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Crystal of Selected Remarks

-In Lieu of a Preface

Long-range thinking works wonders of a magnificent view, lofty strides surpass the normal.
Zhang Ding
Former President of Central Institute of Industrial Art

Traces of a Pioneer .

Since Lin Fengmian created the style of ink and color painting by learning from the Western
modern art, Chinese painting has started a new phase and formed a new way of painting. It
demands a study of both the Chinese and Western, and much effort to merge the two art lan-
guages and industrial technique originally belonging to two different systems. Therefore, there
have been many who followed this way, but few have attained successes.

Hongbin has an ambition at this. In terms of selecting materials and ideas, ways of expression
and the appearance of paintings, he has formed his own style. It is not only the exploration of
forms, but the outlook has displayed an unremovable nostalgia. Modern style of painting em-
bodies the oriental charm.

In terms of art language, Hongbin is free and good at employing the method of splashes of ink
and color. He first creates an atmosphere for characters to emerge, and then, with the shaping of
the painting, visible or invisible segments of characters are added, combining the abstract with
the concrete. "Wandering thoughts and wonderful gains create bewildering, rich and attracting

art effects. There are no far-reaching pursuits or designs to be found, only the wisdom and
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Zhang Hong-Bin
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Comment in Japanese Art Magazine; Oriental Spirit.

"Western Technique, Perfect Combination
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intelligence of the painter can be discerned.
Lu Chen
Famous Painter
Professor, Central Institute of Fine Arts
Postgraduate Supervisor
Beijing, June 2001

Under the sunshine of Southern California, Mr. Zhang Hongbin has expressed the bosom of
the Orientals.
Ou Haonian

Famous Painter

Viewing the Charm

Every time I observe the paintings by Mr. Zhang Hongbin, I think of Huang Tingjian's remark,
namely, viewing [;16 charm.

His paintings floats away from the normal rules, with crystal of charms and thoughts, but ideas
are very well conveyed.

Most painters at the present are pursuing the void, the plain and tastes. However, very few have
made successes in color and few have cut a figure in it.

Surfing against the tide, Mr. Hongbin pursues his own goal. In employing color, his paintings
could match the oils. That is what we think the inner beauty flows outside, which is both valu-
able and admirable.

Liang Xiaosheng

Famous Writer

Beijing, June 20, 2000

Zhang Hongbin's Ink and Color Art

My friendship with Hongbin started in 1954 when we were very young. Fifty years of thick and
thin have passed. Fortunately, we are now both working hard at paintings.

Lastyear, Hongbin brought back some of his new paintings from America. They are so fresh to
me, because it is such paintings that have been expressed with his own painting language, with
nobody else's style. I know his creative experience very well. After exploration of the past few
decades, he has finally found himself in ink and color. However, this is still rich in the essence
of unique style of Chinese culture, and at the same time, embodies the aesthetic orientation of
modern man.

Natural merging of ink with color and graceful flowing form the whole layout of the paintings.
Occasionally, the abstract flow intrigues the imagination of the painter, and the stored images
layhidden and the power of imagination leap out with the incidental traces of ink. "Paintings
probe into the primeval atmosphere of nature", and images or characters that randomly appear,
such as horses of the Tang style, or flowers, grass or insects, present the demeanor of the figure
paintings of the prime period of the Tang Dynasty. This is the return to the oriental ancient
culture, and also the unique creation from the accidental to necessity.

On the whole, the paintings show wonders coming from accidental thoughts, abstract or concrete,
hidden or invisible. With the abstract, there is mysterious change, and with the concrete, there is
intricate rigidity. This is the nice combination of splashes of ink and color with fine sketches, a
supreme harmony of the abstract with the concrete. This is the oriental painting style that many
Chinese paintings borrowing Western painting languages can not compare.

Liu Bingjiang

)



Professor, Postgraduate Supervisor
Department of Fine Arts, China University of Nationalities

Council Member of Chinese Painters' Association

Randomly-Growing Style of His Own

Henri Matisse thought that the best painting was the armchair of the eyes. Zhang Hongbin's
freehand brushwork just resembles an armchair made in China.

Colorful clouds filling the whole sky permeate every corner of the painting. Figures and horses
are visible or invisible with mysterious traces. The reader can not help getting into deep thinking,
and producing distant longings and wonderful expectations.

