CISDO
5 0 B HiRR

Illl'

=3 HRLBEFE&

Chmo Reollsm Flve Years Complete Works
oy > =

*I%ium

‘China Realism + Zhang Yibo

1 et




E¥ERSmE (CIP) ¥iE

FEISSKETR - 5K SOR/KXE 4.

~K&F. HMERM AR 2008.9

ISBN 978—7—5386—2900—2

ST 1

B - fEmE-HE-HRr

Iv.J223
P ERAEBIECIPHIEZF (2008) 1333932

TESXEREBFELE
R/ ERERHBGE BEESL - BEZAN

K5 gemidk - 5 kY

HERA/ AEN]

EX V|

&/ 5

W/ MhzZE
TR/ A
FERE/ WK
BRGE/ B #Rk ok
HAR/ EPRERH B

BiE/ 010—63106921

(%

3
>+

JiE

2N

X

%

|

0

e

=

il

it/ K&EHARKEI646E

Rt/ www.jlmspress.com

RET/ FERFEAR M et
BiE/ 010—63107921 0431 — 86037892
Rk, K

R/ AL5ii B R G ETRIA PR A F
hR>R/ 200941 A 881 55 1/ BRI
FFA/ 889%1194mm 1/8

Ensk/ 14

$5/ ISBN 978—7-5386—2900—2

E/ 108.007¢

APE SRR E S ™ [ ehE 2R R | ™
A A5 IR F e 2 CISDO™ 5 Hi s A

China Realism Five Years Complete Works

Plan: Jilin Fine Arts Press; Artron Culture & Artron net

China Realism - Zhang Yibo

Publisher: Shi Zhigang

Chief Editor: E Junda

Author: Zhang Yibo

BDG: Lin Zhongyi, Zhao Lijuan

Translation: Li Bo

Responsible Editor: E Junda

Technological Editor: Zhao Xiushan, Guo Qiulai
Publishing House: Jilin Fine Arts Press
Telephone: 010-63106921

Address: No.4646, Renmin Street, Changchun
Website: www.jlmspress.com

Issue: Book Managing Dept. of Jilin Fine Arts Press
Telephone: 010-63107921  0431-86037892
Plate Making: Tian Yi

Printer: Beijing Artron Color Printing Co., Ltd.
Information: First Edition & Print in Jan. 2009
Product Dimensions: 889 x 1194 mm

Printed Sheet: 14

ISBN: 978-7-5386-2900-2

Price: 108 RMB

Part of the pictures are based on ARTRON™ China Artwork Database™.

This book is printed with ARTRON CISDO™ High-Precision Technology.




TESXERLBAFEE

China Realism Five Years Complete Works

SR - 5% LB

China Realism - Zhang Yibo

IR



4

S







4%‘\ }%

BHENHENEMALEE, UE—FHENACRRES
MEINE, RERMNELERLT TESEER . S5k H
BN BROLEAEEACREY, A EHNEEHN
BHFANEMTHE, AT ZRB8E RN RNEER
R. HEMENRE S AR WEEEIRALCTHIEM, AT
BT —#PELERERFTNELNRER, ENHELLEER
EXTHEGOERIREN, Filt, BEFLRERNNEBM
ERERNIELEBZRANENERR, BRBFZAER—EN
ERBEMNOBM S X, ERGFXIHREBMNE DAL
REA BRI T TR,

SExhEahE, B¥xEns. CAFARUFIEAK
RIRREEH, ERNhERFEEAATN LB, B
SRELEREIRMERT, TR BEELLEBNTERR
BREREXNBMN~E, EXNXE—MEaEaRANTFER,
ML ENER, E5EMNOBR EERFELHEMERTZD,
REAXFE LHEANEXELEHE R THENEZETR, M
BHBEROKDERENZFEHERNORNBENEHX
B, BMBRANKI D SEY R EBILERMNEE K
BH. BEEMXMANGIEFR T HNMRD, L3N
RTINE, BENAREEFHRAXE, F2THERSLH
FREERINNFR., EERLENTEILAXESEMERT
HEMRRAPOEATRENE. ANBRNERFE. M
MERY, BENEGFSARAEREILEBNAH, RL
MEFRLERE, EEERNE, THMESERACRZ
B, EBEERR, FERERSR, TEELERMNATHER
% BIABHBHRS ST RERLENEERE.

