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From the beginning, when we would sit and argue about the relationship of architect and nature, Engnet International Inc. has been
about the way architecture is made. We believe all buildings must have beautiful structures (or bones) which will live on through many
changes of use and even changes of cladding, or skin. We believe that however wonderful the spaces we create, it is still possible
and even likely that they will be altered. Yet, however many metamorphoses our buildings may go through in their lifetime, we feel that
every ounce of our effort should be dedicated to making them as good as possible today. This means using new materials and

developing new details, which enable them to be used effectively.

To do this means an enormous team effort. We have a Design Review process whereby we constantly discuss and criticize each
other's work. We study the finished buildings of other practices and learn by their achievements. We also learn from their mistakes.
We listen to our clients and our fellow consultants throughout the process of making a building. We subscribe wholeheartedly to the

idea that successful architecture today is created by willing partners working together.

The dynamic we create is fuelled by diversity of cultures by diversity of nationality, and by the sheer joy of actually putting up
buildings. We are not a theoretically -driven practice- we like to build. It is our skills, or perhaps our approach, that are called upon

from a widening circle of clients, for many of whom we have done more than once building.

The practice has grown and the scope of our work has widened, yet we retain the qualities for which we first became know. This is
because we continue to develop design rigor within our office and we continue to learn from ourselves and others. All of the projects
in this book are designed in China and we have created strong working relationships with other firms in order to achieve this. This has

been a good beginning for us and | think | can say that all of us remain passionate.

In terms of design, designers are from all over the world. This learning from cultures across the world is a defining characteristic of the
practice now. We have our solid core of experience. What we look forward to is enriching our designs by every physical and
electronic means possible. By doing this we believe we can produce architecture for our clients, which not only meets their basic

needs, but is better than anything they could have dreamed of.

Mark Thomson
Toronto
October 2002




TORONTO 2008
(z16% 2008)

LIFE IS RIGHT, AND THE ARCHITECT IS WRONG
(£ S22, BRAEIEREN)

BUSINESS PARK
(FHLHE)

TORONTO is bidding for the 2008 Olympic games. Buffalo dance is the
source of TORONTO OLYMPIC VILLAGE design.

BUSINESS PARK is a catalogue of a fast-growing postwar
phenomenon. At first glance, the term Business Park
appears contradictory. Business is associated with
.I.ono“.l.n |01ympic Village nt 2008 commgrce, financial transactions, cohcentrated e’rfor.t and
urban life; a park, on the other hand, is devoted to leisure,
pleasure, sport and the enjoyment of nature. Yet major
developers in the UK, USA and, increasingly, Europe, are
turning their attention to and investing their skills and

resources in the development of the Business Park, where
woke and recreation are integrated in well-crafted buildings
set in a man-made landscape.

TORONTO BUSINESS PARK is a definition of the Business Park, and catalogues the key categories. Toronto Business
Park is multicell, subsuming different clients and architecture within an overall Master Plan. It is flexible, combining
speculative business building with a shared building for a disparate workforce.

TORONTO BUSINESS PARK is a complex new village, where business, pleasure, education, residential housing and
workforce amenities come together on one campus.

We design in nature and for every being. It's a real green architecture.
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Olympic Village in
Business Park after

TORONTO 2008

Life is right ,and the architect is wrong. 4 #21E#AY, MERE
FERERN, IR EREPOEAES . KERARE R DX
HEMNHE (HFR, AEERFLHIR), BEE— N RE /NS,
BRI, BEN—F/NNTAE, RiTHEHBLTRE., BAREDN
29, hRRITHZA.

SREMERLENLE TEREA LEWMBRTEM TRK. BITIHRED
RETX—HARE BEIRENHNGTEN—F BE R EEEANSHE
W, OFENZE. BLRSSE MHAR HREALT, W EFR—IHIE
BX EMHE.

B HHAR"

Ht & m

Iz

&




ME 2008 FRELSESREET, INMEANBAREAREHRAN, EHBRARBHAE W FTFHIKES, 2008 FRERE. X
ABRABBENEFRTSABSERRE. SRAERZHE 200 BFAKUA, BR—IHFHESHE,

Ht & ®

i




;
2
1

e

KR, RS, HHEAZE, B TR TEERE, THEARRNA. &F. BRE.

Hf & W

i




B#
%
=




Business Park, & AR, 28— MEHNERAMS. MRELE, &S (Business) M
AR (Park) BIFRFEN. BEENEL. tHFREE—E, 2 —MEHAR. 2
fE (Park) 2 FRML. 25K . zshZZBANBA. EREZHFAE, 2—PBusiness
Park (8855, 22— MEHNESHE, BREFHL. 8% #E. BE. IET-H#MNA
KUK, REEBRX EMREHEK,

KFEER, CRARFRBNRRZ— EH
KRR SFUER = 4538 F AR BRI XA T
Tt EEFNTH, JTHRRRBE. REHE
AERMBERY, EAZEBTUELST T, =
BRIGM EM—H BRYAEKPERTEN.
BEMNREFHAZERRAY, ERIMILE
RYKEZBHNER., BRAYNERETEEY
UFHRER, REELFZH@E (Tank) FHES
B, mMETUFAW. MEEKE—. KER
Rz B RKGERRAY SMLZAYZE. B
WK TRERKS JREAREKYE. IR, B

MEFF,

HTFERYRI AHEBESH, KRAHBXE
TERATANIERE, BET IR
B Re7INReM ENMHAKBEE
T ERURBHEAATTRET  XERRSE LM

=R

Parad

7

=

]




MEHAR 58t R ABSFEN, EEEERSNEICEMSTRIENE, XARXAMESER. Ak,
RERP TIZAENEFIGTTER, AEEIUTHNE, EESENRES TRZIGTHER.