Smooth, fluent and fantastic brushwork and employing of colors, all come from the raridomly-
growing thoughts as a result of the work by both the hands and minds of the painter. Entering the

ideal state of seemingly careless but free drawing depends on the
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painter's art intelligence. There must be born-innate nature, but hard

G B e Exhibition
work is indispensable. & H . ol of
o . . . 5 4 Melanie Kent
Zhang Hongbin's exploration and practice in the past few decades

have not only brought him the state where thoughts can grow at will, v ‘ b e
but established a unique style of his own. This is the condescension of I A i « % 21 Z (‘hlill:f;‘i‘ll‘i\(:;:iﬁl
the expression of the artist's life experience, awareness and profound :
thinking for many years. Just because of the quality and genuineness,
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his paintings can have resounding effects. This is quite different from

those sham-self or sham-character produced out of the fresh hands.

Zhang Shiyan 7\
~ . . . ~ . A4 | 0 m o N fERpa— - . -
Professor, Postgraduate Supervisor, China Institute of Fine Arts it sl s e s sen

Vice-Chairman and General Secratary, Chinese Association of Mural . | e =
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Paintings
Member of Lacquer Painting Committee, Chinese Association of

Painters
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Every painting of Zhang Hongbin's to which he devoted his energy
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embodies the traditional aesthetic orientation of the Oriental art. It al-

ways has graceful layout, elegant quality and fine lines. The unique
0 ; HFooke
style of rich colors touches the heart of every reader who can not help i

T nertust. Aot an
BT T B

uttering admiration. Mr. Zhang shows more delicate skills on the basis G e i T
of traditional Chinese paintings, thus establishing his own unique and
masterly style. Fine lines with magnificent colors weave into the best

of human dreams and romance. Every time I stand in front of his

paintings, it seems that I have entered a palace filled with resounding

symphony. fEHAZE M E RIS

Suikei Yokoyama Posters of Exhibitions in Japan

Chairman of Japan-China Art and Culture Exchange Association

Paintings by Zhang Hongbin make people feel the beauty of harmony between human beings
and the nature, filled with emotions and peaceful atmosphere. ... He is a new master representing
modern Chinese painting. He is a very promising painter surpassing regional, national boundaries,
and active on the international arena.

Akira Yamauchi

Professor, Kyoto Metropolitan University, Japan
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FEZAREIRER P ETUNHR
Chinese artprofessor bridges the gaps between Chinese

and American culture

[ visited Professor Zhang Hongbin's studio/apartment and we had a serious discussion on the
trends in Chinese art/painting as we viewed his art production. I was impressed by his ability to
create a significant Post-Modernist art discourse by combining various historic and Western art
traditions. Being Chinese trained, his work exhibits the professionalism of sophisticated brush
technique and the affirmation of the surface, which are part of the Classical Chinese painting
tradition. He, then, has combined the Chinese folk tradition of papercuts, embroidery, and fes-
tive paintings to develop a strong and exuberant sense of patterning and color. His involvement
with Western art can be seen in the nudes and mimetic attitude of the female form. The simple
silhouettes defined by a strong contour line are reminiscent of the work of Gustav Klimt.

In line with contemporary art practice, his work combines his own national voice, traditional
Chinese painting, the voice of the "other", Chinese minority, folk art/painting, and the influence

of Western art and media, the nudes and their naturalism. Such multiplicity of voices within a

2 ‘GOLDEN GATERSeptember 17, 1987 5

Students, Chinese professors use art
to bridge cultural, educational gaps

JEFF ROSEDALE

ting,” Flores added.
Tami Heimarck,

SF St Art Professor Zhang
Hong-Bin carcfully hangs a series of
scrolled paintings on the blackboard.
Wearing a light- brown suit and a
brown and white tie, he begins speak-
ing in Chinese, gesturing emphati-
cally to the middie painting. After a
few minutes he smiles and nods to his
interpreter, Professor Ji Chang-
Xiang.

Ji explains that the painting has a
story: sianding behind a guard, a
young girl has been sent 1o prison for
(wo reasons — murder and falling in
love with a young boy without her
parent’s knowledge. But in the end,
said Ji, she is set free and eventually
marries the boy.

“It’s the Chinese version of Ro-
meo and Juliet,” remarked a student
in the front row.

Halfway through the class, Profes-
sor Zhang gives each student a Chi-
nese paintbrush and everyone prac-
tices drawing a horizontal number 1,
animportant starting pointin Chinese
line drawing. -

“This is better than reading a book
about China anyday,” said humani-
ties major Denise Flores. “It’skind of

a graduate student in Chinese, said
Zhang’s class was the perfect combi-
nation — “a litde history and a little
hands on.”

