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LIN YINGSHAN, whose courtesy name is Yanchun, has the
sobriguet "Retired Scholar Buyun", born in 1940 in Gaizhou, Liaoning

Province. He passed the entrance examination to the Department of

Traditional Chinese Painting, Lu Xun Fine Art Academy in 1959 and
studied under the guidance of Professor Wang Shenglie, Zhong Zhifu,
Ji Guanzhi, Yan Shaoxiang and Sun Entong. In 1993, he took Mr Cui
Zifan, the famous great master of traditional Chinese painting, as his
teacher. He graduated in 1965 and has been working in Liaoning Fine
Art Publishing House till now. He is now a member of China's Artists'
Association, deputy director of China's Art Publishing Institute,
deputy-dean member of China Picture-story Art Committee, deputy
president of Liaoning Artists' Association and Liaoning Publishers
Association, dean member of Liaoning Picture-story Art Committee,
deputy director of Liaoning Traditional Chinese Painting, Liaoning
New Year Picture Art Committee and Liaoning Workers Galligraphers'
Association. Now he acts as president of Liaoning Fine Art Publishing

House and concurrently editor in chief and senior editor.
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PREFACE

Yang Renkai

From ancient ime, not every artist of plastic arts may make considerable achivement in his offical career, thatis to
say, it is hard for one to acquire both arts and career which are interacted. Though it might have some exceptions, it can
not change the overall trend. The art of handwriting is an exceptional example. Before the Dynasty of East Jin, most
calligraphers were of high hanks, but only professional calligraphers founded their own schools, which were restricted

by the objective situation. This complicated problem ins to be further approached in the future. As time goes by .

the vigorous spring-up of the cause of art education and publication has brought up a great number of figures with good
character and fine scholarship. There are still many more gifted artists who are changing the historical path. This
obvious ojective fact has presented itself before our eyes, not only in the field of art, but also in that of natural sience.
It symbolizes the new distinctive Chinese times at which we should rejoice.

We are not speaking of the new figures in natural science circles and the humanities circles whom we can read in
many papers. Here is a famous artist Mr. Lin Yingshan, who is well-known in the art circles. Mr. Lin has been engaged
in drawing and publishing for more than 30 years and as an old friend associating with him for years. [ am now taking
the opportunity of the publication of his collection of paintings to say a few words about him to the readers.

As granted a great favour to write the preface, I must summarize and analyse his creation first in order to let readers
understand, Meanwhile, we could not avoid talking about the new figures and things in the field of publishing and the
important part which can not be separated from the development of nowadays' drawing. Though they may not be
closely related to an artist's creation, it touches upon a remarkable artist and an initiator who takes up drawing as a
profession and sheds his heart's blood to make the cause of publishing prosperous as well in order to cater to the need
of every social stratum. The experience of twofold task and the act of breaking the historical limitation are worth to be
summed up , which are likely to be loved by readers.

[ J

Every outstanding artist could not avoid the critical remarks from commentators and Mr. Lin is not exceptional. He
has been commented by people from all walks. Commentators have the right to pass judgement from various angles.
As I know, among the commenting articles the affirmed ones take the majority. Mr. Lin is good at drawing flowers and
birds by fine brushwork, close attention to detail, vivid expression and bold outline. As well-known, the drawing skill
on flowers, birds, grasses, insects, figures, mountains, rivers and animals are restricted objectively. Itis quite difficult
for artists on flowers and birds through history to creat their own ways of drawing and to be unconventional. But by his
rigid pursuit and endeavouring study, Mr. Lin shows his talents beyond the predecessors' tradition. 1 think the article

"Clear and Graceful, Harmonious and Natural—Discussion on Mr. Lin Yingshan's Flower-and-bird Paintings"



published on the thirteenth issue of Plastic Arts written by Mr. Yi Yan is worthy of reference. It starts with philosophic
theory, relates the appreciation on his works and focuses on the analysis of the works. It is a quite penetrating article.

The last paragraph of the article has a profound meaning. Now I am extracting it to you for reference.

