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History, Language and Desire .
Research on Chinese Women Fiction in the 1990s

Chinese women fiction during the 1990s was a writing of new qualities.
On their spiritual journeys, Chinese women writers encountered a common
spiritual home. No matter how different their writings were, once the female
standpoint was stressed, they would head for similar spiritual directions and
formed an “imagined community”. Women’s writing in the 1990s bore thic-
ker feminist color than that in the 1980s. “Feminism” became the collective
consciousness of women writers. Therefore, to a considerable extent, women’
s writing in the 1990s was an ideological discourse based on sexual position.
Through such writings, women writers in the 1990s aimed at inspecting and
revealing the sexual mode as a form of power; sex as the “fundamental con-
cept of power” came to the surface, and was embodied in real experiences.

As a critique discourse, Chinese women fiction in the 1990s attempted to
deconstruct cultural structures and noumenons represented by men in our cul-
tural ecology, so as to expose sexual politics in cultural layers. In summary,
their criticism developed on three levels: history, language and desire. The

historical criticism is the starting point of all the women’ s writings, because
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history is the ultimate cultural structure which establishes meanings and
values. In this way, the deconstructing of male “history” means not only the
liberation of a narration, but also the rise of a new historical body. The lan-
guage, the ontic cultural symbol, has become a metaphor of women’ s situa-
tion in women fiction, therefore the criticism of language means the critique of
women’ s situation defined by the male cultural mechanism. The desire in-
volves sex expressions in literature and the cultural significance of women as
the object of desire, so the writing of desire reshaped women’ s image which
was “flattened” by the male mechanism,but now it becomes full and round.

The critical thematic narrative led to a significant change in narrative
techniques and forms of the women fiction, thus giving women’ s writing dur-
ing this period an identified style. In summary, there were two dominantly
basic modes of narrative rhetoric in Chinese women novels in the 1990s: one
was polyphonic narrative, interweaving fact and fiction, the other was extreme
narrative, swaying between organic views and inorganic views. These two
dominant modes constituted the basic narrative scenario of Chinese women fic-
tion in the 1990s.

Chapter One is an introduction. In this chapter, first I discuss my under-
standing of women’ s literature since the 1990s, that is, regarding it as a po-
litical writing and a way of women’ s salvation; then, expound the ideological
stand of sexual perspective of literature; finally, I summarize the basic
themes and narrative rhetoric of Chinese women fiction in the 1990s.

In Chapter Two, I first discuss the basic meaning of the male attribute of
history and historical criticism of women’ s writing; second, I describe the
tradition of women’ s historical narration in new Chinese literature before the

1990s, namely the two perspectives of historical identification and historical
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review ; third, I analyze the new narrative orientation of Chinese women fiction
in the 1990s. In fact, their historical narrative, catalyzed by the strengthening
of sexual orientation, was a critique of men’s history by refusing the history.

Chapter Three probes into the meaning of language: as the principle of
existence, language determines the way we think and imagine. During its de-
velopment, language has acquired a male attribute, so women’ s writing,
which has to develop in such language, is faced with ontological challenges
from the very beginning. The awareness of the male nature of language had
led to the theme of anti-language in the women’ s writing of the 1990s, inclu-
ding the most controversial relation between “body” and “language”.

In Chapter Four, I focus on the narrative of desire in Chinese women
fictionin the 1990s. First, I explore how “desire” as a material force was em-
phasized in the women’ s narrative to challenge the traditional narrative eth-
ics; second, I analyze how the women writers redefined the relation between
the object and subject of desire, how they revealed the political significance of
the narrative of desire by their writing in radical forms; third, I describe how
the narrative of desire broke those “flattened” female image paradigms shaped
by the traditional literature.