“If you've never picked up a Chi-
nese paintbrush you can't empathize
with Chinese paintings,” said
Heimarck.

““This bridges a lot of understand-
ing between the Americans and Chi
nese,” said another student.

Zhang and Ji are two of the newest
participants in SF State’s faculty
exchange program with China’s
Shandong Teachers University.

“This class, Styles of Chinese Ex-
pression, explores the history of Chi-
nese art with an emphasis on line
drawing and is technically a humani-
ties course. The exchange program,
now in its fifth year, was conceived
by Consul Shang Zhenyoung from
the People’s Republic of China.
Through the collective efforts SF
State’s Lawrence lanni, Richard
Giardina, Nancy McDermid, and
Director for Sino-American Studies
Institute, Maurice Tseng, a two-way
faculty exchange blossomed in 1983.

“The teachers’ exchange is a rich

toward China and they bring that
back to their students.”

Originally, the program was a
swap of language teachers. SF State
sent over Humanities Professor Herb
Kauffman to teach English and litera-
wre while Shandong University re-
ciprocated with Li Zi-Xiu to teach
Chinese.

“At first our vision was limited,”
said McDermid. “They thought we
wanted only persons toteach Chinese
and we thought they only wanted
English instructors.”

But McDermid added that the
program is expanding. Last year
Speech Professor Walt Terris visited
Shandong and taught Speech Com-
munications. In 1985, Professor of
Foreign Languages Andre Martin
ventured over and taught French and
English.

Similarly, Shandong University
has added some spice to the SF State
campus.

Along with the current art-history
course, which will be repeated next
semester, another Shandong Profes-
sor, Xu Bo-Ran, is teaching kung fu
for SE State’s physical education
department.

Taking time out after class,

£ & 1
Zhang Hongbin demonstrates proper technique for Chinese calligraphy to

student Joyce Boynton. Photo by Timothy J. Gonzales

“In my opinion, the Chinese
people do not know enough about
American culture,” said Zhang, “and
Americans do not know enough about
the Chinese.”

Bom in Beijing, Zhang is a 45-
year-old muralist and ceramist who is
an Associate Professor of Arts at
Shandong Teachers' University. He
has eamed two degrees from China's
General Institute of Arts, isa member

“I appreciate that the American
students can raise their hands and
immediately ask a question,” said
Zhang, referring to the contrast in
styles between the American and the
more-reserved Chinese students,

Also interesting to Zhang are the
“wide range of interests SF State stu-
dents have.” This is his first time in
San Francisco and the first time he's
been separated from his family for

and proudly added that he hadalready
received two letters from his wife.

SF State Professor Walt Terris
weated Zhang and Ji 1o a home-
cooked feast of turkey and yams to
introduce them to American cuisine.
But Zhang said he still prefers Chi-
nesé food over American.

Although translator Ji, Lecturer of
English at Shandong Teachers’ Uni-
versity, thinks about his family 100,

like studying in China.” resource for us,” said School of
“I think the class would be bigger Humanities Dean McDermid. “It

if students knew what they were get- _expands our professors” sensitivity

Zhang, speaking through Ji, said the
exchange program was both “mean-
ingful and beneficial.”

of the China National Institute of
Arts, and has created hundreds of
artistic works in the past decade.

any length of time. When asked if he
misses his wife and two children, the
professor replied with a long “oh yes”

visiting old friends and class prepara-
tion leave him liule time to feel
homesick.

single art production are in line with contemporary (Post-Modernist) art production that through
the combination of a plurality of voices, we, the viewers, are allowed a multiplicity of meanings.
It is that notion of Professor Zhang's work that has led to his international acceptance. His
remarkable acceptance by the Japanese art market is the leading edge of his achievement of
international recognition. North America acceptance has been slower because of the differing
demographics. However, with the rise of the awareness of of the Pacific Rim nations and the
greater impact of Asian communities on Canadian and American life, I am sure that his work
will beidge the East/West gap. His work will be seen by the North American public (Non-Asian)
as a statement of the evolving Chinese culture. To the Asian audience his work provides the
benchmark of the renaissance of Chinese culture. To the Asian-American or Asian-Canadian,
his work reveals the bi-culturalism that affirms the Chinese American/Canadian existence.

Roger Lee

Chairperson, Department of Visual Arts

University of Regina, Canada

(Translated by Hou Mingjun)
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Unforgettable 1976 (partial)
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Unforgettable 1976 (partial)




1980 4

B5%
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