BNSRERNFENRMNACHNER, RAFRENT
EHRBRMEF. AACHZHE MAZETHL BERLUE
BHMESRERNERER, "PESKER BBRLHA. A
RIRFRERR T — I EBAER. REERNZAR, AXE

HWEE, BEXD, BTREH, WEEHK, XFTIAX HREL
., ARE. & ZENRONENR, EEE8—NAHRE THRX
., EEMAN T HMAREXMTERRNEN, 5L%
BRISIKFRATHHASRL. BE SREBEZRENS
LEBRSS, —ERT. £ TESXEk £TESKNEKR
REFEERIEA.

EMERBRAERNZESHERBEAS, KR "HE
Sx@Ek HERExR, BA—% 2ERAMERRTE—NZ
ARMER, BRMNERNERE. CASRETERAHE RIER
REAREHZNEWE . NLEEGERIERNZKBIMANFE
EREReERTERNB S, T AR M2 hEERIE
AR, TEAMERNZE IR HE N ANETR— MBS,

KALRBEMNE— %, BRGEEIEAREENT, F&ED
R, HERBYZNEREE, mARARNE —ENERABAR
=, NEBNERESREYEEL R, MaibBEXIDE 81E
miEIRG, TRESKEZTEMN, BHEWREAE, FABRE
BRREZ, g2—0a. W, PEBER B hEFYE,
MEFNEZMNRENEIBLBRER, KZFIWRBBEMA
BHKEEIRG, REBAREBRSMN, HthShHTRN.

BAAETMERBRAAREESBR T Z X —HIMERIENR
FEHEARBOIIRN, BLEBRNEHNFHR. ¥3. Ik
ZEEITRRABRMA T 2EM. EIEHBAKE, RN
EARRNE R, MAHNBEBEZ AKX BN EZARE
&, XhSREZARKMNEshEEMEMA OHEBIE, FK
BHE K—TERE. AhERERNT ISR SRR
HEER,

WYX=
200848



Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel
us to initiate and establish Chinese Realism. Over the past
five years, we took off with simple and honest wish, we took
as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increases more and more realistic painters, who
are a collection of Chinese masterful artists, it serves to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted to us painting skills and also
virtues, to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in
China, has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the
west, while took root and develop in China nowadays, we
can say there exists no oil painting without realistic painting’s
needs. Realism is a means rather than purpose of painting,
regarding to that, there is not distinction of advancement and
lagging behind, all the painting elements are included in every
great realistic painting throughout human history, and that
consummate skill and profound accomplishment are created by
soul demands. The remarkable expressive force and ingenious
state are carried by transcendental painting skills. It is realism
that develops and cultivate our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realism that makes people excavate
and apply oil painting material’'s greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention to the abstract beauty behind the
reality, the real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing with colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other’s works is the common pursuit of realism. Since

the founding of China Realism, many artists who share
similar taste and interest, but distinct in styles accumulate
together, inspiring each other and studying the classics,
whereas paying close attention to reality and life, and
approving the key values of truth, kindness and beauty,
which makes everyone gain the great experience that no
other organization could replace. | believe that there will
be more painters participate in the China Realism group
and play a greater role in China’s art field.

We are delighted to publish this set of high emulation
oil painting editions by Jilin Fine Arts Press, which
compiled all the painters who belong to China Realism
and put each one in a book specifically, they used the
High Technology to present the original work to the
viewers in the maximum extent and enlarge the paintings
precisely to show its charm and glamour. On the accuracy
of printing matters, undoubtedly, this set of books brings
a good news to the painters and the ones who study oil
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to fine a oil painting museum in
China, and there are not enough exhibitions for people
to visit. People mostly choose oil painting album to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
refines a new way of printing by Artron Printer’s High
Technology. Those enlarged part could provide more
holographic and accurate basis for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painter, which will
impel them to think and paint more creatively. | expect
that this new method will play a positive role for the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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Resume

1966 Born.

1985 Graduated from Middle School Attached to Central Academy of Fine Arts.

1989 Graduated from First Studio of Central Academy of Fine Arts.

2000 Graduated from of Central Academy of Fine Arts, Master’s Degree.

Now Deputy Director of City Culture Researching Centre of the City Design Department, Central
Academy of Fine Arts.

