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Shakespeare’s A
Midsummer Night’s Dream

"5 EE P 2 Z(h E R = 55

™ Motto Gt )

If you find yourself lost in a forest, lost in love, or lost in confu-
sion on this day, perhaps Midsummer fairies will come to set things
right for you, too. (UNSMRTE M E % K & 3 ACEKFHKS, B

ZWoET kM, RERIERAD WV PP EDRE R SR B R 3
Hke,)

3 Questions (GAAAE )

*+ What do you think a comedy should be like?

* Why is Shakespeare one of the greatest writers in the world?
* Do you believe magic powers?

(29) Reading (Bisziik 35 )

EEEng”sh | Shakespeare’s comedy, A Midsummer Night’s Dream, takes place
during the summer solstice'. This day has long been thought of as a

time of magic. In the spirit of this tradition?, the play is set in a dark
forest full of fairies.

?Eng”s.r} In the play, Oberon, king of fairies, quarrels with his queen, Tita-

s ST



X FEMIEFR

nia. Oberon tells his servant, Puck, to put a magic® liquid on Titania’s
eyes to make her fall in love with the first person she sees. At the
same time, two young men and two young women are lost. Puck puts

the liquid on the men’s eyes, and they both end up falling in love

with one of the women.

EngﬁSh Puck then sees an actor named Bottom. For fun, Puck decides

to turn Bottom’s head into a donkey’s. Soon after, Titania sees Bottom

and falls in love with him.

nglish Unhappy with the mess*, Oberon orders Puck to change Bottom’s
head back, and lifts’ the spell® from Titania. He turns the four
¥ confused’ lovers into two happy couples. Everyone feels that the

night’s strange events were just a dream.

At the end, Puck tells the audience? that if they did not like the
play, they should consider it as just that: a dream. In fact, many people

have said that when the play ended, they were not sure whether what

they saw was real, or whether they had shared the same dream.




%Engiish

A Midsummer Night’s Dream has stood® the test of time. And
likewise, there are people who still celebrate'® Midsummer. If you find
yourself lost in a forest, lost in love, or lost in confusion on this day,

haps Midsummer fairies will come to set things right for you, too

‘@ Background (fEfmi)G)

PHHT (1564—1616) AMUR—WHER, WRLZEX
B0 25 E B K RIVE R . AT, LRI’ RAH =
THTALEAL, JEMEREEQE T HFZEAESKIAE,
T4 4 9 A2 A7 ASE TR SRR B A B R A, SO0A H
o

WA RBEE S =KE., HER., BB, &
(histories, tragedies, and comedies), i SR, = H 1
t (King Henry V) BRI F (Julius Caesar), XJ WLAR B 3L & M
BEREFELHAY ., BRI PRMMAE, MERHE (Macbeth),
W ESRF (Hamlet), WME W TFEZS, XBRTHFNAMA
WER T, Ao s R0 siR AR S B, W (BUEH
B A) (The Merchant of Venice), (YI12iC) (The Taming of the
Shrew), (fHERZE) (A Midsummer Night’s Dream) X i &
I FE T IS R IR AR, FERATHE A B R R

BE R R AR, TR — B LR (Acts), B3
H X4y KL (Scenes), FiE R AW Z E] X, K] TR
HHRE, BANDHNIES AR RS ZHEE, SHARE
FiF£25, ¥ WM EIAES . art 24T are; thou M %4 TF you
(FiB); thee YT you (FEiF), PBLKFM EEBIHKFTIA,



Excerpts (Ji SCRS ¥ )

Act 3 Scene I. The wood. TITANIA lying asleep.
Enter QUINCE, SNUG, BOTTOM, FLUTE, SNOUT, and

STARVELING

BOTTOM Are we all met?

QUINCE Pat, pat; and here’s a marvellous convenient place for
our rehearsal. This green plot shall be our stage, this
hawthorn-brake our tiring-house; and we will do it in
action as we will do it before the duke.

BOTTOM Peter Quince,—

QUINCE What sayest thou, bully Bottom?

BOTTOM There are things in this comedy of Pyramus and
Thisby that will never please. First, Pyramus must draw
a sword to kill himself; which the ladies cannot abide.
How answer you that?

SNOUT By’r lakin, a parlous fear.

STARVELINGI believe we must leave the killing out, when all is done.

BOTTOM Not a whit: T have a device to make all well. Write me
a prologue; and let the prologue seem to say, we will
do no harm with our swords, and that Pyramus is not
killed indeed; and, for the more better assurance, tell
them that I, Pyramus, am not Pyramus, but Bottom the
weaver: this will put them out of fear.

QUINCE Well, we will have such a prologue; and it shall be
written in eight and six.

BOTTOM No, make it two more; let it be written in eight and
eight.

SNOUT Will not the ladies be afeard of the lion?

STARVELING 1 fear it, I promise you.