"Lin Yingshan pays much ion to pen and ink, but he often feels vexed about it . He wants to overturn it and
mix the highlights of folk art with it.. Little fishes, insects and birds appearing in his drawings do not only represent his
exquisition, but the need of his mixing and the result of his affection. It is also his drawing language and the cultural
consciousness of the folk art for which he has been seeking for years. In fact, the cultural feeling in folk drawings is
great and it affects the rising and falling of cultural history. Lin Yingshan is quite conscious of this and makes emphasis
on it Thatis one of the causes why he has taken this path. Every specific time and social composition may directly
affect the composition of drawings of the time. Based on the drawing standard formed from human's psychological and
physiological mechanism, people's new knowledge of flower-and-bird paintings might directly influence painters on
how to use their drawing language."

Ying Shan was born on the sea and grew up in the mountain. From his childhood he was nurtured by the nature
which he loves heartedly. All the works collected in the book are full of simplicity, beauty and fragrance of nature. His
fine drawings of close attention, vivid expression and bold outline are easily depicted and expressing his remarkable
makings. Mr. Yi Yan says, All his drawings such as peonies, lotuses, willows, purple canes, Chinese herbaceous
peonies and fish, insects, bees and butterflies are quite out of the predecessor's tradition---He seeks for newness in the
beautiful convention and shows his elegance in ordinariness:--His motto of “seeking for simplicity and original
puriety, back to nature" is the best reflection of himself. Early in 1988, he made a new exploration at his art, especially
at the combination of traditional flower-and-bird paintings with New Year pictures loved by all people in his article in
the 11th issue of Art Panorama. That is ,great minds think alike.

®

In recent years, comments on Mr. Lin's works from both home and abroad are getting more and more, among which
one worthy of being mentioned is Chen Fuchen's article published on the Overseas Edition of People's Daily on April
27, 1992. The title is " One Branch of Red Apricots Outside the Pass—Interviewing Mr. Lin Yingshan, director of
Liaoning Fine Art Publishing House and editor in chief." It compendiously introduces Mr. Lin's life and art experience,
his exhibition of modern Chinese New Year pictures in Manila and Mulong of Philippines and his lectures in its Art
Institute sent by the Ministry of Culture in November of 1988. He was well acclaimed by the local artists and overseas

Chinese. FETHUA TIMES reported him in a whole page and exerted a great influence. In March of 1993, Mr. Lin



Yingshan went to Singapore to hold an exhibition of works of well-known artists from Liaoning. Singapore's UNITED
EVENING PAPER reported it specificaly in the column of National News and published Mr. Lin's Long Live With
Riches and Honourwhich was attracted and accepted. After having returned home, a journalist from Liaoning Daily
interviewed him and reported him in the asticle of "The Pioneer of Art ". THE GUIDING PAPER OF NEWS AND
PUBLISHING published "One Remarkable Step to Abroad — Interviewing Lin Yingshan, director and editor in chief
of Liaoning Fine Art Publishing House" to report the cultural exchange. the great effect and the experience which were
quite admired by our people. As for his own works, many papers and magzines. such as in the special column of
" Painter and His Works" of SHENYANG EVENING PAPER on November 28,1994 and "Gallery of Lin Yingshan—
Flowers and Birds Competing to Send Fragnance" in the 11th issue of CHINA'S TALENTS in 1995. The latter highly
praised Mr. Lin's works.