Exhibitions:

1984 Participated in Beijing Youth Fine Arts Exhibition, Contemporary Museum, Beijing.

1985 Participated in Moving Forward — National Youth Fine Arts Exhibition, National Arts Museum of
China.

1986 Participated in New Times Oil Painting Exhibition, National Arts Museum of China.

1987 Participated in Contemporary China Oil Painting Exhibition, New York, USA.

1991 Participated in China Oil Painting Outstanding Works Exhibition, Hong Kong.

1992 Participated in Welcome Spring Fine Arts Exhibition, Singapore.

1993 Participated in the Continental Oil Painter Invitation Exhibition, Taipei.

1994 Participated in China Fine Arts Exposition.

1996 Solo Exhibition, Kuala Lumpur and Malaysia.

1997 Participated in G 15 SHOW — China Oil Painters Exhibition Tour, USA, Canada and Malaysia.

1998 Participated in China Oil Painters Works Exhibition, Canada.

2000 Solo Exhibition, J-GALLERY, Hong Kong.

2002 Album Published Zhang Yibo Oil Painting Art.

2003 Participated in Female Figure Exhibition, Shaoli Gallery, Hong Kong.

2004 Participated in First Exhibition of Beijing Realism Oil Paintings;
Invited by France to Research the Fine Arts in Europe.

2005 Participated in 2005 Searching for the Origin of Continent, held by CLFAC;
Participated in Searching for the Origin of Continent Exhibition, National Arts Museum of China;
Participated in 2005 Annual Exhibition of China Realism;
Participated in Scenery of Pingyao — China Oil Paintings Works;
Participated in Zhang Yibo Landscape Painting Works Exhibition;
Album Published Sublime the Nature.

2006 Participated in Realize the Children’s Dream Charity Auction held by UNICEF;
Participated in 2006 Annual Exhibition of China Realism Oil Paintings.

2007 Participated in Merge and Create — 2007 Chinese Oil Painting Artists Invitation Exhibition,
Capital Museum of China;
Participated in 2007 Annual Exhibition of China Realism Oil Paintings;
Participated in China Realism Oil Paintings Exhibition, Indonesia.

2008 Participated in China Oil Painting Works Exhibition, National Arts Museum of China;
Participated in and created the large-scale theme work May of Warm Blood - 2008 for charity
auction, and all of the income 33.5 Million RMB is donated to Sichuan.

Publications:

Classical Style; China Contemporary Oil Painting — Body;

China Contemporary Oil Painter:Zhang Yibo; Secrete in the Studio;
Selection of Beijing Realism Oil Paintings Works;

Selection of China Realism Oil Paintings;

Seeking the Source — Painters Talk about Painting;

The Supremacy of Aesthetics; Sublime the Nature;

China Realism Oil Paintings;

His works are collected by many organizations and collectors.
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Xanadu, Zhang Yibo’s Painting Style
Qin Lang

Chinese painters have cast off the state of flippancy
throughout more than a century’s development
of oil-painting. The realistic, mid-ages and above
who are of high seniority and skills have become
the representatives of era or region; and the young
generation is also of great sharp potential. The realistic
works cover almost all the language styles and
thematic tendencies of Chinese contemporary realism
in the frame of realistic languages. We should say,
Chinese realistic painting has great arts significance
and historical importance in the contemporary macro-
situation of world arts.