Chapter Five focuses on the two forms of narrative rhetoric, which promo-
ted and restrained each other in Chinese women fiction in the 1990s. On the
one hand, women fictions tried to solve hardships and anxieties in the real
world by creating utopian fiction; on the other hand, by using non-fiction em-
ulation narrative to emphasize the irreplaceability and non-replicability of per-
sonal experiences, they established a narrative which was difficult to simulate
by male writers. On the one hand, under the guidance of organic views,

women writers emphasized that writing must arrive at the other side of the se-
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mantics of “sexual olitics”; on the other hand, they suspended semantics
p
and led narrative into an inorganic state filled with fragments and scattered
S
debris. Thus in their fiction, “political writing” became inherent in their nar-
’ p g

ratives in a more covert way.

Key words: 1990s; woman writing; history; language; desire



¥
it
Ry

|

ﬁ ﬁ #
o o S M

!

"
|1
fult
I

|

Ji=|

=]
<t o o df St <t mh

# B W ﬁ ﬁ B

F

BoA BESENZE 1
PR P REIEIR . 12
s - iEE - E 24

R ERRLF

B 5Hs 30
FEBCER R RS 38
W 5 144 : 1990 4ER PP B Lt/ MR I T B E

B IR R A ERE

EE BRI 65
BaEEK 68
BESHEHN 7N

EEMA S ABER” 74
B ESRSEEEF 80
SEERES 90

46



Bif'in%'ﬁk%

F=F #MEMRESHFHOERERX
BT BELRHBIAE 96

T
BT RO SRR A AT ) B
=T R MNER S B
BT BUERBRE B A S IR

ENE MFEXS5FL
B LHEH 129
BW OAPLEEH 143

B R—
HZ 55/ 153
HICFHEEEE 165
A - Lotk 173
MR=
BB T RRBRER 181
PEREE S SER 185
EWPRMhESHE 194
BB : £ AT BRGNS
SEXH 210

B id 223

113

204

101

122



& ®»

F—N BIAPE SR E

JEARHL L, “ M SCE” OF B 1990 ERA B ESCHER FERR
— M RBMCHTEB SR, B LW R A& NB RIS MR
W ERER R, WEE KB MN” SCERELR MR, “ ot 30" B
HICFZE DI G BT IS TEWE . 33X IR S A 1 R & 7
SCERRIRA M E . BB E X —Fh i P2 SCERER I 6y
4, [ Bt SR o AR A o o — A 32 SR U T 0 P B, ZE T 5
8], 3X 5 2 AR Stk 32 SO SR BB SRR

JE B — N EEARER, “ — 2 F XA sh 3l S5 F o A iE
B LB hSh e P R R AR AR T @ bR B, — 77 T8 1H A S5 PR bkt
BAHTH , EANAE S0 54830, W 36 5 AR B Mo ; 55— J7 T, B 43
SR W R Y L AN s 4, LA AR TR ARG Ltk fH
BRSO H— ERASE Z A R DB AN A i 4k
FE—FP L™ RA o X PP Toh "R , B LM B X ok 302 1Y
B9 IH R HAESE R b —IF kit i T AR 5 MR BRI, Ao e S

O %xMX¥ LZHEE IHIRBRE - FULEITROBABEELRE X
FHE AP ERRPULTETEAZ,

@ [E]IHFF - EMMEFT (EE—FXUEE), AR BEH(FHEELEX
FWIF), A EAFHRA,1993 1 F,87 7,



204 L IR LA RS TE R SRR, SR T otk ST — R A
B WIRAISNE , BAZ TR B S0, BT Z B BT AEREA AXf otk
SCEER SRR I B R “ R BE B T O KREBBATERSFE Lt
SO XA AN ARR T R SE Rt AR R B A R, — PSR R 5
MR AWRTFHE . Bt L — Bt gl = — g e, AR
SEBR b, Lot 3 CAEFRI MR R 5 5 PR 3 OR 5 H8 @

LI 1989 4235, BUK Bk A A SEARFRSE N T B © 5 b 1Y 2 03k
i R T HE T X AR T34 -

“IoBE I LT S AR A AR KA Ao R IR AR ) AR R A AR
HREFEL 2R, “THFR BB R-—ANAEMAH R
B TS, EHRMEXRM 4?7 RESRGF TR
WA ERBARAE? RAIME X TR R SbiF
K AMLFHEOX T ARG FRILIFLE TEIANEH? “Tk
R — IR LM RAT| RIFIE X, 2 R
FRPRSBER,RAELFR—LRA? Hoh, “IHFR"Z
MR F LT LR ITFATED , 0T R A 69 QIR F LR, %5
g RSN S E 49 T IRARK L ©