Ying Shan is not affected by his busy publishing work. He keeps on creating and combines it with his publishing
work. For years many of his works have been published. We can find his works on the postcards, in Collection of
Works by China's Painters - Collection of Works by Painters from Liaoning , Highlights on Ink and Wash by Famed
Painters from Northeast China . In 1993, Liaoning Fine Art Publishing House published his special book of Works of
Traditional Chinese Paintings and in 1994 published a loose-leaf set of Highlights on Flowers and Birds published by
Liaoning Fine Art Publishing House in 1994, ten of his single flower-and-bird paintings were included and they much
represented his works. Acting as director of Liaoning Fine Art Publishing House and editor in chief, he has not only
published many picture albums, but edited books of China's Classified Cultural Relics, Collected Works of Chind's
Frescoes and Collected Works of China's Rock Pictures which were compiled into the nationally large-scale book of
Collected Classified Works of Chinese Arts. He also published kinds of the highlight list of art and collections of
pictures free of charge for Liaoning Museum and Shenyang Palace Museum. He published the book of The General
Collection of Northeast National Arts and the lengthy picture-story books Pilgrimage to the West, The Romance of
Pre-Han Dynasty, Figures in A Dream of Red Mansion, History of the War Anti-Janpanese and The Three Campaigns
Until now has he not been thinking of publishing his own picture books. The conduct of his putting others before
himself deserves commendation.

®

In this part I will cite some examples to illustrate Mr. Lin's contribution to the cause of art publishing which is as
much shining as his drawings. Several news mediums have reported him and T just summarize them. On March

20,1994, Zhou Lang, a journalist from LIAONING DAILY wrote an article in the title" Liaoning Fine Art Publishing




House Deepening Reform and Making Dual Benifits, Leaping to the First Place” in which he comprehensively covered
the House's achivements. Another lengthy article" Rigid Pursuit — Note on Lin Yingshan, director of Liacning Fine
Art Publishing House and editor in chief" in NEWS PUBLISHING PAPER written in collaboration by Lan ke and Qi
Chuanlu appraised both his publishing work and his creation. He was called" Crazy Man" in the article, but he is also
a pioneer in arts. The article of " A Publisher's Courage, Insight and Strategy" in volumn 4 of LIAONING
ECONOMICS PAPER on January 23, 1995 appraised him detailedly, which accords with the analysis of " Spring
Bringing Green — The Great Achievement resulting From the Deepening Reform of Liaoning Fine Art Publishing
House" published on the 16th issue of LIAONING PROPAGANDA which is an excellent periodical over the country.
The front cover of the said issue is that Mr. Lin's half-length portrait and the effect are great.

In recent years, Liaoning Fine Art Publishing House meets difficulties head-on and shows a new look. It comes out
first amomg its same trade and all these owe to its director. It is because of Mr. Lin's diligent pursuit for art and his
good combination of the two that the House has made such a great achievement. As I know, Yingshan has a super
ability of organization. For years he has been uniting many painters and encouraging them to make new gains. Thus
the picture books published by the House are among the best of its kind, especially the picture—story books of large-
scale have got the prizes for many times in the national competition, and it enjoys the fame of "King of Picture-Story
Books". National News and Publishing Office and China's Publishers' Association issued him Honourable Prize for
Excellent Editor and for Publishing Picture-story Books and The Excellent Editor Prize for New Year Pictures. In
1994, he was issued the Government Subsidy Certificate by the State Congress.

®

The achievement he made was reflected in his social activities. In Liaoning Province, he is a commentator on
senior title in the publishing field and acting as a commentator in Liaoning Province and in nationwide in every national
art works exhibition. He is also invited for many times to be one of the commentators in the national New Year pictures
and picture-story books competitions. He was invited to be a member of the chief editors committee and the Deputy-
dean of the Editing Committee of Collection of China's Rock Pictures. He was one of the consultants of Collection of
Handwriting and Pictures in Zhongnanhai and his works were compiled into it . He participated for several times in
the evaluation on drawings. He is compiled into the book of Dictionary of Great Men of Arts in China , etc. All what
he has done and he is doing have been acknowledged by the whole society, and as the publication of this book, it must
exert great influence on us.

Written in July of 1995 in Muyu Building, Shenyang
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60 JBIE(Affection of Homeland)

61 Z#E B (Picture of Chinese Trumpet Creeper)
62 35 (Longlive—Peaches)

62 &[N & (Fragnance of Cucumber)

63 & (Fragnant Penoy)

64 BEME(Sparrow in the Morning)
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79 & (Seeking for Spring)
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83 #fi& (Heralding the Break Of Spring)

84 BFBAF B (Crabs and Penoies)
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