Realistic art is of unvarying vitality since it comes
from the practical experience of nature and life. Its
developing track mingles with different time-space
and will work on a endless line for ever. Therefore,
Chinese artists including realistic painters shoulder
heavy responsibilities. Artistic practice is not empty
talking, Chinese artists who determine to make effort
in realistic painting practice, they should carry on
and develop western classics and modern painting
materials and skills, they should understand and
refer to western expression that humanistic spirit is
conveyed by oil-painting. While what is actually put
into practice is to pay more attention on and place
the developing oriental culture and spirit on the oil-
painting as a carrier, on the basis of absorbing world
culture quintessence. The journey to contemporary
realistic painting of Chinese painters is to combine
Chinese and western culture as a whole on the national
spirit, which possesses most open and inclusive
Zeitgeist.

In Mr. Zhang Yibo’s point of view, the establishment
of every painting master’s style is not by chance,
when studying the works of his different periods,
you can figure out that he has gone through twists
and turns, with his inquiry of arts influenced by other
contemporary artists, and then finally found his own
way of painting.

What is precious of Zhang Yibo is that he can

|yt A

adjust himself just in time and apply his acquisition
from Europe in his own works. When back to China,
he took off to Yunnan for sketching with his teacher
Yang Feiyun, and then ancient city Pingyao. These two
intensive training improved his control on colors to a
large extend, besides, there were also enhancement on
his painting style, texture of picture and his subjective
feelings among his more than 60 sketch works. Outdoor
sketches brought back his inspiration of creation,
enriched his painting colors and made his skills adept. It
is indoor view this time, he picks some modern people’s
living status as objects expressing tender affection and
sweet memory, and passing both skillful enjoyment and
spiritual appreciation of painting to the viewers.

Actually, Zhang’s skill is very strong, since he has
been strictly trained in Central Academy of Fine Arts,
which provides him solid foundation. Fortunately, he
has been trained in most of 4 studios of CAFA, which is
wealth in his development. As a teacher of CAFA, he is
eager to feel no regret about it, and to make his works
are truly liked by both teachers and students.

Recently, Zhang paints several new works; distinct
from the former ones, while classic is his always
pursuing. We can find out the update in the spatial
relation, shade relation and color relation, moreover,
the object image processing under outdoor, indoor
natural light and lamplight made the work perfect.
He prefers to mold object with light ray, candle light
rouse his good memory about youth time, for a long
time he elaborately depicts nostalgia. The viewing
point of lamplight is relatively focus, it can concentrate
to display the bright side of human heart, and hide
something minor as well, resulting in beauty obscurity.
Tao Yuanming’s xanadu style is an ideal life state, it is
also what Zhang’s recent works want to express, which
obeys most people’s aesthetics, of course including the

collectors.
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On Sketching
Zhang Yibo

Since the study of painting, all encountered problems are solved during the process of sketching, including, of course,
landscape sketches, indoor painting, sketch drawing and so on, while the research and problem are different from each other,
it is not the same in every period as well, therefore, it is necessary to sketch different figures, in which we could implore the
arts laws.

Painting is the combination of sensibility and rationality, the creation should also follow the scientific attitude and rational
spirit. Painting should has reason, since it goes according to some disciplines or rules, which are strict. Besides, painting
needs passion, not external rather internal, which is the internal excitement; which is the strong desire to express after
perception of objects, and such passion is presented by means of a rational skill.

Regarding to expression method and painting language, oil-painting, especially, possesses the expressive force that can
not be reached by other paintings. It is difficult to define the aesthetic sense brought by the oil-painting language and artistic
expression in a few words, it is a comprehensive artistic perception, which effect with unique expressive technique can only
presented by oil-painting material, and hits viewer by life impression, while it will be dry and dull without sketch. And the
picture is not so vivid if the painting doesn’t abide by the principles of sketching.

There prevails a tendency that conception outweighs technique at this era, that is to say, people pay more attention on
notion, thought and conception while put skill on an inferior place. As far as concerned, a piece of fine art work should be
classic, not fabricated at random, even though the consumed time may not be very long. Classic is to understand the laws
of oil-painting, and heave the technique of expression onto an upper level, or it doesn’t live up to classic. Only through
sketching, can the artistic level be improved, can feelings and inspiration comes, and can the picture be vivid. Now that we
lay respect on traditions and spare no effort to study and master the artistic laws, the sketch should be carried on.

