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Preface

The Songs of the Youth

By Li Xiaoyu

Poems, as poets’ insight into nature, society and life
springing directly from the bottom of their heart, provide
inspiration for people’s intellectual life. Diverse experiences
in the long river of one’s life such as his personal experi-
ences, memories and his empathy with nature are excep-
tionally important and enlightening for a sentient poet, for
poems, in some way, are actually authentic recordings of a
poet’s personal experiences. The Hidden Beach, the collection
of poems by Qi Fei—a young poetess who is studying in
Australia now, will soon be published. The poetess expres-
ses her love and perception of life in her over 60 poems,
which would help readers perceive distinctly the heartfelt
feelings of the contemporary young people and recognize
their world by observing through the eyes of the poetess
who is a college student.

With everyday experience as the source of literary crea-
tion, a poet’s feelings usually flow out from his heart and
materialize in the form of poems. It is said in Mao Chang-
chuan’s Notes on the Book of the Songs that “Poems, inextricably
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related to feelings, are produced when the latter are put into
words. Therefore, language is the vehicle through which a
poet could express his feelings which could be better con-
veyed by reciting or even singing the poem.” As a young,
sentient girl full of illusions for life, with her fertile imagina-
tion, Qi Fei creates many fairylands which reflect her acute
perception of the nature around her such as the sky over her
head, the changing seasons, mountains, rivers, grass and
woods. In the poem entitled “The Blue Sky,” the azure
sky, “a piece of drying cloth” in the poetess’ eyes, will be
“cut and made into a school uniform” which will be decora-
ted by shreds of white clouds. In her poem “The World of
the Moon, Clouds and Stars,” the poetess imagines, “in
the world of the moon, clouds, and stars/a world of inces-

» o«

sant performance, the fairy of the moon drives a cloud

carriage,” which skips across the sky and gallops in the
clouds, “arousing waves of clamor of the stars.” Through
the description of those poems, the stereotyped world in an
adult’s eyes becomes a world which exudes charm. A cor-
ner of the curtain of the mysterious life and nature is gradual-
ly lifted, revealing first to a youth physical objects which are
invariably colored by his sentiments. The words such as
stars, woods, thunders, lightening and sunlight, the fre-
quently-used words laden with symbolic meaning in poems,

construct distinctive worlds which graphically reflect the



mental world of young people and record their formative ex-
periences.

Growing up is a strenuous and contemplative process,
an indispensable process only through which could one ma-
ture. The anxiety and bewilderment felt by a young person in
the process of his growing up are also strikingly revealed in
Qi Fei’s poems. Picturesque, philosophical yet succinct, her
poems set people thinking. For example, in her poem “Mir-
rors,” she writes, “the sea is the mirror of the blue sky,”
“the river is the mirror of the small trees,” “my classmates
are my mirrors,” and, afterwards, the poetess sighs,
“however, image-reflecting mirror, what is your mirror?”
This poem, short yet exquisite, is the poetess’ insightful
reflection of life. Her poem of “The Trees Under the Moon”
tells a story: “The sun said/trees/beautiful trees/you surely
will have beautiful flowers,” but “the melancholy trees
cried/in the wind, the tears shriveled up/and come into
flowers. ” It is not difficult to understand that the “flowers”
blooming in the process of growing up are the crystallization
of “tears” due to the attractive and also unavoidable side of
the life of a youth. The insightful perception of Qi Fei’s
poems reveals that she has gradually grasped the meaning of
life by meditating profoundly on her growing-up experiences
including her anxiety and frustration. In her poem entitled
“The Quest During Growing-up,” she writes, “the anxiety
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felt during growing up—a boundless net/the quest of a
young person—an unfathomable enigma.” For an innocent
young person to whom the picture of life would unfold, the
world is both fascinating and perplexing. To grow up means
to quest, confront and come to recognize a real society.
Realizing that life, like a tangled net, is full of knotty prob-
lems, in her poem “Transformation,” Qi Fei says, “| hope
my silk is strong/strong enough/to solidify my armor of
cocoon/against struggles. ” Those lines reveal the poetess’
turbulent mental world, marking the quality of persistence
and relentlessness of a young person in her process of grow-
ing up.

Qi Fei has made a certain achievement in her poem
writing. A college student as she is, her themes cover many
aspects of life from the description of nature, the contempla-
tion of reality to the quest for the meaning of life. Her clever
employment of artistic techniques in her creation of poems
enables the language to be both restrained and meaningful.
In addition, the application of transferred epithet adds to the
expressiveness of her poems and enhances the eloquence

2]

of her language. In her poem “Music,” she says, “the
moonlight tolled/the mysterious bell in the old temple” and
the sound “combed the green feathers of nine little birds in
the other world/caressed the grief of the fallen meteorite—

”

the afterlife of the meteor.” When reading such poems,



readers are submerged in the beauty of her language which
creates a mysterious and rosy musical world in which the
function and connotation of music are expanded. Further-
more, meditation on life and nature is also manifested in Qi
Fei’s poems. For example, in her poem entitled “The
Sighs,” Qi Fei writes, “the hands of the World Clock stand
still/the wind dies down to watch her feet/the dust on leav-
es trembling,” and in her poem entitled “A Soundless
Night,” she says, “why is the ground trembling/why are
the souls of people/shaken loose.” Such poems could not
have been composed without her passion for and careful
observation of life. In fact, only when one poet could integrate
his passion for life together with his philosophical contempla-
tion of the meaning of life could he produce meaningful
poems representative of his epoch.

Poetry and youth are intimately related. Qi Fei’s adroit
application of language and artistic techniques show that she
has made a certain achievement. In the future with her
richer experiences and better understanding of the art of
poetry, she surely will make more remarkable accomplish-
ments in her poem writing.

22 Jan. 2009

(Li Xiaoyu is a famous poet and the Executive Vice
Editor in-chief of the magazine of poems)
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