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0ld and Medieval English Literature
HEIES R HEER Y

ow to define the period of Old English literature?
I {a] 57 78 o 3 i ST 7
English literature begins with the AMQeﬂlement

in England at about 450 and ends at 1066, the year of the
Norman Conquest of England. Of Old English literature, ﬁ_ﬂgw
relics are still preserved. All of them are poems, or songs by the.
Anglg-S_ja;on‘ scop or gleeman (minstrels) who sang of the
heroic deeds of old time.

FHEHI A TALTT 450 £, KFAT 1066 4,

RE—FE R NMERRE TS 205, FEEWSRARK
FEEDMEMIEE, BOhBR Lk SRR RSO R S
KBNS REFHERE. JIFERRITHN AN Q-
BLUGRAF TR

Y\.)&’hat does Old English poetry include?
HEERISBRATILE, HAFame? o
Old English poeny includes two groups: the rehglous b

group and the secular one. The former is mainly on blbhcal
themes. For example, Genesis 4, Genesis B, and Exodus are
poems based on the Old Testament; while the latter shows the

harshness of circumstance and the sadness of the human lot. A
1



typical example is England’s national epic Beowulf .

KAEPEK, HRENPRERT S AR BEMERRS
BERERR. MAZERFE4; W (A D), (BIEL I, (W
KR FEHEH FEL (IBA). FEMNRSR T AEERT
BB S AR N E RGN . BARRIWGEI T AT 6 4,
FOCT 10 ARG (LKA,

What is the plot and theme of England’s national epic

Beowulif? X e
KR R A BRI ? B AT
2.7

Beowulf, nephew of the king of the Geats, hears that
Hrothgar, a Danish king, is in great trouble. The kingdom of the
king is harassed by a.-monster called Grendel. He at once sails
there, grépples with the monster, and wounds it fatally Then
comes Grendel’s mother, a she-monster, in revenge of her somn.
Beowulf follows her to her under-water cave and kills her with a
giant sword. With these honors won, he returns to his homeland
and relgns as its kmg for 50 years. Then a fire-breathing dragon
comes out of its den and kills many people. Though old now,
Beowulf still kills it sing-handedly. But he, too, is fatally wound

and later dies.

Thematically, this poem shows how the primitive people
fight against the forces of the natural world under a wise and
mighty leader.

R (NRKEY TERETHHESEEERET, 1
BREN=IKRE SS. HxSEaH2EREE, EE
B AMNSEHSEKTES, FESFRIR. REEEM
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B, GBEFE 0 F2A. BE, —B kG ANERHI,
TURREHHRERS, WRARRERITE.
EREY R T RSSO ER A . HEREA]
K, BRNOFELERNBY, BTET, CREBTHEEL
RN EB I AR, BRRNHIEAE, HRE
B AL BRATE. — A B A B G S UL
BT, BB . L A RS A
MIARAZE, REARRIRE T A, BB, X
R SIS R RHN, B,

(B NI RSB S B G, 2
BRRERIEA, TRTHAREEERRTE, ARES
% TIENRSMET B, AR REEREME, TERE
BT K, X RS RSREER T . 72 TR 5
EAHSAAEL T Bt R . A MBS ERE S (T
RRA) F 17 HERRTREEE (RRE) Pt —
BT

at is \fgig‘; :
Wi
Epic is an extended narrative poem in elevated or dignified
language, like Homer’s Jliad and Ogm_[t_usually celebrates
the feats of one or more legendary or traditional heroes. The
action is simple but full of magnificence. Today, some long
narrative works, like novels that reveal an age and its people are
also called epic.

Eﬁ#ﬁﬁﬂ%ﬁ$%&%ﬁm*%&%ﬂﬁikaxm
Fh SR ERERINE, BEELRERE. Hels
Ko FHEOEAMNEER. B4 DA (FET)
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M OCREIRY ., AR, FEgembRR—A LRt S
EﬁﬁA%ﬁﬁ%ﬁﬁié%ﬁﬁ&%ﬁ%ﬁm,m&%¢
B, WU LR, BURREHIER.

5. How to define the Medieval Period in English literature?

I SR & BB AR 7

The Medieval period in English literature starts at 1066, the
year of the Norman Conquest, and ends at about the 15th
century. The early part of the period, i.e. from 1066 to the mid-
14th century, is almost a barren one in literary creation. While in
the latter period, starting from the second half of the 14th
century, English literature flourishes with the appearance of
writers like Geoffery Chaucer, William Langland, John Gower,
and others.

SRRSO WRLARL, £
Wb, RUHA (1066 = 14 HE2H 8D RRBIRECFAWE LA
FH; S5 (14 PRI, BEEAMF - T8, BRER - 3
=, A - B/REERIEIL, SUFREER.

6, Compared with Old English literature, what are the
\/ characteristics of Medieval English Literature?

FE o B SO PR R?

In comparison with Old English literature, Medieval

English literature deals with a wider range of subjects. It is

uttered by more voices and in a greater diversity of styles, tones

and genres. And it is deeply influenced by the principles of the

medieval Christian doctrine, which are primarily concerned with

the issue of personal salvation. Romance become a popular

4



literary form, indicating the age to be a chivalric rather than

heroic one.