Discuss Zhang Yibo’s Oil Paintings
Yu Ding

I have known Yibo for 21 years, since university I realize that he is an extremely sincere person. Over 20 years, he has been
focus on oil painting art assiduously, tries to find out the true essence of western oil painting in every single detail. Yibo and
I are all graduated from Central Fine Arts Academy; Mr. Jin Shangyi was still the host of the studio when Yibo studied in oil
painting department. Mr. Jin’s aesthetics pursue, and the opinion to make up a missed lesson for the Chinese Oil Painting,
have influenced a generation of painter. Yibo too, was taught by Mr. Jin, Sun Weimin and Yang Feiyun, his calm personality
is the same as his tutors as well. After graduation, he started to teach in the university, though in the end of the eighties of the
20th century the fashionable art movement has surged forward, Yibo never quit painting, and still work on with the research
of the traditional realistic painting like his teachers.

Yibo surpasses the interest to the subject or content to the skill and technique. Surely as everybody said, the skill,
technique and style are working for the subject and content, especially to realistic painting, however it is totally opposite in
Yibo, that have all become media to study the oil painting language. He has studied on the relationship between lights and
models for a long time and is extremely interested in France classicism, which is under the same light source, the indoor
model in the high light and that of separate lights. A lot of painters think China Realism has gone through for a century since
the 20th century and has already reached the superb stage, but Yibo believes that Realism has its tradition in the west for
centuries since Renaissance, compared with western masters, China Realism has great disparity from the skill, technique,
material, language, style and taste, which shares the same point of view with Mr. Jin Shangyi and is still an unsolved problem
in the oil painting field.

Yibo has been absorbed in the research of different sub questions of the same problems for many years, tried to
understand and solve one question completely. In his view, the western realistic painting is based on objective model and the
process of light and color, which is different in separate eras on some extent. For example, it put emphasis on reflecting the
object’s scientific quality, by using perspective and dissection methods in Renaissance period; and in the 17th century, many
techniques and styles occurred due to different treatment towards color, light and model, after that appeared Reubens School
(stress on colors) and Poussin School (stress on sketch). Sketch and color become the contradictory and interdependent
elements; in the 19th century among impressionist which contained Degas and Renoir, but in general, color and lights began
to take the leading position in painting, however, it was considered as the art which could not enter the museum by Cezanne
due to insufficient model of the impressionist. Yibo thought that it is a problem to be solved and worth exploring forever in
oil painting which is the usage of light and color and how to combine them with the sketch and model perfectly. So he used
indoor candle lights figures for many years, and make the harmonious combination of model and language, color and lights.

Indoor candle light figure was once used extensively by classical oil painters in the west, for instance Dutch master
Rembrandt in the 17th century, French painter Latour, etc. In those masters’s view, the candle light is reflected as the simple
sketch relation — in order to display this kind of strong light in the picture, artist often has to sacrifice the color of the picture

and strengthen the contrast of the light and shade. On the foundation of stressing the rigorous sketch and portrayal of figure’s
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model, Yibo increases appropriate expression on color. In this course, it is important to hold criteria between model and color.
In his work Night, he is absorbed in the delicate color variation between the candlestick that the young girl held and figure’
s dress, in which the color of the candle has formed the contrast with the candlestick and candle light under the warm light.
In The Woman Who holds the Candle, the painter hopes make the cool colour under the warm light in the room, in which
woman warm colour of face is contrast with the cool colour of skirt, whereas jacket’s cool colour is distinguished to that
of skirt. It seems to be only the basic training of color and model, however, Zhang Yibo hopes to do in this basic relation
purely. Meanwhile, he expanded the range of the candle light, improved the lightness of picture, and enables the viewers
watch the dark department of the picture clearly, thus realize the delicate color variation of the darkness. This is different in
western classical master’s method, because their candle light works only revealed the contrast with the light and the shadow
by audiences, seldom considered the color, which is different from photography too, since the single focus of the camera lens
only makes the photo obtain clarity of focusing, which only go on under the unified color, without the consideration of partial
changes of light.