BOTTOM

Masters, you ought to consider with yourselves: to bring
in—God shield us! —a lion among ladies, is a most

dreadfulthing; for there is not a more fearful wild-fowl



SNOUT
BOTTOM

QUINCE

SNOUT
BOTTOM
QUINCE
BOTTOM

QUINCE

SNOUT
BOTTOM

than your lion living; and we ought tolook to’t.
Therefore another prologue must tell he is not a lion.
Nay, you must name his name, and half his face must
be seen through the lion’s neck: and he himself must
speak through, saying thus, or to the same defect,—
‘Ladies,’ —or ‘Fair-ladies—I would wish You,”—or ‘I
would request you,”—or ‘I would entreat you,—not to
fear, not to tremble: my life for yours. If you think I
come hither as a lion, it were pity of my life: no I am
no such thing; I am a man as other men are;’and there
indeed let him name his name, and tell them plainly
he is Snug the joiner.

Well it shall be so. But there is two hard things; that
is, to bring the moonlight into a chamber; for, you know,
Pyramus and Thisby meet by moonlight.

Doth the moon shine that night we play our play?

A calendar, a calendar! look in the almanac; find out
moonshine, find out moonshine.

Yes, it doth shine that night.

Why, then may you leave a casement of the greatchamber
window, where we play, open, and the moon may shine
in at the casement.

Ay; or else one must come in with a bush of thorns and
a lanthorn, and say he comes to disfigure, or to present,
the person of Moonshine. Then, there is another thing:
we must have a wall in the great chamber; for Pyramus
and Thisby says the story, did talk through the chink of
a wall.

You can never bring in a wall. What say you, Bottom?
Some man or other must present Wall: and let him have
some plaster, or some loam, or some rough-cast about
him, to signify wall; and let him hold his fingers thus,
and through that cranny shall Pyramus and Thisby

whisper.




QUINCE If that may be, then all is well. Come, sit down, every
mother’s son, and rehearse your parts. Pyramus, you
begin: when you have spoken your speech, enter into
that brake: and so every one according to his cue.

(Enter PUCK behind )

PUCK What hempen home-spuns have we swaggering here,
So near the cradle of the fairy queen? What, a play to-
ward! I'll be an auditor; An actor too, perhaps, if I
see cause.

QUINCE Speak, Pyramus. Thisby, stand forth.

BOTTOM Thisby, the flowers of odious savours sweet,—

QUINCE Odours, odours.

BOTTOM —odours savours sweet: So hath thy breath, my
dearest Thisby dear. But hark, a voice! stay thou but
here awhile, And by and by I will to thee appear.

Exit

@ Clauses (B3 )

XA T ETHARER to do B, LT LR E XD
AREERIE Y EIERIE, BV 7 150 B 2 9 0 AR 0, AL B 2
R A B RN A B BRE

4, Puck decides to turn Bottom’s head into a donkey’s.
Oberon orders Puck to change Bottom’s head back.

EXPAED S HHBT “decide to do something” 1 “order
somebody to do something”, %5 — 4] A € AT s p B
HRAREEESE B AF D AR ER %Y T A RiEm
Ahifi. |

F-4N, Oberon tells his servant, Puck, to put a magic liquid on
Titania’s eyes to make her fall in love with the first person she sees.

XAEREHASARER, F—hb  “tell somebody to do
something” 2 5 IF R A R MEF R B R , R E R4, #7500
T B 15 AR L 5 55 — 4L “to make” 327 ER:N
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@ Phrases (JHig% 71 )

Examle‘eare s comedy, A Midsummer nght’s Dream,
takes place during the summer solstice.”

Every day many traffic accidents take place.
BREAFZZBFBRKE,

e: e p ayis set in a dark forest full of fairies.
His paper is full of grammatical mistakes.

b B 98 SO S 2 R TR IR SR IR

cK, to put a magic liqui

eron lells his servant,

xample: on
Titania’s eyes to make her fall in love with the first person she
sees.”

I’m not clear how Dad fell in love with Mom, but I know he loves

her deeply.
BARAEREEREAZ LYK, (57 3 F05E it ) i — 1
H&.

Expe: “For ck decides to turn Bto sead into a don-

- ]

key’s.

Now, I’d like to tell you a joke just for fun.

B, B A REHARE, A TIFLWE,

Example: “...they should consider it as just that: a dream.

All of us consider him as a wise entrepreneur.

FATEAE A Ay — A7 S B b 5K




XFEMER

Example: “...perhaps Midsummer fairies will come to set things right

for you, too.”

If you give me a chance, I promise to set things right.

IMRIRG T E , BRARE 2L )R B

&) Words bk )

col 1 the -': sosti. :
X ZEMIHERSRE
(FASRIANLC: solar adj. K FH &)

ccording to adtion, we have dumpling as supper at the New

Year’s Eve.
HIREG I, RATER S BB T,
(FA SRR traditional adj. f£45 1))

If I had a magic ct, “ uld travel around the world freely.
WMRRERE DB R LA b AR R T,

The room is in a mess.

XA B AL £/

ecides to lift the sanction on the nation.

KA [ e S A o o 2% I 9 o 2

The spell on the princess finally disappeared.
MAEAEH FHEEXTHET,