X BUIEIRIR B A M B AR T X RN ER : (1) (R “ etk

O HARFF (FELER), R(XLIFH)199 £F 6 M. LXEXFARFARE
(XEFHII9T £ 5 P LHEXFELH,

@ FEAREXENATRLEA“AXRBE" ZIHNFARERTFRSE,“AXR
K UARHENFERZLFEARNEFOR, EEARFEY, HoRh A REl
EEAEMB"HXRABMEL ALK, TURKBLHCER LR EXULARFEESD
FREBFHEAT ERE, FHF X THEEREHH .

® BAR(“LMRFREHFRTHLERR), RCR ERAD), K7 IR+ ,1997
£7 A ,% 230—231 7T,

2



&

B (2)“ B R — IR — A RO A5 P AT S A
IR, T B — AL 25 0 Yk SCAR™ ( subtext) T i ) 53
o7 PRI T B R R B S0 T e ORI« 7 4
279 RGN 64 2R B A 0 R0 J0U, t FRATAD
S E A e AV B AT — Fh 200 S50 — ELI b P 0™ R
BRAIE( B S b SO A — SR R RO 15, BTN
B FE R T R B2 BASERR | BB A e 7

AR TR R A P A — YR TR 0
SCACH TP R AR S S AR 10, B I I 4 B AR S B2 T %2
I SRS, 8 TR T — ¥ h SRRRRRG 5, B LIZE 124
AR R IR, 37 MU R H SRR
BT F ," DUIE L B A SRS 2R B B R RS T S0k
S5 B 2 T MBS SO e il ORI A . b SO T RERE 0 X
S FIRER SR (B 526) 10, KRR SR BERT LR IR s s
SRS Atk AT AR SR (A FTA ATEM) TIRNR
B2, “Lbe S RS S 5, L R A 2 53 1 s B
R SO G R RSt TR A — L

B HBIF , B TS A, B A A A BB, i
0 T IFAEA RIS FT LRI L fE R R RS0 i
ALTR B E P A B+ A, 8 R A T AR A, 5
BRI MRS BT TN T R R SR
RSBV - HTE 9 L USRS 32 AR, 72 B IO, 4/
SRR, B 2 IR % B R MG T A0 5 o 4

O EAW(LKLAERN),F 231 T,
@ B ALRLEEXXEWRIF - HF), DL R &M EXFEH]IF), LT AF
WA, 1992 £ 1 A, %3 W,



Pisk - - 8k

SRR ZELK, AL IRZ AL T Lotk R B 5w, R 5 .0
B, AR IRFR 245G TEI] GEBCTORE, B 2 oAb & 57 I ESE R B IE B
Ui UTE T O R NOB . i A 5 Se R BT LAYE N BE , e Lotk & e JF 4k
AN BTE AR AR AR A 7] B UL B FRA , AN B, B3R R —Fh AT AT
“ERAETHIXTG: AR R AT LA, BARER BT DL, X Ok, ATER
B, R R R, A B A RSO, AR RSB 2 5, L
BRLHESCF" 5 ERMBEE N EERNRIR, XFBERKAR L
T BOREA SRR, BEERM R, BHE B LR
5 TRV O AR RS TR B S R BEE B L+ X T
Z S0 B LR RITATRE) b3, A Bk AR AR K", —
FHAR G RO A R, gt A 3 O UE B /N3 (fiction B4 ) ELAY H 2 fiction
M2 ; T IIEER G BA , EIR A A8 B AR, A R A
A I AR ™ U G — M IRIR T 8, — XN 15 5 S8 SO
Avaet 2 55 PEA L AL O BER 5 T 2 1 3K 2 28R )L , 3 1 F AR WA 15
WS X RO AT BEME Bk BT R 4

