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- Forum Speakers: |

Ma Qingyun, Art center investor, Archiect
: Wu Jiang, City planner, Architect
! Yue Luping, Art center artistic director, Artist
Zheng Peiguang, Art center investor and operating director
! Yi Jiezhong, Art center planner, Architect
: Cheng Lei, Art center investor and operating director, Architect
|' Zhang Ming, Architect

Moderator: Li Xiangning, Architect
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Introduction to Forums:
In the spirit of the Biennales’s “more curators than exhibitors” ;
| initiative, forums will be held as an exchange of instantaneous
ideas between speakers and audience. Renowned and highly i
respected theorists, authors, and practitioners from around :
the world will gather to discuss China’s urban condition as
it relates to the Biennale’s theme, City of Expiration and

i Regeneration,

Chapters:
Introduction Page No. 11
Presentation Page No. 33 ;
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‘Seeking for Ways in the Northwest

|
|

: Beijing became one of the top 12 cities in the evaluation of

| “Capital Style” by American magazine Newsweek in 2003,

. The primary reason is that “798"” space remolded the style
 of Beijing. New York Times placed the “798" space on a par
“with Manhattan ten years before; Taiwan writer Long Yingtai,
| during his journey in Beijing in November 2003, visited “798"
1 space specially and bought a sculpture made by Yan’an folk

: artist Wang Wenhai at the price of USD 700; after the visit

. to ten artist studios in the “798" space, European Union

f cultural commissioner Viviane Reding said: ™
I _ nd th |
| "

' see that Beijing is making efforts to explore how to retam its
. characters on the way to an international metropolis.”

3

t
I
l
!

tcountry’s prosperlty, ./ South Korean said: “Resources are

| limited, but innovation is limitless.” The cultural innovative

E industry has become a new economic mode with the
independent copyright patent concerned by all. Starting from

i a new thought and new trend created by a group of social

: talents, cultural innovation has become a common social

' ideology through enlightenment and practice. But there should

 be a space for the talents to communicate with each other and

make innovations.

'i The fourth warming-up forum of the Shenzhen and Hong Kong
. Biennale of Architecture \ Urbanism 2007 themed “City of
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Expnratlon and Regeneratlon” was held at Shanghai Sculpture *
Space in the afternoon of September 23, 2007. The lecture of {
- From Factory to Arts District was jointly given by the Biennale : g
% curator Ma Qingyun, X-COMA Artistic Director Yue Luping, %
 and Shanghai Sculpture Art Center investor Zheng Peiguang,
| Chengdu Hongxing Road No. 35 Innovative Industrial Zone
? planner Yi Jiezhong, and Beijing 798 square operating director
I Cheng Lei.

' The Creative Inclustry District of Xi‘an Textile City and
[ | Chengdu Hongxing Road No. 35 Creative Industry Park, as the |
f pioneers in the development of the cultural industry in western
| China, and Beijing 798 Art Zone, evolving from a wasted large
. ordnance works in the revolutionary years into a combination
l ' of urban cultural new landmark, artistic CBD, and business
. CBD, are considered the three external “mirror images” j
- corresponding with Shanghai local “Shanghai Sculpture |
- Space,” “New World,” “*No. 8 Bridge,” etc. The spaces form
| the interesting but meaningful coordination among the sincere |
reﬂection and mutual doubt of their initiators and operators. }

;  an innovative country in true sense. At the time, a flavored fan
: fascinated western people, and porcelains brought in the ships
i led by Zheng He to western oceans were extremely popular

. in Southeastern Asia. Nowadays, nevertheless, China becomes .
| , the world’s largest original equipment manufacturer. According
? : to the estimation, there are about 80 creative industry parks |
[ from the original 58 in Shanghai, which is full of inspiration to .
| be triggered by various accidents and occasions. But insiders |
still think that they are still the reutilization of unused spaces '
| on the base of old factory rebuilding and function conversion,

"and still have a long way to go to form the genuine innovative
mdustry wnth the “paperless tradmg” and the sellet’s market ]

amd

Before the middie period of the Ming Dynasty, China had been ]
|