5 RAER HISCEARLL, PR RCEFR RAAR.
/_\—”—/ ), »
B, TBTRET. BEESFERAEI, SO ERTiR2M

ik, B, TR MEE R, FLHEENEARES
Feo R, PLTOERIC ER R R TR EH I MM,
HH AL BN N RANEBTE. IR DR RN
HFATHISCE AR —, XRATHEESCER SRR —
N RAFESA R, BRI R LA

miracle play, the medieval dramatization of a Biblical
story (e.g., Cain and Abel) or of a saint’s life, was chiefly
popular from the twelfth through the fifteenth centuries. The
term is sometimes limited to plays on saints’ lives. The Biblical
plays are then called mystery plays.

AR RS E P — A RIFR R AR EE R X RIA 2 EX
MTEEHE, WHInZEMWAARSE, M 12 1425 15 L
WYESEEAT Y. HRTEHAUR H R R A F. )
FEIXFMEUL T, LA REIARE SRR AR, EHHIE
B ER, NN, JEREZ TERIKOETAEENE,
Reg#3 5% b, EREREE . FHRASERHEFIERY
BsEF L.

\&/L'Vhat is the morality play?

ft 2 R BRI




The morality play, a later medieval development, which
remained popular well into the sixteenth century, was an
allegorical dramatization of the conflict between good and evil,
including such characters as Everyman, Gooddeeds, and
Avarice.

BRI ISR T LR, MBER LS, HEEMHE X
ELHMMEm R, AR IR, “BE” SR,
HHEDER R U BT BAH LR Z k. HE 16 HEE
T A iRA

9. Why'is Chaucer regarded as “the Father of English Poetry”?
“BEFHZL)?

Originally, Old English poems are mainly alliterative

]

verses with few variations. Chaucer introduced from France the
rthymed stanzas of various types to English poeiry to replace it.
In The Romaunt of the Rose, he first introduced to English the
octosyllabic couplet. In 7he Legend of Good Women, he used for
the first time in English heroic couplet. And in his masterpiece,
The Canterbury Tales, he employed heroic couplet with true
ease and charm for the first time in the history of English
literature.

Besides this, though he drew influence from French, Italian,
and Latin models, he is the first great poet who wrote in the
current English language. His production of so much excellent
poetry was an important factor in establishing English as the
literary language of the country. And he made the dialect of
London the foundation for Modern English speech.. Small
wonder latter day writer, John Drydon would call him “the

6



father of English poetry”.

HIENR, REKEALEE. FTFEERLE, RYER
FHERCAL, ERAER R E QIRE /T R LS SR EXUT
i XEEH ML AR R. HA, FFEREE
2 EELSAREITEBERER, N TIREEA—FICHES
RIERIE TAB RMHESER, MREXFESHRBEE
HEEMTER. BEARE 17 HafERs %'uq RECh “
L (R4

Heroic €t 1s a rhyming couplet of iambic pentameter,
often containing a complete thought. There is a fairly heavy
pause at the end of the first line and a still heavier one at the
end of the second. Commonly there is a parallel or an
antithesis within a line, or between the two lines. It is called
heroic because in England, especially in the eighteenth century,
it was much used for heroic (epic) poems.

RIEXATHR T AUTR, BRI A bR
TR, BEET—TENEL. S-RERIENE, &
PR, L (B TATR B, EE, HERIRE 18
L, KRR EEEAREE LR, 4.

%}/ t is Chaucer’s literary achievement?
RSO Rk B S U A ILA i 2

(1) First of all, he presented a comprehensive realistic
% picture of his age and created a whole gallery of vivid
characters in his works, especially in The Canterbury Tales.(2)

7



He anticipated a new era, the Renaissance, to come under the
influence of men like Petrarch and Baccacio. In his works, the
spirit of Renaissance can be already seen. (3) He developed his
characterization to a higher lever by presenting characters with
both typical qualities and individual dispositions. (4) And he -
greatly contributed to the maturing of English prosody by
adopting different rthyming skills. Drydon called him “Father
of English Prosody”.

FFE (4 1340~1400) AEEPHLHEHE AN, K
&%%%ﬁﬁ%,k%ﬁ%ﬁﬂ:ﬁ—,%%—ﬁm@gi
XFEMe T QO Eta, R hREE T
EEREM. B, e SEinegmr, HERT
MW T ASCEIUT, HEAMNASEREER, RatdE
RES FRFFARER . BN, AR
RIBERAE THE. H=, AUEAYREHTH, ks
THRKE, MU \NrstEm BEzimE . 85,
i Ay £ & EH AR AR THRORTTER, AT
2N “RERRZL.

. What is popular ballad?
R ? S B R I R Ry ?
Ballard is originally a song intended as the

accompaniment to a dance. In the modern sense, a ballad is
just a simple spirited poem in short stanzas in which some
popular story is graphically narrated. The English popular
ballad flourished from the 12th century to the 15th century,
reflecting the life of the people then. And the most remarkable
ones are the Robin Hood ballads. These are ballads about an