AT RESE E RE S L6 8 BE BB b ot 2 3 Lo eSO Bl &
BRI HE T, X SeAR v S I AR T 3L B LA E R ST Lot 3
FEERENEE . L, ZEEFOF R MAR LA K i B A ER
AR, BV SN I A LB A M TSR . P2 L WER— TP
RN R EAEZKIILEIEIEN . KHEERTEBN A REE, 2%
Wb 25 i 28t W5 TR 7 3, AR AT RE PR I 22 8 “ R 57 i
g, REHL - M - FH/K{A%E(Sandra M Gilbert) FIFR 3 - #& E ( Susan Gu-
bar) f) € P RS LI A ) O — B B RAERER 9 B 52 IR A 06 1E Bk
FFZANRIEZ LN, DURES - M2/ MA, i —4), 35 B4, 502 5

O [XIREH-M- FREEHFH - RO (EARENREA - BLERS +A#
LM XERR), FEIE K¥HKRHE,1979 £,

4



FEARBUIFRAE Mo SXBERBATTTE S BR 5 3CA B B B 19 55 ALHL
il , AR i X AL = A S S BB S T 2Rt R, WHE
B AP 25 7 BT AR AR il TR MR B, LA RGX BLE A R 5B
H%, LR H R RBTE B AR R AR ER — M, B A2
SERMAEILK B Co WIS LHESCHE” TERE, 3t B P4 M S0k i SE 1
P, — P EEN(TREBEEERN) B, ERFBUSER T, R4S
9 7 52 5 FLUR, (3R BN RE — P BB g vl 4l BB Ry o O W 7 I N H
£, DT 368 1 B S R I AR i A L

R, “ VSO FEA R — i b HE S T . BRSO &
PERIM B BRAEFE A BEORE 55 VAR ZT LU A A Lot S0, H AR ik B
HDR A A AR B . EREBER, “ LW B RS e R4
BERMEELER. “BERBELAABEERN O KECR A S K5
RIHR T " OB RIRE WIS 535 AL BAE R AE S0 5 240, U
PR AF A AL —HESHERESEZ b X LS G0 2 30 3 58 72
T, L SE R R KR RBRBBOIAR S R, HK, s 2
E BT HIRIEE - P95 (Helene Cixous ) {EHSU ) —f ] A 01 L 42 6 3 )
rePULIE B L S IR, — R ek R B SO AL e B ML | BT P g ——
RMHAERE EAFER—FRXAE . EXPEL L, GHRE, 5
YETIRE—A A AR B () R , @ 55 448 K S R bk 3 LA 438 52 9 7 R 3K 78 4R
# @

HAET, AL SX AL BERE LE Ml T 3k&E , HRE R ELK S
U535, — 75 T T RBAHE A 25 55 R Lo ek M R 4 6 18 52 1935 5 00 3

@ Helene Cixous, “The Laugh of the Medusa,” New French Feminisms, New York,
Schocken Books, 1981, ## X5 WK FKHEE 4 :( SR L E XX EHITE), % 194 7,