Certainly, Yibo has not been confined to the research on the single light source. He has started the study of the figure
under the zero diopter and outside lights since 2005. His work Summer described a city girl lying on the carpet in summer;
the picture is zero diopter as the daylight, the painter makes the picture the effect of cameo through strict model and delicate
color. His work Highland Barley is the painter’s masterpiece in 2005 and his result after studying outside lights in recent
years as well. Before this, Yibo went to Paris to study the western master’s mere technique of painting outside in every large
museum, and went to Yunnan’s jungles, Pingyao’s ancient street, tried to find out the how to paint the figures in outside lights.
It expressed the painter’s experiences from life in Highland Barley, which is the perfect integration of the scenery, person and
light and could not be realized by modern photography.

After years of study on classical western oil painting model language, Yibo is confident to create the work that can reflect
the spirit of the times. Though he regards the indoor portrait or body singly as the subject for a long time, so as to study
classical painting skills and styles, he firmly believes as a Chinese painter, he must have his own unique artistic styles so that
he could be remembered in art history. In Yibo’s view, like painters in any era, Chinese oil paintings must reflect the spirit of
the times, and Realism painter should become the son of the times'. Highland Barley is his attempt of skill and technique of
different light sources and is that to change the subject and style to use the contemporary theme. On the Exhibition of China
Realism in 2005, a lot of viewers were enchanted by the scenery, and many critic and painters noticed his transition of style.

It takes price to change one’s style, especially those painters who are mature in painting. Zhang Yibo, with his indoor
candle lights classical Realism skill work The maid, has occupied the favorable position on the artistic market successfully,
but he ignores the risk and strives for changes wholeheartedly. In 2006 Annual China Realism Exhibition, another of new
works of Yibo’s showed his resolution to change style. The works is named the Beautiful East which is 3.5 meter wide, and
is the largest one in all his works. The painter changed the ordinary composition of the single personal portrait, and adopted
group portrait, in which four figures are in the real person’s size. Group portrait painting is the most common occurrence in
the western oil painting, which requires the painter to have extremely strong composition ability. Yibo applied his skillful
techniques which occurred in his series of candle light to this work. The figures are standing in a row, but the primary and
secondary is clearly demarcated in order, and the picture is unified harmoniously. This idea to create this work comes from a
bar named The East is Bright, due to its special atmosphere of music and light. It changes a painter’s ordinary style as in The
maid and puts forth effort to display the life of contemporary people. Though as the transition works of period, the Beautiful
East has something for others to learn about, especially in such impetuous time, when most painters draw for market and
money.

Zhang Yibo believes the good works cannot be accomplished in one day, Highland Barley and the Beautiful East are just
his preliminary attempts to touch the contemporary life and explore the new style. He thinks good painting should possess the
good skill at first, and reflect contemporary life at the same time, and contemporary art not only refers to fashionable art, but
also to the works which reflect the contemporary life. In fact, concept and standard about contemporary art are a theoretical
question which is debated endlessly. And for painter, contemporary and modern are synonyms, just as the 19th century painter
Daumier said, “Only contemporary works can be drew in the picture”.

In fact, there are three ways for artists to keep pace with time: first, one can try to express his ideal, achievement and
wish in traditional art or language; secondly, one must make an actual contact with representative concrete experience,
incident, custom in that ear, and carry on the rigorous, non- idealized expression; thirdly, one could interpreted “keep pace
with time” as “leading the era”, such as fashionable art. With Yibo’s Character, what he chooses will be the second way,
which is the most difficult road. Because we could follow the masters’ steps in the first way; whereas we can obtain the
law under the name of the artistic experiment in the third way; only the second way needs to work hard and can’t resort no
trickery at all. Let us hope Zhang Yibo, and those artists like him have a bright future!

(The author of this text is the associate professor of Central Academy of Fine Arts, Dean of Art Management Department, and
has published work Echoes at End of the Century — Neoclassic art, China Oil Painting Literature, etc... )

1. Kandinsky refers the artist who reflects the time as The sons of the time, in his article On the Spirit of Arts — Author.
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