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Foreword

This is a Chinese-English bilingual book for learning Chinese calligraphy.

In this book, the basic knowledge of Chinese Calligraphy is covered, along with
techniques of brush writing. In order to have a more systematic teaching material, the
basic calligraphy knowledge (eleven chapters) is arranged in the front part of the book;
and the calligraphy practice (fourteen chapters) is placed in the rear part of the book.

This basic calligraphy book is recommended as a one semester college course; it
is also suitable to use as a self learning primer. When used as a textbook in
classrooms, instructors should not feel bounded by the sequence of the subjects in the
chapters, but rather to select and rearrange as she or he feels suitable. Indeed,
instructors should also feel free to supplement contents in this book with any
additional materials such as stories and figures to increase the richness and interest of
specific topic.

As more people around the world become interested in Chinese language, they
realize that writing and speaking are inseparable parts of learning this important
language. We hope this primer will help them with both aspects of the language
and further, provide a better understanding of traditional Chinese culture.

In this book, simplified Chinese characters are used in the text of the book.
However, many traditional characters are used in the demonstration and exercise

sections for teaching.

Authors
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B —EF HTHARBFE? ATHLARFEHAATARD?

What is Calligraphy? Calligraphy is a method for the inscription of written language. From
ancient to modern times, the brush has been the principal tool for Chinese people to write the
Chinese language. Thus, Chinese calligraphy is the method by which Chinese people write their
language, using a brush.

Why, then, can Chinese Calligraphy be considered an art? Professor Ji Xianlin of the Beijing
University said in his essay The Culture of Calligraphy In the Viewpoint of Scholars, “Among
Chinese cultural heritages, calligraphy occupies a most unique position.”

Chinese people have always used Chinese characters as the basic tool in written
communication. Since it already possesses this significant practical value, why would it also be a
highly appreciated art media? There are two reasons:

(1) Chinese characters have a square construction

The modern monosyllabic Chinese characters are descendants of ancient Chinese
pictographs. The ancient Chinese pictographs resemble their counterpart in Euro-Egyptian
pictographs, e.g., the ancient languages of Egyptian, Babylonia, and Phoenicia. (Figure 1)

The phonetic spelling alphabets of modern day western languages were derivatives of
ancient Egyptian pictographs. When ancient Egyptian pictographs passed on to Babylonia and
Phoenicia; the Phoenicians felt the pictograph characters were overly complicated. In response,
Phoenicians selected, from among their pictograph characters, a few which would come to form
phonogram. They then combined those with other pictographs to become basic semantic units,
that is, words. Eventually, this evolutionary process made European languages into phonetic
languages, and completely divorced them from their original pictograph language. Chinese, on
the other hand, fixed its evolution of written language in pictograph characters. Thus, Chinese
characters did not evolve into a phonetic language; rather, they continued to maintain their
square construction. Each character in a square is constructed from 8 different types of strokes
which affords each character a variety of forms and appearances.

The square character has a much richer variation. For example, the Chinese character “fu”
(fortune), and “shou” (longevity) can be written into more than 100 different forms, and the
Chinese character “bao” (treasure) can be written into more than 100 forms and appearances.
This square block contributed to make Chinese characters a good art media.
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F—F HLRBSFH? AHTLRXRFEHATARKDS?

(2) Chinese writings use soft brush pens

In their writing, Chinese calligraphers have used soft tip brushes from ancient times to the
present. Soft tip brushes possess a characteristic resilience, in that their soft tips will quickly
bounce back to their original shape. When in use, the soft tip can accommodate an up-lifting
stroke, a down-pressed stroke, or a twirling motion stroke. This character allows the flexibility of
writing a thick stroke, a thin stroke, a forward motion line, a backward motion line, a squared
shape, a round shape, or a clipped motion shape. This is the wonder of using such brushes in
calligraphy writing. In contrast, using a hard tip pen to write a phonetic language can only
produce a limited number of variations. However, modern day calligraphy artists in China have
experimented with the use of hard tips to write Chinese characters, and succeeded in the creation
of some beautiful calligraphy. Actually, the hard tip artists have developed hard tip techniques
with the same basic principle as those used with soft tip brushes. That is, using hard tip pens to
achieve a variety of stroke requirements such as thick, thin, square, or round strokes.
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