@ [H]RERS - BRANBERGRAT LB, BCL R LM L XEHIT),
#2197,

® RALE,%223 7,



s - &S - tE

FEJ1, 55— 07, 2ok 4 BB R A SEAT B XRME #2722 B 11212 B AR
HRIR . TS FrA BB e L, R E D E G & H R LR T
O TE RN TERE (B I A 2 ok B 2 i N B 58 W b 3t R R B 5X — s 7R
AR AR W LSO R, B B SO S B R AE F R
PR, RO K I T 44 B o 29 R R M T 4 BUBE , 2 1A S SRR T B —
FHERZUFIE , (B2 AR 0T HR e R BB AR 25 W (spectacle) i iy 3C
FARGICFLPHAR . TR BARF —EMER R (B R TEE
Y ILAIE) , ELp T 5 50 Z T B UR BRI 2 FE B B 22 7= AR TR SO A B M 5k
Ro LA AT, EMBT A SBELH—FMERKER, B —F
BPIBA. BMESTP” PG, Skl DR R T2 W aE iR R TTN, X
REANRG T BME/RBTUH I LBt O W, & F+ Jutit
DAL G, KRR B A RBES Tk, & R BRI K Tr iR
- UM — RS B TR, DASREE 06 RE 2 T B 1) DY DR AE R AL AR 4
B EEEN.Q XRENLHSCETAA N EZENRIE, B
JEW. « fh/R A TCEEM A TR B B I 1 H A — AR B R 8 i ik
IR, SR E A B RE AR 7, A S E , BA R AR
PR A, R E B — R AR X" o Bt S TR IE RS ARER
L LA B TCAEASTE B SRR LS A R , BB . S
KW EEA G — AR AR R A Z O RV E IR W87 ——E

O RBEAHHERNA FEAEHE T ERERTRNOLRY, 2 HARLHR:
AHREANERFERRE M. SR[X]1%  FRAF(FAREX G XHER),
JE/N S VU S A 2 R, 1986 4£- 8 AL, 77—83 T

@ HERE - HARXACH TH ) (A Room of One’s Own,1929) B X ## 5 . “ &
ZETHAHL, ARARHRRNEE A LN EL S, ¥ - AR Frib - L HERF
B R FAERBERNERBRABNRACH REGFUEE BN ETHABTANL F
REWAC. ZH  BNAEESARTTRE, AV BLWLBETRTEH, B2
RECKELTHE "SR H]BW - FHRRAR (EIREXXFER), AR .KY
BRI, e XL WA, 1989 £2 A, %85 T,

6



&% %

— AR AR T AN GE B, AR T R ILA-R TR S 1
EEG o o AR, MRFA I R 2 BA Y O R,
O RME R X AMRE T o7 OFF o 353 BORE R AT, 2o AR W 28 18 JF
A3 1 T T S AR P S A PRI 5

P, 25 R P51 L A SH IR AT 148 T RE N B VRS BR h i BL R I
SUSCETE T & 3X S 149 2 B 55— 4> 4447 B (subject position) , 1l
MEAFERZELKBE pen(%) 5 penis(FAZE) WERMIER @ BEMMA]
A6 B T R Ll A REAR , FE 1A 124 P R S > — RUR A, £ — 26 {H
17,9 e, Lt E 0 E SR, 50X — R E K I —
FEA BRI A OF R E O L@ s g S,
HYETELEHNEFBRQ BEZ Tk, BRERELNT XA
AR, ORI AE R RATIXABHCME— 5 B A 50, 3878 % —Fh b
AR R ST A

RIS EARBUEIRE LM/ 250 AT LUERAS “ TE7 , MR o
IR XAE, B RN ZEREAT B R 842, 1 5 e i )
PR 1t AT P S0 T S o {ELIK b RO IBE B B b 52 — b T REME O PR,
Z, YRR R E — N B R A ) RO B 3R , X 4>

O [H]FW - PHRGGE (EIREXCFER), 98 X ¥ H IR, % 82—83 T,

Q@ REH -M-FROBPAM - HEECEBRENRLA) B LR
RENRAD7EFIRANE - BF - BEXLHWX THREAN AN “XBEE"E,
WAL EE"TARAFUFARRGEAN TEREFH XL MR E, £XERE
XER(EERHURE) FAZER-ARE" S R(EAREXXEFER), % 114 T,

@ (HR)AT 972 4 45| B Kb (K EXFHB), ZHKHE, 1984 £5 7, %
225 W,

@ BRFMLAFHMPELEGEELHE), REML KIL FFE X5 (B F
HE - PELSRE), ZHFHE,1997 £6 A,

® WHHARFHEEER-BIEE", “BUSEANMABREEFR,“R 54
FoE—RERRTE". SR(FHENEL), RCOEAXE)F 4 %, T H X% WA,
1995 4 8 F, % 230,246 236 N, EXNEHAMEA T ®,



