design and development. However, when we are confronted with the situation that the designers and design institutions from the European and American developed countries

lesign fees will be charged certainly will “govern” China for quite a long time. However, we have to “come down to”  “a minor role” to make the detail designs of the least
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With the disaggregation of the pyramid organization structure with the gigantic system, clear classes and stable jobs, the modern life and work are gradually
integrated together through the computerization. The changes of the organization and working procedures as well as the constant updates of the information tools
have brought with the reform of the working ways to form a new way in which the work can be done regardless of times and locations. In this case. the user has a
more flexible space for the selection of the working locations. The office space also can be librated from the pure industrial function to connect with individualities
freedom, recreation and amusement etc. and become a mixture.

The working place running like a machine only can bring the staff to confront with the oppression due to the existence of the work every day and thus becomes the
history of office design. However, when the current that is caused by the word “creativity” is rapidly promoting the development of the global economy, how to find
an effective way so that the office space can also inspire the creativities and challenge and develop the creativities of the staff in the fashion industry to create the
unusual business value has become the central theme practiced and performed by the owners and designers again and again in the post industrial era

Breaking through the confinement is an important aspect of setting up a platform for creative space. There is not only an overthrow of the rigid office space
arrangement, but also an expansion to the dull office functions. The non-traditional office design purposed to introduce the free sense that can best ignite the fire
of inspiration to the space and make the staff enjoy the work in a most comfortable way. Under the direction of such idea, the office space tends to the complexion
in order to accomplish the definition of multiple identities and maximally meet the various different requirements. During the complexion of the office space, the
originally dull space texture is mixed with more non-office design elements. When the multiple scenes of bars, coffee houses, tea houses, playgrounds and clubs
etc are linked to the interior office space, the sense of space displacement brought by the design, just like the pasted montage effects, has shown the experience of
wonderful spaces that have broken through the linear confinement.

The plan arrangement that can be changed at any time is a basic requirement for a more dynamic office system. The change of the space makes the orientation
of specific functions no more a sole way to constitute the space arrangement. The demonstrations of the non-traditional forms such as general division of the
areas, introduction of subspaces and presetting of the changing modes etc have expanded the conception of a working place to a field. The spaces of ambiguous
functionalities and non—functionalities have shown a free and open posture to welcome anybody in without any sense of distance.

The creation of the casual communication space is attempted to reflect the recognition and encouragement on the pursuit to humanization by the office space
to greater extent. The indistinctive space boundaries and function definitions have dissolved the constraints of the ideas caused by the recognition through the
clear environment, good vision and pleasant details etc. and improved the work efficiencies on the basis of advocating the share and communication through the
expression of the concerns and interests surpassing the material level.

In this series of office space designs, the designers have applied the idea that breaks through the conventional office mode to break the confinement of the
conceptual meaning. In the office of VInterior Design Consulting Co., Ltd. which brings an illusion of a bar, the dual space definition of work and recreation has been
realized quite easily through the combination of light changes and material qualities. The same is applied to the arrangement of color and shape of the space. Jihe
and One Plus Partnership Limited have interpreted the understanding of the freedom by the respective owners through the two completely different directions - dark
and colorless to vividly demonstrate the space individualities. In G&B office space and the Office for Headquarters of Shih Hsin Media Group. the design has begun
with the creation of a relaxing and comfortable working environment to clearly deliver the consideration on the human-orientated design.

Through the exhibition of these unconventional office spaces, it can be easily found out that the office type is not a dull form and function any more under the
farraginous and variable overcoat of post-modern society. The physical scale designed for the work in a pure meaning of office space is constantly reduced and
weakened. Under the dual direction of the individualization and diversification of the space, the design behaviors on the working places will also further explore the
possibilities of non-office design with high compatibilities from the aspects such as functions, visual effects, space feelings and implementation methods etc

NAREE, 5B S5EBPDFIE Ui n) ;. www. ertongbook. com
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MBI EREEEMEA RGN, EREPEHENLERE I8 7 B MR V) b BB 5 a1
SN HIEE
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EMBEA TR, ARETEEAMTIRATRE. TAHERRB, HMARBNMAS=ER, iLEHE
EETBRBEZR, WAMRMEERIFRET BHRAETETRG.
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