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Preface

The history of Chinese
woodcut's movement is com—
bined with the history of Chi—
nese social revolution, and its
progress is also infused with
exchanges of Japan, our close
neighbour separated by only a
strip of water. In 1930s, Luxun
initiated the first institute of
woodcut in Shanghai, introduc—
ing and studying Western
woodcut of critical realism, with
the help of relevant works
translated and original pieces
of woodcut provided by Japa—
nese friends sympathetic to Chi—
nese people and their revolu—
tion. From then on, the tech—
nique of woodcut originated
from ancient China ascended
from the conventional pattern
of "duplication" to a new stage
of "creation", characterized by
Chinese national trait and con—
cerns over real life. As the
"lance" and "dagger" to fight
against the oppression of ty—
rannical fuling class,the art of
woodcut contributed a great deal
to the promotion and prosper—
ity of the advanced ideas in
china.

The establishment of dip—
lomatic relations between China
and Japan in 1972 enabled the
cultural exchanges to be no

longer confined in the state —
to—state level, but exalt to an
academical level between in—
stitutes. This kind of frequent
academical exchange, in turn
contributes to our mutural pros—
perity by mutual influence on
the basis of a border of devel—
oping technigues and ideas of
the Printing. art.

This yvear we are going to
celebrate the 30th anniversary
of the establishment of Sino—
Japanese diplomatic relations.
Artists and scholars of the
printing art come together in
Xi'an, the ancient capital of
China, displaying their recent
accomplishments, studying and
discussing the international trend
of the development and the
prospect of the education of the
Printing. This constructs a more
concrete structure for more in—
tensive exchanges between our
two states.

Shaanxi is one of the
birthplaces of ancient Chinese
woodcut. Woodcut New Year
pictures as renowned as that of
Yang LiuQing in Tian Jing and
of Tao Hua Wu in Su Zhou
emerged in Feng xiang country
as early as in Ming and Qing
Dynasty. While during the time
of China's War of Liberation,

the "woodcut in liberated area"
etched with that of "Woodcut
Institute" in Shanghai as an
equal standing for the long his—
tory of civilization, Xi'an, with
the reform and opening to the
outside, experts more and more
spiritually influence on the
implementation of the national
policy of developing the west.
We believe, that with herrich
inheritage from history and her
pioneering spirit bequeathed by
modern civilization, on the basis
of adopting advanced ideas.
Xi'an shall bring the art of
Printing of China to a new
climax.

The publication of "The
collection of modern Printing
of China and Japan" is a great
event of seminal significance.
I,on behalf of the host of this
exhibition, look forward to the
bright future of the art of
woodcut of our countries and
the great success of the cul—
tural exchanges between us.

Present. Prof. Xiao—Yang. YANG
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Greetings

The Japan Print Associa—
tion print exhibition, Which
collects under one roof the
works of print makers from the
whole country and sponsors a
competition for young
printmakers, is the only group
exhibition of contemporary
prints that boats a national
organization. Held every year
at the kyoto Metropolitan Art
Museum, this exhibition cel—
ebrated its 70th opening this
spring, in 2002. That is to say,
the history of the Japan print
Association exhibitions corre—
sponds to the history of mod—
ern Japanese printmaking, and
one can easily presume that it
will continue to lay the path
for the development of Japa—
nese prints.

Various members of the
print Association who work in
kyoto and west Japan, feeling
that it was unfortunate that
most print exhibitions were held
in East Japan with Tokyo at
the center and that for a long
time no major print exhibition
had been held in west Japan,
formed an executive committee
to remedy this situation. In the
spring of 2000 they held the
first west —Japan print
exhitition entitled "Print
Exhitition in Kyoto 2000"
Which was centered around
works by members of the Ja—

pan print Association living in
west Japan and invited contri—
butions from other parts of the
country.The second "print Ex—
hibition kyoto 2000", planned
and sponsored by core print —
Association members based in
kyoto and areas to the west,
featured a colladoration with
modern print artists form China,
opening in kyoto and
Matsuyama last fall under the
title "Japan—China International
print Exhititionm" Here in ad-—
dition to the Japanese works,
90 prints made by renown
chinese printmakers and prom—
ising new artists were shown.
This exhibition received the full
collaboration of the China Print
Association, and was whole—
heartedly supported from many
sides, such as the Division of
international Cultural Exchange
of the chinese Cultural Minis—
try, the cultural Division of the
Chinese Embassy in Japan, Xian
Academy of Fine Arts, and the
Print Assotiation of Jiangsu ete.
Many visitors to the exhibition
were very impressed and praised
it highly. The success of the
exhibition was naturally due
to the generous support of the
chinese artists and other con—
tributors, and the committee
members of the print Exhibi—
tion in kyoto wish to take this
opportunity to say how deeply

indebted we feel.

The exhibition this fall
travels even farther—to two cities
in china:XI'an and Nanjing.
Coincidentally this year of 2002
marks the 30th anniversary of
china—Japan relations. Exhib—
iting fine works selected from
praiseworthy modern prints by
Chinese and Japanese artists, it
will surely contribute anew to
the interchange between china
and Japan, using culture and
art to deepen mutual under—
standing between the two coun—
tries, and greatly strengthening
the friendship between them.
Not only have the Chinese col—
laborated with us to mount our
Japanese exhibition, but this
time they have opened the ex—
hibition on their own shores.
As a representative of the Japa—
nese artists, I would like to
express our heartfelt thanks to
the Chinese participants for the
wonderful opportunity they have
provided.

In hopes that the inter—
change and friendship between
the artists of the two countries
extends into the distant future.

Executive Committee of the Print
Exhibition in Kyoto

Prof. Director, Akira Kurosaki
September 12,2002
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#H %4 ASAHI Mio

€LY  HEMREE TR 20014  57.5cm x 82.5cm
(KAZAONI) Etching- Aquatint 2001 57.5cm x 82.5cm
H A @y Wl e by, 1992 4F i B 5 e a4~ i .

Asahi graduated from Ritsumeikan University and She had
her lst solo exhibition at Galley Miyazaki in 1992.
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WHA4  ARAI Tomoo

(PRINTED FIELD IX)» &:#&h/R 20004 S54cm x 75cm

{PRINTED FIELD IX})» Collagraph 2000 S4cm x 75cm

1954 4E R R B A, 1979 B A ERFFE A el 1997, 1998 4E
AL AR £ TE SR 5 .

Arai was born in Saitama in 1954, and MA from Tsukuba

University in 1979. He receivde the Cultural Ministry Award

to study in New York in 1997,
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44 ARITOSHI Hiroyuki
gkt (ETE))

M. @i, S:4R 19984  S8cm x 84.5cm
{Traces of Vision(Clown) »

Woodcut - Intaglio - Collagraph 1998 58cm * 84.5cm
1972 &P AR T 2R Fihm Lol ik, 1981 &
H b mith 25 R H &, #E2 AL

juated from the Kanazawa City College

Aritoshi gr

of Art and Design in 1972, majoring in oil painting.
Since 1981 he has exhibited annually with the Japan

Print Association.
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7 HEfE  SAITO Osamu
€4+ VIII)
AROARM 2001 £ 53cm x 45cm
{Neverland Mellifluous VIII)
Wood Engraving 2001 53cm x 45cm
1946 4F S4RBLH A=, 1981 £ P45 H A
i ] oty 2 P L
Born is Shimane in 1946, Saitohas

exhibited widely in Japan since 1981.

KTEYE OSHITA Yuka

{TRIP OF STARS)

ARy 20024 98cm x 67cm

{TRIP OF STARS)

Woodcut 2002 98cm = 67cm

1971 445, 1998 45 |71 35 A2 WF 97 FHA i R AR B

AAhRE e R (1998 41 QIR A - 1999 Fih &
).

Born in 1971, BA from Sokei Art School in 1998.

She exhibited in the Japan Print Association Show

in 1998 winning the Newcomers Prize and in 1999

the Print Association Prize.
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K TFEIE OSHITA Yuka
{Peaceful Morning)

Ak 20024 98cm x 67cm
{Peaceful Morning)
Woodcut 2002 98cm x 67cm

=Japanese Artists

hngEd KATO Megumi
{Position—"'02—24)

HRE T 20024 51.5cm x 64cm
{Position—'02—24)

Etching - Aquatint 2002 51.5cm x 64cm
1975 4E4R X A . 200048 LN PE b K EEA
WFsERtEAR Tk Bk,

Born in Fukuoka in 1975, MFA from
Kyushu Sangyo Universiy in 2000.
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JIIFE=HF KAWANISHI Yuzaburo Ni¥T4 KAWABATA Chie

CYLHETT)  AER 20014 67cm x 50cm (REiEETEY  ARR 20014 98cm x 68cm

{Triomphe de L'Etoile} {Through a Night)

Woodcut 2001 67cm x 50cm Woodcut 2001 98cm x 68cm

1923 Epp P A, HANRBIRE SR, 1966—1998 2000 4F 5 EREE S A R iE G kP FE A B0k, 1997

3725 REHE KRR ST . R 49 BB (EH) %

Born in 1923, the son of Kawanishi Hide, Kawabata received her MFA in Printmaking

Kawanishi has been a member of the Japan from Kyoto Seika University in 2000. She

Print Association since '43 and a member of the received the Murasaki Prize at the 49th Kyoten

Kokuga Kai Association. Exhibition at the Kyoto City Art Museum in
1997.
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KAWABATA Chie
QPRI ERY)

Ak 2001 £  98m = 68cm
A Promise of

Tomorrow)
Woodcut 2001 98cm x 68cm

HPiE KOGA Akira
CTEfH2.25.02) AR, s2ahR
2002 4F  Tlem = T0cm

{Work 2.25.02) Woodcut-
collagraph 2002 71cm x 70cm
1951 £ H 4=, 1974— 1981 S£HLZE
AR (1977 AT, 1979 &
I, 1980 FEAEREYH) , B A A
i i B 2 5 B

Born in Fukuoka 1951, Koga en
tered works in the Exhibition of
the Modern Art Association be
tween 1974 and 1981, winning
prizes in 1977, 1979, and 1980. A
member of the Japan Print Asso—
ciation.



